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Designated as Tokubetsu-Jûyô-Tôken (a profound and important sword) 
at the 16th tokubetsu-jûyô shinsa held on April 28, 2000 
 

Naginata-naoshi-katana, kinzôgan-mei: Ichimonji (一文字) 
 
Measurements 
nagasa 70.1 cm 
sori 2.0 cm 
motohaba 2.9 cm, sakihaba 2.6 cm 
kissaki-nagasa 14.7 cm, nakago-nagasa 22.0 cm, nakago-sori 0.3 cm 
 
Description 
Keijo: naginata-naoshi-zukuri, mitsu-mune, rather wide mihaba, thick kasane, sakizori, ô-kissaki 
Kitae: itame with ji-nie, featuring midare-utsuri  
Hamon: chôji-midare that is mixed with ôbusa-chôji, wide yakihaba, noticeable undulations, ashi and yô, rather tight nioi-guchi 
with ko-nie and tobiyaki 
Bôshi: midare-komi, almost no turnback  
Nakago: ô-suriage, slanting file marks, two peg holes, gold signature of ‘Ichimonji’ just above the peg hole on the front 
side. 
 

Artisan 
Fukuoka Ichimonji school from Bizen province 
 
Era 
Mid-Kamakura period 
 
Remarks 
The Ichimonji School (一文字派) emerged in the early Kamakura period, subsequently thrived throughout the mid 
and late Kamakura until the early Nanbokuchô period in places like Fukuoka (福岡), Yoshioka (吉岡), Katayama (片
山), and Iwato (岩戸), and gave rise to many excellent smiths. The name of the school goes back to the fact that some 
of the smiths signed with the character (Japanese: monji) for “one” (Japanese: Ichi).  That is, there were Ichimonji 
smiths who just signed with said character, such who signed below with their individual names, and such who only 
signed with their names and without the character Ichi. The most flamboyant style within the Ichimonji School was 
the ôbusa-chôji-midare that is so rich in variety that was produced in the mid-Kamakura period by the Fukuoka-
Ichimonji group. 
 
This blade is in shinogi-zukuri and was originally a naginata, which was reshaped into a katana, a practice referred to 
as naginata-naoshi. It displays a kitae in itame that features a midare-utsuri and a widely hardened hamon in chôji-midare 
that is mixed with ôbusa-chôji. Some parts of the hamon reach the shinogi, and the ha exhibits overall noticeable 
undulations, resulting so in a very flamboyant interpretation. Thus, we have here a magnificent and gorgeous work 
that reflects the typical approach of the mid-Kamakura period Fukuoka-Ichimonji School, which is also in excellent 
condition. 
  


























