UNIQUe service@uniquejapan.com
uniquejapan.com
JapanN

A== Iy

ITEM# UJKA400

A NAKAJIMA-RAI KATANA

UNSIGNED, NAMBOKUCHO PERIOD (SHOHEI ERA: 1346~1370)

Swordsmith: Nakajima-Rai (attribution, o-suriage mumei)

Measurements: Length: 69.5cm Curvature: 1.2cm  Moto-haba: 2.90cm  Weight: 660g
Jihada: Vivid mokume mixed with ji-nie and abundant chikei

Hamon: Suguha-cho in bright nioguchi, ko-nie-deki mixed with ko-gunome, ashi and yo
Horimono: Bohi on both sides with kaki-nagashi running partway through the nakago (tang)
Certificate #1: NBTHK Tokubetsu Hozon (designated as Especially Worthy of Preservation)
Certificate #2-4: = NTHK-NPO Kanteisho (tsuba, koshirae & fittings designated as Authentic)
Fujishiro rank: Jo-saku (ranked as a superior swordsmith)

Authentication: = Sayagaki by Tanzan-sensei (Tanobe Michihiro)

Included: Shirasaya, Edo koshirae, fabric bags, stand, kit, booklet, description

SOLD

The Nakajima-Rai school emerged as a distinguished branch of the Rai tradition under the
leadership of master swordsmith Rai Kuninaga, who studied under Rai Kunitoshi, a designated
national treasure. During the Gentoku era (1329-1331), Kuninaga relocated from Kyoto to the
Nakajima region of Settsu province, which led to his moniker "Nakajima-Rai." This exceptional
katana exemplifies the turbulent Nambokucho period of the 14th century, featuring a broad, sturdy
construction with striking mokume burl-wood-grain pattern in the steel. The blade showcases
quintessential Rai craftsmanship through its prominent ashi (legs) and yo (leaf-like) patterns. The
sword is further enhanced by an elegant Edo-period handachi-koshirae and Tanobe-sensei sayagaki
that highlighted the blade's "exquisite steel quality" and "refined suguha hamon.”



Kissaki: 3.59cm
Saki-haba: 210ecm

>>

Saki-kasane: 3.8mm

Moto-kasane: 6.3mm

Nagasa: 69.5cm

Sori: 1.20cm
Nakago: 201cm

Omosa: 660g

Moto-haba: 290cm

Mekugi-ana: 3




The Kamakura period (1185-1333) was marked by a gradual shift in
power from the nobility to landowning military men in the provinces.
This era was a time of dramatic transformation in the politics, society, and
culture of Japan. The bakufu, or government led by samurai (warrior
chieftains) controlled the country from their base in Kamakura, near
modern Tokyo. Because the emperor remained the head of state in his
capital in Kyoto, a binary system of government, whereby emperors
reigned but shoguns ruled, was established and endured for the next
seven hundred years.

In 1333, a coalition of supporters of Emperor Go-Daigo (1288-1339),
who sought to restore political power to the throne, toppled the
Kamakura regime. Unable to rule effectively, however, this new royal
government was short-lived.

In 1336, a member of a branch family of the Minamoto clan, Ashikaga
Takauji (1305-1358), usurped control and drove Go-Daigo from Kyoto.
Takauji then set a rival on the throne and established a new military
government in Kyoto. Meanwhile, Go-Daigo traveled south and took
refuge in Yoshino district in Nara. There he established the Southern
Court, in contrast to the rival Northern Court supported by Takauii.

The whole country was in turmoil. Kyoto was ravaged time and time
again. This time of constant strife that lasted from 1336 to 1392 is known
as the Nanbokucho period (Period of Southern and Northern Courts).

Swordmaking flourished during this period. Many notable swordsmiths
moved outside of war torn Kyoto to supply the high demand for blades.
Rai Kuninaga was one of these swordsmiths that left Kyoto for Nakajima
in Osaka. Eventually Ashikaga Yoshimitsu merged victorious and the
northern dynasty was confirmed. The Muromachi period thus ensued.

X = 2

Ashikga Takai (Northern Céu;)

Em;)eror Go-Daigo (Southern Court)v

Text source: Metropolitan Museum of Art (USA)
Swords of the Samurai by Ogasawara and Harris




This sword was once a very long
tachi during the mid-1300s of the
Nambokuché period. The sword
is now 6-suriage nakago - greatly
shortened at least twice since then
to suit the battle requirements of
the subsequent time periods.

The nakago features kaki-nagashi

- grooves that extend to the
middle of the butt end of the tang.




