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ITEM# UJKA490 CURRENTLY AVAILABLE

A NIDAI TADAKUNI KATANA

SIGNED, SHINTO EDO PERIOD (ENPO ERA: 1673~1681)

Swordsmith: Hizen-jii Harima no Kami Fujiwara Tadakuni (AERT{EREEE SRR L)
Measurements: Length: 69.6cm (ubu) Sori: 2.0cm Moto-haba: 2.99cm Weight: 655¢
Jihada: Splendid konuka-hada with wonderful ji-nie and plenty of chikei

Hamon: Brilliant chii-suguha with ko-midare, kinsuji in ko-nie deki

Certificate #1: NBTHK Tokubetsu Hozon (sword Especially Worthy of Preservation)
Certificate #2-4: = NTHK-NPO Kanteisho (koshirae, fuchi-kashira and tsuba certified as Authentic)
Fujishiro rank: Jo-saku (ranked as a superior swordsmith)

Sharpness: Wazamono (rated as a maker of sharp swords)

Authentication: = Sayagaki & tsunagi-gaki by Nozomi-san (shodo artist)

Included: Shirasaya, Edo period dragon koshirae, fabric bags, kit, printed description

$11,500

This is a terrific katana by second generation Tadakuni, a jo-saku and wazamono ranked swordsmith
that simply made quality swords for the samurai class. The blade features gorgeous, well-forged
Hizen konuka-hada, a bright beautiful suguha hamon and everything is housed in a handsome late
Edo-period dragon-themed koshirae. The Enpo era has a reputation for having had some of the
finest swords crafted within this time frame and this blade is no exception. Other notable smiths
from Enpé include Sukehiro and Kotetsu. If you have not started a Japanese sword collection yet,
this curvy katana with loads of certificates is an ideal piece to kick start your nihonté journey.
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Saki-kasane: 4.OmmA Kissaki: 318cm

Saki-haba: 1.8%9cm

Moto-kasane: 64mm

Nagasa: 69.6cm

| Sori: 20cm
Nakago: 20.3cm "

Omosa: 6559

E‘ Moto-haba: 299em

TR

Mekugi-ana: 2




Second-generation Nidai Harima no Kami Tadakuni
(F&EEST IEE) inherited more than just his father's
name - he inherited a legacy. His father, the first
ladakuni, had established their line as one of the
respected smiths serving the Ogi branch of the
Nabeshima clan in Saga. With roots reaching back to
maestro Hizen Tadayoshi, young Tadakuni came of age
during the Enpd and Genroku eras (1673~1704),
when the refined Hizen aesthetic was being perfected
sword after sword.

Nidai Tadakuni blades earned their reputation as
prestigious gifts exchanged between domains. The
rankings speak for themselves: wazamono for cutting
ability, shinté j6-saku for craftsmanship.

This curvy, elegant katana reflects the splendid quality
of swords crafted during the Enpé era. |t features a
well-crafted bé-hi (groove) that quickens the katana for
any potential duel. The jigane has been expertly forged
with fine lines of chikei resulting in a ko-itame hada
scattered with minute ji-nie. This is the famous konuka-
hada texture, literally "rice-bran skin," that makes Hizen
steel shimmer like silk under the light.

The hamon flows with serene confidence: chii-suguha
mixed with ko-midare, the nioi rich and deep, with
pockets of ko-nie. Subtle lines of kinsuji emerge in the
bright hamon as tiny gifts when admiring the sword
under the light. The nakago remains ubu (unaltered),
with a small additional mekugi-ana as reinforcement,
possibly for a past cutting test(s).

The koshirae amplifies the sword's quiet strength
through a unified theme of clouds and dragons -
classic symbols of power and transcendence. Their
swirling forms in understated relief, while the saya
reveals something special: layers of aogai-mijin
(powdered mother-of-pearl) applied over a textured
ishime (stone) ground. It catches the eye like dragon
scales catching the light.




WATCH PABLO'S YOUTUBE PRESENTATION OF
UJKA490 - A NIDAI TADAKUNI KATANA

UNIQUEJAPAN.COM/UJKA490-VIDEO




Location: Hizen province

Title name: Harima no Kami (Lord of Harima province)
Family name: Fujiwara

Swordsmith: Tadakuni (second generation)

ubu-nakago (original, unaltered tang)
sujikai-yasurime (slanting file marks)

(Fuji) B&

(wara) Ji

(Tada) i

(kuni) [
The tang end (nakago-jiri) is shaped in a rounded “kurijiri"

style, slightly rising toward the cutting edge (ha), a traditional
form known as ha-agari kurijiri.




(ura, reverse)

Near the tang end, a small and discreet
additional mekugi-ana has been made, often
referred to as a "reserved” or “subtle” placement.

Such holes were typically added to strengthen
the mounting during actual use rather than for
display, a feature frequently found on blades
intended for tameshigiri (test cutting).

