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CATALOGUE 38

RELEASED:
JULY 8/2022

ITEM# UJTA054
A SHODAI NOBUKUNI TANTO ({E[F)
NAMBOKUCHO PERIOD (CIRCA 1356)
55TH NBTHK JUYO TOKEN




m UNIQUe service@uniquejapan.com
uniquejapan.com
JapanN

A== IvItv

ANTIQUE JAPANESE
SWORDS

CATALOGUE 38
RELEASED: JULY 8, 2022

THE FOLLOWING PAGES CONTAIN DESCRIPTIONS AND IMAGES
OF GENUINE ANTIQUE JAPANESE SWORDS THAT WERE SOLD IN
CATALOGUE 38. THIS IS A REFERENCE DOCUMENT.

PLEASE CONTACT ME AT SERVICE@QUNIQUEJAPAN.COM TO
BECOME INFORMED ON OUR LATEST ACQUISITIONS AND YOUR
NAME WILL BE ADDED TO OUR VIP EMAILING LIST.

WE HAVE SERVICE OFFICES IN TOKYO, JAPAN AND NEAR
LONDON, ENGLAND.

EACH SWORD CAN BE LEGALLY OWNED AND EXPORTED
OUTSIDE OF JAPAN. ALL SWORDS HAVE CERTIFICATION PAPERS
(ORIGAMI) SUCH AS FROM NBTHK AND/OR THE NTHK-NPO.

THANK YOU,

// PABLO KUNTZ
% y FOUNDER, UNIQUE JAPAN

UNIQUE JAPAN, FINE ART DEALER
ANTIQUES LICENSE ISSUED BY MEGURO CITY
TOKYO, JAPAN (N0O.303291102398)

FEEL THE HISTORY."
UNIQUEJAPAN.COM
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Thank you as always for downloading the Unique Japan sword catalogue. I would like to dedicate this catalogue to
my wife Donna. Tomorrow, July 9th, will mark our 20th wedding anniversary. We actually got married in Tokyo, at
the local Minato-ku ward office, just the two of us. No witnesses apart from the people working at the desk. It was
cute and perfect. We rode off on my 90cc Honda scooter from the rather dreary looking office building full of hopes
and dreams. Now with three great kids, we have many chapters to look forward to. Ilove you babe.

Catalogue 38 is our biggest catalogue to date with fifteen pieces inside, including three wonderful tantds. We start off
with an exceptional katana by third generation Shiré’emon Kanewaka. The family’s trademark hako-midare with
plentiful kinsuji can be thoroughly enjoyed. Sword comes with an elegant, fully matching Edo period koshirae,
attributed to the Kumagai school in Higo province. The following piece is the first sword of many remarkable blades in
this catalogue with Yamashiro (Kyoto) heritage. It is a slender, shortened tachi crafted by Rydkai over 700 years ago.
The hamon features an eclectic mix of suguha with ko-gunome and ko-chéji and plenty of ko-ashi, kinsuji and sunagashi. It
comes with a gorgeous aoi-gai uchigatana koshirae from the Edo period that shines like bright stars in the night sky.

The third sword is a Jiiyd Token masterpiece by first generation Nobukuni. This is a signed, museum-worthy tanté that
is simply spectacular. It is an important reference piece that unifies the Nambokuché period in terms of its wide
commanding shape and horimono, Ryokai lineage via its nagare-hada within the Rai school and eye-catching Sdshii
qualities with kinsuji and sunagashi by way of his sensei Sadamune. 1t comes house in a beautiful aikuchi-koshirae.
Next up is a katana crafted in August 1850 by Masatsugu. This elegantly curved katana shows a strong Yamashiro-den
influence; forged in a bright chii-suguha with a wonderful amount of channeling chikei. Its Edo period koshirae combines
the beauty of aoi-gai buttressed with muscular iron fittings with a silver arabesque design.