The nakago tells a story. Notice how the patina changes
slightly, darker and more rusty are older shortenings.

The hi (groove) did not originally extend
into the nakago. It was only after several
shortenings that it ended where it is today.

fhird shortening
(early Edo period)

second shortening
(later Muromachi period)

part of the [likely] oldest shortening, circa early-mid Muromachi

~ original deep rust to when the sword was first forged
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

ssued in the st year of Reiwa (2019), December 2nd
One, Katana

Mumei (unsigned)
Nakajima Rai

Nagasa (length)
2-shaku 2-sun 9-bu kyd (69.5cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)
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Nakajima Rai

Nakajima Rai

KEE FEEGHRE R A T VER AR =N
B BT Z L=/ hEk @it 5
JVAR I NFERD T 71 i = $e~/ N ke S e
BEHNTREXE - EEY = AVIETT 7 EA L
T RElEEE B T ML/ 8 7 R MMt 7[R L
NEE R 7w VR S

O-suriage mumei nari Rai Kunitoshi monjin naru Kuninaga
wa nochi ni Sesshii Nakajima ni ijg shi tanté shitaruni yori
Nakajima Rai to tstishé seraru. Honté wa seimyé naru ji-gane
ni kitae ko-nie deki no tansei naru sugu-ha o yaki ashi yo
shikirini hairi béshi o maruku matomeru nado mihaba hirome
de yaya nobi-gokoro no kissaki no keijé to awasete déké to
kansubeki ga daté naru yahin kana.

Kuninaga, student of Rai Kunitoshi, later moved to Nakajima
in Sessht Province and earned the nickname Nakajima Rai.
This 6-suriage blade shows exquisite jigane with elegant
suguha in ko-nie deki, and plenty of ashi and yé. The bashi is
round, with a rather wide mihaba, and a slightly extended
kissaki - qualities that point to a masterwork of Kuninaga.

BRR P
Nagasa 2-shaku 2-sun 9-bu amari
Blade length ~69.5cm

IRFIE X ARBEER 1LIE% (FEST)

Jizai tsuchinoto-i Rinshé Tanzan shirusu + kaé

Written by Tanzan [Tanobe Michihiro] in the sixth month of
the year of the boar (June 2019) + monogram









Gorgeous swirls of dark chikei form
rounded islands of mokume-hada.



Impressive line of kinsuji .
piercing through the hamon.




The hamon along the lower third of
the blade features long ashi (legs)
that are particularly attractive.



Clean suguha (straight) hamon that
carries a sense of pride.

Note the bluish tint to the blade, a
sign of a well-crafted sword.



Y5 (leaves) are delightful clusters
of nie crystals inside the hamon.

@



Take no prisoners.
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Shirasaya
(protective scabbard)
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gold-wrapped habaki with
rain pattern file marks




Shibuichi-ji mumon-kaigu
handachi-koshirae
(T 4y — M AR B B K TIHE )

Handachi-koshirae

with a matching set of
shibuichi fittings without motif

Crafted during the
Middle Edo period
(1700~1780)

NTHK-NPO Kanteisho ’_
Certificate of Authenticity )



all matching fittings

Soroi Kanagu (matching fittings)
Certified by the NTHK-NPO to

a tachi craftsman circa mid-Edo

period (1700~1780)




This polished iron tsuba has been attributed to the Yoshihiro
school, which originated from the Heianjo-z6gan school. From
the middle part of the 16th century the majority of high relief
inlay along with mon sukashi (open work with family crests)
made around Kaga province and Kyoté was considered the
work of the Yoshiro.

Well-preserved openwork was done in brass inlay. The star-
shaped motif is that of the cherished bellflower (kikyd no zu).

An NTHK-NPO Kanteisho certificate of authenticity attributing
the piece to the early-Edo period circa 1603~1/00 has been

attained.




The star-shaped Japanese bellflower, kiky, is a vivid purple five petal flower which is
the symbol of unchanging love, honesty, and obedience. Kikyé is often used as
patterns in kimonos and obi, the kimono belt, and also used as kamon (family crests),
known as kiky&-mon.

The flower blooms at the end of summer and is intimately associated with the autumn
season in Japanese culture. Kiky® is considered one of Japan's “Seven Flowers of
Autumn,” and a popular theme in haiku and other Japanese literature. During the
Heian era (794 -1185), these flowers were common in the gardens of the aristocracy.

Bellflower and Dragonfly
from an untitled series known as Large Flowers

Artist: Katsushika Hokusai
circa 1833-1834
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The menuki depicts a man on a boat, likely a fisherman.
A peacetul scene.
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