Although this sword bears no cutting inscription,
the presence of this modest reinforcement
suggests that it was forged with genuine
practicality in mind — a weapon conceived to
perform, not merely to impress.

hikae (spare) mekugi-ana




s

NAERR O

;g
2]
&
=
A
12|
o
*=
w
A
A%
7
1
&

NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 6th year of Reiwa (2024), February 21st
One, Katana

Mei (signature)
Hizen-jo Harima no Kami Fujiwara Tadakuni

Nagasa (length)
2-shaku 2-sun 9-bu (69.6cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)

Heemodanad ¥ O |

Ne 1022087
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Hizen jo Harima no Kami Fujiwara Tadakuni
Harima no Kami Fujiwara Tadakuni, a resident of Hizen province

E AW
Nidai saku nari
Crafted by the second generation

IRFARIE 5 B
Jidai Enpé goro
Around Enpé period (1673~168T1)

RAR S Iunfe
Nagasa 2-shaku 2-sun 9-bu kore ari
Blade length 69.6 cm

st oEFEMEN & HES

Reiwa nana kinoto-midoshi Kannazuki kichijitsu kore o shirusu
Written on a lucky day in the tenth month in the seventh year of

Reiwa era during the Year of the Snake (October 2025)



The Enpd Era (1673-1681): The Calm Before Cultural Explosion

The Enpd era began in September 1673, triggered by a great fire in Kyéto and other
disasters - the Japanese tradition of changing era names to mark calamitous events and
hopefully reverse the bad fortune. The name itself meant "Prolonged Wealth," an optimistic
declaration at a moment when prosperity was just beginning to take hold. Japan was 70
years into Tokugawa rule. The violence of the Sengoku-jidai was a distant memory. The
borders had been sealed for over 30 years. The sankin-kétai system was draining daimyé
resources and keeping them loyal. And for the first time in Japanese history, ordinary
townspeople - chénin merchants and artisans - had enough wealth to pursue education and
culture previously reserved for samurai.

Shogun Tokugawa letsuna ruled through most of Enpd, but he was weak and indecisive,
relying almost entirely on advisors. When he died suddenly in 1680 at age 38, a succession
crisis erupted. Should the shogunate pass to imperial blood rather than Tokugawa? One
advisor even suggested breaking 200 years of warrior rule and returning power to the
emperor's sons. But Hotta Masatoshi, letsuna's most brilliant councillor, pushed for
Isunayoshi - letsuna's younger brother and the fourth son of the Tokugawa lemitsu. In 168],
just as Enpd ended, Tsunayoshi became the fifth shogun. He would preside over the

Genroku era (1688-1704), the absolute cultural peak of the Edo period.

Swords Forged in Gathering Prosperity

This katana from Nidai Harima no Kami Tadakuni was forged during Enpé, that transitional
moment when Japan's long peace was finally translating into real prosperity. The economy
was expanding. Cities were growing. The merchant class was rising. And swordsmiths were
responding - not to the demands of constant warfare, but to a new market of wealthy
patrons who valued beauty, refinement, and technical perfection. The Hizen school where
Tadakuni worked had roots back to grandmaster Tadayoshi, and by Enpé they were
perfecting that distinctive aesthetic: graceful curvature, bright nie-work, the famous konuka-
hada texture that made the steel glow like silk.

Enpé-era blades caught that perfect moment - still crafted with the technical discipline
inherited from generations of war, but increasingly focused on aesthetic achievement.

iy
Tokugawa letsuna (September 7, 1641 - June 4,1680)

Fourth shogun of the Tokugawa dynasty of Japan who was in office from
165110 1680. He was the eldest son of Tokugawa lemitsu.










The kissaki drifts through the shadows -
silent steel lit only by intention...



b 4 kinsuji

These beautiful brushed lines of kinsuji appear like
little gifts from swordsmith Tadakuni. A gentle
smile and nod of appreciation is all that is required
when admiring the sword under the light.



ko-nie crystals

Hizen-to (swords of Hizen province) enjoy a fine reputation for
the pure quality of the jigane - after all, it's the foundation that
great swords are built upon. Here we see a tightly forged ko-
mokume that literally shines with gorgeous swirls of chikei that
leads to konuka-hada said to resemble rice grain.

Look closely and you can see a steady stream of nie crystals
along the habuchi, also known as the nioiguchi. Therefore, we
can refer to the hamon as being in nie-deki, comprising mostly
of tiny nie crystals which is consistent with the Hizen tradition.

chikei ,w"




nijibu-ba

nijibu-ba
area of the hamon where it splits and runs
somewhat parallel.

Often seen on koté period swords forged in
the Yamato tradition, Tadakuni was clearly
inspired to reproduce this subtle quality.



This image captures the quiet confidence of this
katana. A bright and crisp chd-suguha hamon
that flows with beauty and consistency.

Hallmarks of a well-made sword.



silver habaki with
rainfall file marks

(protective scabbard)

Shirasaya

=N L S B e T ALty




Aogai-mijin-nuri
ishime-ji-fG-nuri-saya
uchigatana-koshirae

(F B G oa H RS +T T4

Uchigatana-koshirae
lacquered in black with stone-like texture
and decorated with mother-of pearl

Crafted during the
Late Edo period
(1780~1868)
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/ NTHK-NPO Kanteisho
| Certificate of Authenticity
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Isunagi

A handcrafted duplicate wooden
sword blade that holds together
the koshirae when the blade is
resting in shirasaya.