We travel back to the Nambokuché period for the next two swords, the first being a powerful katana by Nakajima-Rai
that holds a vicious character. It has a wide body with slight curvature giving the sword a brutal stabbing
temperament. Comes with a handsome matching antique handachi-koshirae. Following this piece is a glorious tanté by
Bitchii no Kuni jit Tsuguyoshi, considered to be the finest swordsmith of the Chii-Aoe school. The sword is beautifully
forged in itame and mokume-hada with a snow-white hamon that glistens with ji-nie. A spectacular aikuchi-koshirae with
matching silver fittings in a rolling wave theme signed by metalsmith A#njii accompanies the tanto.

Morihiro, son of Rai Kuniyasu, who worked at the very start of the Muromachi period is the following katana. The
swirling chikei is so beautiful on this sword. Rare gold inlaid characters on the nakago states that this katana has been
handed down from one generation to the next. This is an ancestral sword that is most worthy of collecting and
preserving. For those who love dragons and an edge that is extra sharp, the next wakizashi by saijé-0wazamono
swordsmith Miyoshi Nagamichi is worth checking out seriously. Nagamichi was nicknamed Aizu-Kotetsu, as some
of his masterworks rivalled that of grandmaster Kotetsu. Our ninth sword is rare tachi by Bizen Osafune Ietsugu that
is signed and dated to August 1408. The jihada has deep swells of nagare-hada that borders on ayasugi-hada in style. It
comes with a beautiful koshirae that rejoices in the natural world with flowers, spiders, ants and aged wood.

The third tanté in the catalogue is a marvelous piece by the Ko-Gassan school that features a dazzling display of
ayasugi-hada. Its exquisite aikuchi-koshirae pays a meaningful tribute to the Yamabushi mountain monks and contains a
base layer of rare kinkarakawa decorated leather - a crafting technique that originated with the Medici family in Italy,
circa 1400s. It is further decorated with the Chiba family kamon that depicts a moon and star. The final available sword
an extra-long, freshly polished muscular katana by Masamori of the famed Hosokawa family of smiths. This meaty
sword has been battle-ready since the autumn of 1862 for the Tsuyama domain of Matsudaira shégunate. Its
handsome koshirae showcases prosperous koi (carp), a beautiful nature scene of bees pollinating on a sakura tree by
the Ishiguro school and menuki depictions of a set of bow and arrows. The last three reference pieces comprise of a
superb Naoe-Shizu custom daishé koshirae with a rabbit/ moon theme produced by Unique Japan, a‘No Enemy’ katana
by maestro Koyama Munetsugu, also with custom koshirae, and an excellent Muromachi katana by Wakasa Tsuguyoshi.

Thank you as always for your genuine support and passion for life.

We look forward to serving you. Have a great summer!

Warm regards,

/ y
I’ 7% 5 Pablo Kuntz
/g/ July 2022

with Donna in Tokyo, ~1999
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INDEX OF JAPANESE SWORDS

ITEM# SWORDSMITH & TYPE CM CERTIFICATE ERA /PERIOD PRICE
ujkal30 A KANEWAKA IIT KATANA  66.8 Tokubetsu Hozon Enpo6 (1673~1681) SOLD
ujka395 A RYOKAI KATANA 68.7 Tokubetsu Hozon Einin (1292~1309) SOLD
ujta054 A NOBUKUNI TANTO 28.7 NBTHK]Jay6 Token  Enbun (1356~1368) SOLD
ujka399 A MASATSUGU KATANA 70.2  Tokubetsu Hozon Kaei era (Aug 1850) SOLD
ujka400 A NAKAJIMA RAI KATANA  69.5 Tokubetsu Hozon Shohei (1346~1370) SOLD
ujta055 A TSUGUYOSHI TANTO 26.2  Tokubetsu Hozon Karyaku (1326~1338) ~ SOLD
ujka405 A MORIHIRO KATANA 68.8 Tokubetsu Hozon Oei era (1394~1428) SOLD
ujwall8 A NAGAMICHI WAKIZASHI 539 Tokubetsu Hozon Kanbun (1661~1673) ~ SOLD
ujka409 AN IETSUGU TACHI 71.6  Tokubetsu Hozon Oei era (Aug 1408) SOLD
ujta056 A KO-GASSAN TANTO 221 NBTHK Hozon Muromachi (~1500) SOLD
ujka410 A MASAMORI KATANA 75.8 Tokubetsu Hozon Bunkyt (Autumn 1862) SOLD
ujka320 ANAOE SHIZU DAISHO  71.2/53.9 Tokubetsu Hozon Nambokuchd (1368~75) SOLD
ujka374 A MUNETSUGU KATANA 72.7  Tokubetsu Hozon Bunkyt era (Feb 1864) SOLD
ujka408 A TSUGUHIRO KATANA 69.7 Tokubetsu Hozon Muromachi (1550~70) SOLD

