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Saki-kasane: 4.2mm

Moto-kasane: 6.6mm 1 3

Nakago: 18.6cm

Omosa: 670g

el

Kissaki: 390cm
Saki-haba: 2.30cm

Moto-haba: 3.0cm

Nagasa: /1.5cm

Sori: 1.5em

Mekugi-ana: 1



Hankei was born in Mikawa province and his real
name was Noda Zenshiré Kiyotaka. He was initially a
gunsmith working for the Tokugawa family but with the
death of Tokugawa leyasu in Genna two, he moved to
Edo and became a swordsmith. Thus it can be said that
like for example his contemporary, the first generation
Yasutsugu, Hankei was one of the pioneering Edo
swordsmiths. It is said that Hankei's stylistic ideal was
Séshii Masamune, but judging from his works, it
appears that he was rather aiming at Norishige
- usually forging a standing-out é-itame with prominent
chikei which appears overall as a unique hijiki-hada.
Hankei hardened a notare that is mixed with gunome,
many sunagashi, kinsuji, and ara-nie. His nioiguchi is
rather subdued and the transition between ji and ha is
often not clearly discernible.

This blade shows a standing-out itame that is mixed
with mokume and 6-itame and that features plenty of ji-
nie and much chikei. The steel is blackish and the
hamon is a nie-laden and very gently undulating notare
and a wide and relatively bright nioiguchi that is mixed
with gunome, ko-gunome, large-dimensioned midare
sections, ashi, yb, ara-nie which also accumulate to
mura-nie in places, hotsure, yubashiri, and along the
entire blade with long and frequent kinsuji, nie-suji, and
sunagashi.

This interpretation suggests, as mentioned above, that
Hankei was aiming here at Norishige, which is also
supported by the steep mune, a feature we also see
with Norishige. Compared to his other works, the kitae
is here particularly large structured and although it
stands out, there is no roughness as it is despite its
large structure rather densely forged. The yakiba is
wide and mixed with ko-notare, ko-gunome, and
prominently large midare sections. We also see plenty
of long kinsuji, nie-suji, and sunagashi and the ha is full
with an abundance of hataraki. This is a magnificently
interpreted masterwork by Hankei whose shape and
long nagasa further adds to the impressiveness of the

blade.

A beautiful first-class custom koshirae in a Tokugawa
aoi-mon theme was produced for the sword by Unique
Japan preserving this magnificent sword and sword-
maker's legacy that once served the ruling shogunate.




(ura, reverse)




Family name: Noda
Swordsmith: Hankei (first generation)

ubu-nakago (original, unaltered tang)
sujikai-yasurime (diagonal file marks)
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Jayd Certificate No. 1086
Shiteisho ({5 &) Certificate of Designation
Katana, mei: Hankei (25 B)

Measurements
nagasa /1.5 cm, sori 15 cm

Description

Keijo: shinogi-zukuri, mitsu-mune, normal mihaba, normal kasane, shallow sori, deep hamachi and
munemachi, chi-kissaki

Kitae: 6-itame that is mixed with itame and some mokume and that features plenty of ji-nie and much
thick chikei, the steel is blackish

Hamon: very gently undulating and mixed with gunome, ko-gunome, high yaki all over, many ashi and
y6, deep nie with thick ko-nie mixed with ara-nie which also accumulate to mura-nie in places, hotsure,
yubashirﬁ and along the entire blade with long and frequent kinsuji, nie-suji, and sunagashi, rather bright
nioi-guchi

Bashi: deep yaki, widely hardened midare-komi with a ko-maru-kaeri and a tendency towards kaen
Horimono: on both sides a béhi that ends in marudome

Nakago: ubu, on the omote side 6-sujikai yasurime, on the ura side gyaku-sujikai yasurime, one
mekugi-ana

Artisan: Noda Hankei from Musashi Province

Era: Momoyama period (around Keichg, 1596-1615)

According to the result of the shinsa committee of our society we judged this work as authentic and
rate it as tokubetsu-joyo-tdken.

