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item# ujka298         

     

A YAMATO SHIZU KATANA  
unsigned, late kamakura period (circa 1319~1330) 
 
Swordsmith:  Yamato Shizu (attribution, o-suriage mumei) 
Measurements: Length: 72.05cm  Curvature: 1.1cm  Moto-haba: 2.9cm     Weight: 700g 
Jihada:  Pronounced itame and nagare-hada with o-itame, ji-nie and chikei 
Hamon: Ko-nie-laden shallow notare-cho mixed with gunome, togariba, ko-gunome, ko-ashi, 

and hotsure, kuichigai-ba, uchinoke, yubashiri, sunagashi and kinsuji 
Horimono:  Full length bo-hi (groove) on both sides with kaki-nagashi into the tang 
Certificate:  50th NBTHK Juyo Token (a sword designated as Profound and Important) 
Included:  Shirasaya, fabric bag, stand, kit, DVD, booklet, printed description 
 

SOLD 
 
Kaneuji is one of the ten disciples of the great swordsmith Masamune, known collectively as 
Masamune no Juttetsu.  He is thought to have migrated from Yamato province (Nara).  Kaneuji’s 
first sensei was Kanenaga of the Tegai school and inherited the kanji character for ‘Kane’ from him.   
 
After studying with Masamune, his work took on a mixture Soshu and Yamato traditions.  Of all 
the students, he is considered to have most closely replicated the style of Masamune. When 
Kaneuji left Masamune in Kamakura, he settled in the town of Shizu in Mino province.  His blend 
of Soshu and Yamato traditions was so unique that he is became known as the founder of the 
Mino tradition, the fifth Koto tradition.  He later became known by the nickname "Shizu".  
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After Kaneuji died, his students moved the forge to the village of Naoe in Mino.  Their school 
became known as Naoe Shizu. Swords made when Kaneuji was in Yamato are given the name 
Yamato Shizu, though it precedes his time in Shizu. Yamato Shizu is also used for the school he 
left behind in Yamato that faithfully carried on into the late Nambokucho period (mid-1300s). 
 
This long and vibrant katana epitomizes the work of Kaneuji and his students in Yamato 
province.  Take first the imposing structure of the katana, which is muscular and awe-inspiring.  
The thick kasane (spine) with high shinogi (ridge) and plenty of niku (meat) speaks emphatically to 
the Yamato tradition and the late Kamakura period.  This is a sword that has stood the test of 
time.  Quite literally, seven centuries of warring experience under its obi (belt).    
 
Moving one’s eye to the body of the blade showcases a magnificent blend of the brilliant Tegai 
school and the energy of the Soshu tradition.  Vivid spirals of o-itame burl grain jump out of the 
blade. The jihada also takes on a waviness in places called nagare-hada.  Beautiful dark lines of 
chikei are infused in the steel.  Like all great swords, it shines with ji-nie.  
 
As Kaneuji is a father to the Mino tradition, we see parts of the hamon that are togari (pointed) -  
an important characteristic to pick up on.  There is an overall flowing notare (wave) tight semi-
circular undulations called ko-gunome.  
 
If there ever was a blade to study hataraki (activity) in a blade, this is one such piece.  Everything 
from kinsuji (golden lines) to sunagashi (brushed sand), to half-moon uchinoke (very Tegai) and 
gorgeous yubashiri that look like droplets of water (see image below).  There is even kuichigaiba, a 
classic Yamato trait where the hamon overlaps, forming parallel lines for a certain distance. 
 
Every time a sword of this quality is examined, a new bit of sensory treasure will reveal itself.  
The NBTHK describes this katana as “Masterwork of the Yamato Shizu school”.  It’s clear to see 
why.  There is a magic within this steely creation that is most worthy of any serious collection. 
 

	

droplets of yubashiri (‘running hot water’)	






