The tsuba is a work from the Jakushi (5 :2) school, active in the late
Edo period, depicting a dragon among clouds and waves.

The Jakushi lineage began when a samurai and painter known as
Jakushi collaborated with the first master, Kizaemon (Z-Z£%1F9), in
designing sword fittings. From this origin grew a distinctive artistic
tradition that continued for several generations, producing iron round
shape engraved with motifs such as wind, bamboo, landscapes, and
dragons in clouds.

Rooted in painting rather than pure metalcraft, Jakushi works are
distinguished by their compositional balance and atmospheric
expression, qualities that give this piece its depth and quiet intensity.
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Kiyé san-jin Jakushi
(Jakushi from Nagasaki)




You can't stop the waves, but you can learn to surf
Jon Kabat-Zinn

(reverse)



The tsuka is tightly wrapped hishimaki
style with dark purple silk braids over
beautifully aged samekawa.

Purple has long been esteemed in
Japan's upper ranks as a noble colour
and tastefully compliments the koshirae.




(Ichi) —
(ryo) T

monogram

NTHK-NPO Kanteisho
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Fuchi-kashira
depicting clouds

This is the work of Ichiryd (— 1), a brilliant metal craftsman active in the late Edo
period. Both pieces depict clouds but through contrasting techniques — the fuchi is
executed in high relief, giving the motif a sculptural depth, while the kashira is engraved
in fine ke-bori lines, expressing subtle shadows and dimension with elegant simplicity.
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The shakudé menuki depict a crawling dragon with
precisely rendered scales that create lifelike
movement. In its claw, the dragon holds a nyoi-héju -
the "wish-fulfilling jewel, a sacred orb symbolizing
spiritual power, enlightenment, and the granting of
wishes. Divine energy commanding natural forces -
might paired with spiritual grace.



Koshirae bag
decorated with a cloud pattern that harmonizes
with the cloud-dragon theme of the koshirae.
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ARIGATO!

THANK YOU FOR DOWNLOADING THIS PDF DESCRIPTION.

ALL AVAILABLE SWORDS ARE OFFERED ON A "FIRST-SERIOUS-HOLD-REQUEST", FIRST
SERVED BASIS. PLEASE EMAIL ME (SERVICE@QUNIQUEJAPAN.COM) STRAIGHT AWAY WITH
QUESTIONS AND FURTHER PHOTOS AND/OR ADVICE REGARDING ANY SWORD OF
INTEREST.

SWORDS CAN BE PAID OVER A FEW MONTHS IF REQUIRED. WE CAN DISCUSS PAYMENT
PLANS AS CERTAIN PIECES REQUIRE A MORE SIZEABLE INVESTMENT.

EACH SWORD CAN BE LEGALLY OWNED AND EXPORTED OUTSIDE OF JAPAN. ALL
SWORDS HAVE CERTIFICATION PAPERS (ORIGAMI) SUCH AS FROM THE NBTHK AND/OR
THE NTHK-NPO.

[ COMPLETELY RESPECT THAT PURCHASING A SWORD REMOTELY REQUIRES TRUST.
YOU'RE RELYING ON PHOTOGRAPHS AND DESCRIPTIONS FOR SOMETHING DEEPLY
IMPORTANT. IT'S MY PROMISE TO ANSWER EVERY QUESTION THOROUGHLY. [ WANT YOU
TO FEEL ABSOLUTELY CONFIDENT THAT THE SWORD YOU CHOOSE IS MEANT FOR YOUR
FAMILY TO CHERISH AND PRESERVE.

ALL SWORDS FROM UNIQUE JAPAN ARE GUARANTEED AUTHENTIC AND COME WITH A
3-DAY WORRY-FREE INSPECTION PERIOD UPON ARRIVAL TO YOUR HOME.

DESCRIPTIONS AND AVAILABILITY ARE SUBJECT TO CHANGE WITHOUT NOTICE.
FOR FURTHER INFORMATION:

FIVE STEPS TO OWNING A JAPANESE SWORD
WWW.UNIQUEJAPAN.COM/RESOURCE

WE LOOK FORWARD TO HEARING FROM YOU. WE HAVE SERVICE OFFICES IN TOKYO AND
NEAR LONDON, ENGLAND.

THANK YOU,

/A

@y y:
7 PABLO KUNTZ
FOUNDER, UNIQUE JAPAN
SERVICE@UNIQUEJAPAN.COM
+44 7954 102 277 (MOBILE ON ‘SIGNAL & WHATSAPP' / BRITISH TIME)

UNIQUE JAPAN, FINE ART DEALER
ANTIQUES LICENSE ISSUED BY MEGURO CITY
TOKYO, JAPAN (N0.303291102398)

UNIQUE JAPAN IS THE TRADING NAME OF MARCHFORTH INTERNATIONAL LIMITED.





