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item# ujka302                   
  

A YASUSADA ‘CUTTING TEST’ KATANA 
signed with gold inlay, early edo period (keian era, 1648~1652) 

 
Swordsmith:  Yamato no Kami Yasusada (ubu-nakago, shodai)  
Gold inlay (test):  Mitsu-dô ̄ otoshi kirite Yamano Ka’emon no Jô Nagahisa + kaô  
Measurements:  Length: 72.7cm       Curvature: 0.9cm      Moto-haba: 3.2cm Weight: 760g 
Jihada:  Densely forged itame-hada with chikei 
Hamon:  Wide yakiba with a mixture of gunome-midare and notare  
Certificate #1: NBTHK Tokubetsu Hozon (a sword Especially Worthy of Conservation)  
Certificate #2: NBTHK Hozon (a koshirae Worthy of Conservation) 
Certificates #3: NTHK-NPO Yushusaku (as sword designated as Masterwork) 
Certificates #4-6: NTHK-NPO Kanteisho (tsuba, fuchi-kashira and koshirae designated Authentic) 
Fujishiro:  Jo-saku (a superior swordsmith) 
Sharpness:  Ryo-Wazamono (maker of very good cutting ability sword) 
Included:  Shirasaya, Edo koshirae, bags, stand, kit, DVD, printed description 
 
This powerful katana was crafted by Shinto period maestro Yamato no Kami Yasusada.   It is said 
that Yasusada is originally from Echizen province and studied under Shodai Yasutsugu.  Another 
theory reckons he travelled to Tokyo by way of the Kishu Ishido School.  Yasusada enjoyed a close 
relationship with the great tameshigiri master Yamano Ka’emon Nagahisa.  This sword is a testament 
to the fantastic sharpness of Yasusada’s swords as this blade severed cleanly through three deceased 
convicted criminals in one stroke by Nagahisa.  Gold inlay on the nakago attests to this 
accomplishment.  An outstanding set of Edo period koshirae accompanies the sword with a fuchi 
signed by metalsmith master Hamano Shôzui at the age of 65.  This is a classic Edo period katana of 
grand proportions that was featured in the NBTHK Token Bijitsu magazine. Comes with Tanobe-
sensei sayagaki stating “this is a masterwork representing the trus essence of Yasusada.” 

















 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The ujka302 Yamato no Kami Yasusada Katana was featured in the Kantei section of the NBTHK Token 

Bijitsu magazine in June 2004.  Above is the cover of the magazine and the page spotlighting the qualities 

of this sword.  Below is a translation of the article.  This magazine will accompany the sword. 

 

Kantei Blade No. 3 

katana, mei: Yamato no Kami Yasusada (⼤和守安定) 

kinzōgan: Kirite Yamano Ka’emon no Jō Nagahisa + kaō (切⼿⼭野加右衛⾨尉永久「花
押」) – the gold inlay reads: “Tester Yamano Ka’emon no Jō Nagahisa + 

monogram” Mitsu-dō otoshi (三ツ胴落) – “Severed through three bodies” 

nagasa 72.7 cm, sori 0.9 cm, shinogi-zukuri, iori-mune 

 

ji: dense itame that tends to stand out and that features plenty of ji-nie 

ha: widely hardened and gently undulating, nie-laden notare with a wide nioiguchi that is 

mixed with gunome, ō-gunome, and some sunagashi in places, the gunome elements 

prominently tend to an angular (hako) shape 

bōshi: ha runs continuously into the bōshi for a little and then turns into a little bit of notare 

which runs back with a ko-maru-kaeri 

 



Explanation: The blade has a wide mihaba, tapers noticeably, has a shallow sori, and ends in a chū-

kissaki and so we are dealing here with a typical Kanbun-shintō-sugata. And with the prominent 

masame in the shinogi-ji and the rather robust overall shape we arrive at Edo-shintō for that time 

period. Hardening such a wide ha that appears as a large notare-gunome-based midare whose 

elements tend to be angular and towards hakoba combined with a shallow notare-bōshi with a ko-

maru-kaeri is among all Edo smiths of that time typical for Yasusada and so almost all participants 

deduced correctly on him. 

 

Now due to the excellently forged kitae and the nioiguchi brighter than usually seen at Yasusada, 

some also went for other Edo smiths, like for example Kotetsu (⻁徹 ), Okimasa (興正 ), and 

Kaneshige (兼重), or to other smiths who worked in a similar manner, like for example Miyoshi 

Nagamichi (三善⻑道), but there were also a few bids on Kanewaka (兼若). 

 

Kotetsu did work in his hanetora phase in gunome but his gunome consists of pairs of connected 

gunome which are mixed with thick ashi. Apart from that, his ha starts with a sugu-yakidashi and 

his bōshi features a protruding yakikomi element right at the yokote. In addition, his jiba is even 

more bright and clear than it is the case with the kantei blade. Okimasa in turn hardened a gunome 

that is composed of a peculiar rhythm of two-three-two-three gunome elements. 

 

Izumi no Kami Kaneshige (和泉守兼重) usualy hardened a nie-laden suguha-chō with a wide 

nioiguchi that reminds us of the workmanship of Inoue Shinkai (井上真改), so works in shallow 

notare-chō mixed with gunome and ashi are hardly ever seen at Kaneshige. Kazusa no Suke 

Kaneshige (上総介兼重) usually worked in a connected gunome that tends to a juzu-ba so we can 

see a different approach in workmanship. 

 

At Miyoshi Nagamichi the nie would accumulate to mura-nie at some areas on the blade and his 

ha shows by trend more prominent sunagashi. Kanewaka did harden a ha with angular elements 

that tend to hakoba so this approach is understandable but he too applied mura-nie and his jigane 

would be mixed with nagare-hada. 

 

Well, there is another important characteristic feature seen at Yasusada’s works that has not been 

mentioned so far, and that is a steep iori-mune. So, participants should not overlook that. 

 

 






























