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item# ujka379                     Sold   
 

A KAGEHIDE TACHI 
signed, mid-kamakura period (shôgen era: 1259~1260) 
 
Swordsmith:  Kagehide (signed景 kage with part of 秀 hide cut off, suriage nakago) 
Measurements: Length: 69.4cm  Curvature: 2.7cm     Motohaba: 2.75cm 
Jihada:  Standing-out itame mixed with mokume, ji-nie, chikei, and midare-utsuri  
Hamon:  Ko-nie-laden ko-gunome mixed with ko-chô̄ji, ko-midare, ko-ashi, yô̄, kuichigai-ba, 
fine tobiyaki, many kinsuji, sunagashi, certain areas of the ha are particularly nie-laden  
Certificate 1:  46th NBTHK Jûyô Tôken (a sword designated as Profound and Important) 
Certificate 2:  NBTHK Tokubetsu Hozon (a koshirae Especially Worthy of Preservation) 
Fujishiro:   Jojo-saku (ranked as a highly superior swordsmith) 
Authentication: Sayagaki by Tanobe Michihiro (Tanzan) 
Included:  Shirasaya, matching Edo-koshirae, sword bags, stand, kit, description 
 
Unique Japan is pleased to introduce a rare and precious tachi signed by swordsmith Kagehide 
from the mid-Kamakura period, circa 1259.  Kagehide is the younger brother of Mitsutada and 
helped found the successful Bizen-Osafune school that prospered for centuries in Bizen province. 
 

There are only eleven signed works of Kagehide known - the most famous being the jûyô-
bunkazai (important cultural property) Kuronbogiri that was once owned by warlord Date 
Masamune in the late 1500s.  This tachi is blessed with the classic, dignified shape of the great 
swords of the Kamakura period.  The jihada stands out to the eye, with pools of itame and mokume 
encasing swirling chikei. A remarkable amount of hataraki featuring kinsuji, tobiyaki, sunagashi fill 
the ko-gunome and ko-chôji hamon that has been beautifully laden with streams of nie-crystals.  
 

A magnificent set of late Edo period matching tachi-uchigatana-koshirae cloud-dragon fittings 
crafted by the Umetada school with a Yoshioka school shakudo and gold tsuba exemplifies that this 
was a tachi owned and cherished by wealthy and prominent members of the samurai elite.  

































































Osafune Kagehide 
 

 

Brief overview of Kagehide’s career and his position within the then craft of sword making: 

 

Kagehide is traditionally regarded as the younger brother of Mitsutada (光忠), an approach 

which places him right at the roots of the Osafune School that was founded by Mitsutada. As for 

his active period, the meikan date Kagehide around Shōgen (正元, 1259-1260) and state that his 

alleged older brother Mitsutada was active from Ryakunin (暦仁, 1238-1239) to the early Bun’ei 

era (⽂永 , 1264-1275). However, there exist some relatively classically interpreted works of 

Kagehide, e.g., the signed tachi from the former collection of Dr. Walter A. Compton which will 

be introduced later, that made Dr. Honma Junji once re-evaluate the current approach and 

associate Kagehide rather with the Ko-Bizen or the Fukuoka-Ichimonji School than with the 

Osafune School. Such an association has existed in the past, e.g., in the Shinkan Hiden Shō (新刊秘

伝抄), compiled in 1579, and in the Kaifun Ki (解紛記), compiled in 1613. The former does list 

Kagehide as younger brother of Mitsutada, but with the comment “some say he was an Ichimonji 

smith,” and the latter lists him straightforward as an Ichimonji School smith. That said, we face a 

similar issue with Mitsutada, i.e., sources that consider him as a descencent of one of the Ko-Bizen 

or Ichimonji lineages who later established his own local school in Osafune. Apart from that, we 

know both classical and flamboyant works by Mitsutada, and such that fall in between, a fact 

which leads to the currently prevailing theory that both Mitsutada and Kagehide continued first 

classical styles and then changed their workmanships in correspondence with advancements in 

forging techniques and changes in tastes.  

Today, there are only very few, i.e., only eleven signed works of Kagehide known, the most 

famous one being the meibutsu Kuronbogiri (くろんぼ切) which will be introduced later and 

which was once owned by Date Masamune (伊達政宗, 1567-1636). After Date Masamune, this 

blade became a heirloom of the Date family and was designated as a kokuhō in 1931, with 

Masamune’s descendant Count Date Okimune (伊達興宗, 1906-1947) as its owner. After WWII 

and in course of the reformation of the law for the protection of national treasures, the blade was 

designated as a jūyō-bunkazai in 1950.  

The other known signed Kagehide works are eight jūyō, which includes the blade in question, 

and two tokubetsu-jūyō. 