April 23,2014
[Foundation] Nihon Bijutsu Téken Hozon Kyakai, NBTHK



The Juyo Token white paper
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Dai nijtsan-kai Tokubetsu-Jayb-tbken
Designated as Tokubetsu-Joyo-téken
23rd Tokubetsu-Jtyd shinsa
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Noda Hankei
Noda Hankei
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Déké kéki no “ru-mata” niji-mei kore ari ka no sakuiki wa
kosaku Norishige ni shishuku shitaru kan arite jiba ni jizai no
henka o orinashi chikei, yubashiri, kinsuji, inazuma, sunagashi
nado no hataraki o obitadashiku arawashi hatsuratsu to shite
gobhérairaku no kibun o j6sei seri honté wa tokui to suru ko-
notare shuché no ha ni atsuku nie tsuki hachi nie-ashi yoku
hataraki sono shinkotché o shimeshi deki, hozon tomodomo
désaku-chi kusshi nari

R

i1 A

~H

[The blade bears a] two-character signature which is
executed in the so-called ru-mata style which goes back to
the later phase of the smiths career. The work appears to aim
at the koté master Norishige, showing a nie-laden jiba that is
very rich in variety and brimful of interwoven hataraki, e.g.,
chikei, yubashiri, kinsuji, inazuma, and sunagashi.

The interpretation is bold and free and the nie-laden ha in ko-
notare-ché full of nie-ashi is very typical for Hankei and
reflects his artistic approach. Apart from that, both deki and

condition are outstanding.

BRSNS
Nagasa 2-shaku 3-sun 6-bu
Blade length ~ 715 cm

IRFTE B -5 H BR1LGR THEHT )

Jizai kanoe-ne satsuki lanzan shirusu + kaé

Written by Tanzan [Tanobe Michihiro] in May in the year of
the rat of this era (2020) + monogram
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Shirasaya
(protective scabbard)

gold habaki with

diagonal file marks
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This is a Kyo-kenjo tsuba, meaning "presentation tsuba from
Kyoto." The sankin-kotai system of daimyo (great family)
attendance is Edo (Tokyo) created special products that
were sold along the main travel routes as souvenirs.

One such souvenir were highly decorative kenjo-tsuba.
This polished iron tsuba features a gold nunome-zogan
design pattern with paulownia blossoms in the wind.

Many of these tsubas were made in Kyoto, thus the prefix

"Kyo". They were generally crafted by artists from the Kyo-
Shoami and Awa-Shoami groups. An NTHK-NPO

Kanteisho certificate of authenticity attributing the piece to

the mid-Edo period circa 1/00~1/80 has been attained.
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NBTHK Tokubetsu Hozon

Certificate of Designation

A tsuba designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 3rd year of Reiwa (2021), January 15th
One, Tsuba
Depicting three dragons

Mumei (unsigned)
Yoshioka School

Elongated round shape, shakudé with nanako ground,
three dimensional carving with color accents on the rim

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)




(reverse)



Aoi-mon fuchi
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Fuchi-kashira
attributed to
Inaba no Suke Yoshioka
(1700s)

Aoi-mon (hollyhock design),
in respect to the Tokugawa family.
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NBTHK Hozon

Certificate of Designation

A fuchi-kashira designated as Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 31st year of Heisei (2019), February 22nd
One, Fuchi-kashira
Depicting “The Tale of Genji"

Mumei (unsigned)
Yoshioka Inaba no Suke

Shakudé with nanako ground, relief with gold accents

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)



kozuka (utility knife)
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NBTHK Tokubetsu Hozon

Certificate of Designation

A mitokoromono designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 24th year of Heisei (2012), June 28th
One, Mitokoromono

With three hollyhock crests

Mumei (unsigned)
Yoshioka Inaba no Suke

Kozuka and kégai: shakudb with nanako ground, relief with gold accents
Menuki: shakudé, three dimensional with motif forming the outline,
gold accents

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)
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A kogaiis a thick blunt needle that was primarily used as a
hair arranging tool by the samurai.

It is fastened into a special notch built inside the saya
(scabbard) and drawn through the 'bumpy’ hole in the tsuba.




L L L LLLL L S
2% PP 2N
AL L€ >, A2 .

LA 22
(145

2>

V P T
con=syf

Menuki (decorative grips on the hilt) carry crawling dragon theme.
These menuki are attributed to the Nomura School of the Late Edo period.




(Grandmaster Hankei.