 

 



Comparison: 
 
When it comes to quantities of works that hold the highest ranking statuses issued by the 

NBTHK and designations by the Agency for Cultural Affairs, we are facing the following 
numbers for Kagehide (as per January 2020): 

 
21 blades have passed jūyō (9 tachi, 10 katana, 2 wakizashi) 
3 blades have passed tokubetsu-jūyō (2 tachi, 1 katana) 
1 blade is designated as a jūyō-bunkazai (the meibutsu Kuronbogiri) 
 
When we compare these numbers with Mitsutada, we arrive at the following: 26 jūyō, 10 

tokubetsu-jūyō, 14 jūyō-bijutsuhin, 17 jūyō-bunkazai, and 3 kokuhō. On the one hand, this underlines 
the rarity of Kagehide’s works, but on the other hand, these numbers may suggest that Kagehide 
was indeed Mitsutada’s younger brother and that his career was mainly about assisting 
Mitsutada in estabishing the Osafune School.  

 
 

Conclusion: 
 
Taking into consideration all jūyō and tokubetsu-jūyō blades of Kagehide, which are introduced 

in the following, we notice an interesting tendency. That is, a considerable number of these blades 
were handed down as being works of Kagehide, with the NBTHK mainly confirming these period 
attribution by explaining characteristics in workmanship that are known from Kagehide but with 
the prefix Den. 

This state of facts renders the blade in question, henceforth referred to as KAGEHIDE-J46, as 
particularly important as it is one of the very few signed works of Kagehide in existence. In other 
words, the fact that the blade is signed leaves no room for speculation and represents thus a very 
important reference for the understanding of the scope of styles Kagehide was working in. Also, 
a relatively calm ha with protrusions that fume into the ji combined with a more vivid base is seen 
with Mitsutada as well (see references 1a and 1b introduced in the following). These close 
similarities in changes in workmanship between Mitsutada and Kagehide speak strongly in favor 
of two brothers who, as mentioned, changed their styles in accordance to advancements in 
forging techniques and changes in fashion rather than in favor of two completely unrelated 
smiths who worked at different times but in the very same variety of styles, making KAGEHIDE-
J46 also an important reference for studies of the connection between Mitsutada and Kagehide in 
particular and the founding of the Osafune School in general. 



1. 46th Jūyō Shinsa 

Picture of 46th Jūyō Shinsa oshigata below; description omitted. 
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Designated as Jūyō-Tōken (a profound and important sword) 
at the 46th jūyō shinsa held on October 5, 2000 
 

tachi, mei: Kage ika-kire (景「以下切」) (“Kage” rest cut off; Kagehide, 景秀) 
 
Measurements 
nagasa 69.4 cm 
sori 2.7 cm 
motohaba 2.75 cm, sakihaba 1.85 cm 
kissaki-nagasa 2.5 cm, nakago-nagasa 18.6 cm, nakago-sori 0.2 cm 
 
Description 
Keijo: shinogi-zukuri, iori-mune, normal mihaba, relatively thin kasane, despite the suriage a deep koshizori that increases 
again towards the tip, chū-kissaki 
Kitae: rather standing-out itame that is mixed with mokume and that features ji-nie, chikei, and a midare-utsuri 
Hamon: ko-nie-laden ko-gunome that is mixed with ko-chōji, ko-midare, ko-ashi, yō, kuichigai-ba, fine tobiyaki, and many 
kinsuji and sunagashi, certain areas of the ha are particularly nie-laden and also nie-zukure appear 
Bōshi: notare-komi with a brief maru-kaeri 
Nakago: suriage, shallow kurijiri, the old yasurime are indiscernible, the new yasurime are kiri, two mekugi-ana, the haki-
omote side bears at the tip of the tang and towards the nakago-mune the large and thickly chiseled character “Kage” 
below of which parts of the very first stroke of the character “hide” are visible 
 
Remarks 
Traditionally it is believed that Kagehide (景秀) was the younger brother of Mitsutada (光忠), with his most famous 
masterwork being the meibutsu tachi Kuronbogiri (くろんぼ切). Extant works of Kagehide are rare. Like Mitsutada, he 
focused on a flamboyant and wide hardening in chōji-midare with noticeable ups and downs and with some areas even 
reaching the shinogi. However, his elements of the midare are more densely arranged than seen with Mitsutada and he 
applied more prominent togari, giving his ha a slightly more “serrated” appearance.  
 
This tachi shows a rather standing-out itame that is mixed with mokume and that features ji-nie, chikei, and a midare-
utsuri. The hamon is a ko-nie-laden ko-gunome that is mixed with ko-chōji, ko-midare, ashi, yō, and plenty of kinsuji and 
sunagashi. Some areas are particularly nie-laden and also nie-zukure appear and the ha is overall of a rather calm and 
classical appearance. The character “Kage” and parts of a second stroke of the mei are extant, with the latter being 
without doubt “hide” and the overall style matching that of Kagehide. Thus, this blade is regarded as a zaimei work of 
this smith, which are, as indicated, very rare, a fact which makes this blade also a very important reference for the 
understanding of the workmanship of this smith. 
 

  