ALL PRICES ARE IN US DOLLARS

To access current and previous catalogues, please visit:
http:/new.uniquejapan.com/currently-available-swords-at-unique-japan

TO ONLINE VISITORS AROUND THE WORLD...

WELCOME! WE COMPLETELY RESPECT THE FACT IT TAKES A HUGE LEAP OF
PERSONAL FAITH IN US TO COMMIT TO A PARTICULAR SWORD(S) GIVEN THE
RELIANCE ON PHOTOS AND DESCRIPTIONS FOR SUCH A HIGHLY VALUED ITEM.

[T IS OUR PROMISE TO ADDRESS ALL YOUR QUESTIONS TO THE BEST OF OUR
ABILITY. IT'S IMPORTANT TO US THAT YOU FEEL COMPLETELY CONFIDENT
THAT THE SWORD YOU CHOOSE (AND CHOOSES YOU) IS DESTINED FOR YOUR
FAMILY TO CHERISH AND PRESERVE.

PLEASE TAKE REASSURANCE THAT ALL SWORDS FROM UNIQUE JAPAN ARE
GUARANTEED AUTHENTIC AND COME WITH A 3-DAY WORRY FREE
INSPECTION PERIOD UPON ARRIVAL TO YOUR HOME.

WE ACQUIRE SWORDS ON A REGULAR BASIS AND CAN SOURCE SWORDS FOR
COLLECTORS SEEKING A SPECIFIC SMITH AND/OR SCHOOL. PLEASE INQUIRE
ABOUT OUR LATEST ARRIVALS THAT MAY NOT BE LISTED IN THE CATALOGUE.

ALSO, BE SURE LET US KNOW IF YOU ARE TRAVELLING TO TOKYO AS WE CAN
BOOK A PRIVATE MEETING TOGETHER AT OUR STUDIO IN EBISU.

DOMO ARIGATO,
PABLO



Recently Completed Uchigatana Koshirae
A Tsuda Echizen Sukehiro Katana
60th Jays Token, dated August 1677

With Raden Fuemaki saya in wave design
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Tsuba crafted by Chéshi Masatomo

NBTHK Tokubetsu Hozon
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ITEM# UJKA130

A SHIRO'EMON KANEWAKA KATANA
SIGNED, EARLY EDO PERIOD (ENPO ERA: 1673~1681)

Swordsmith: Kashu Ju Kanewaka (Shiro’emon, 3rd generation, ubu nakago)
Measurements: Length: 66.8cm (ubu) Curvature: 1.3cm Moto-haba: 3.1cm
Jihada: Tight ko-itame hada, ji-nie and chikei

Hamon: Gorgeous nie-deki gunome-midare with hako-midare, kinsuji and sunagashi
Certificate #1: NBTHK Tokubetsu Hozon (designated as Especially Worthy of Preservation)
Certificate #2: NTHK-NPO Yishtsaku (a sword designated as Masterwork)

Certificate #3: NBTHK Hozon (koshirae designated as Worthy of Preservation)

Certificate #4-5: NTHK-NPO Kanteisho (a tsuba and matching fittings designated as Authentic)
Fujishiro rank: Jo-saku (ranked as a superior swordsmith)

Included: Shirasaya, Edo koshirae, fabric bags, stand, kit, booklet, description

SOLD

The Kanewaka family held close ties with the Maeda Daimyo family in Kaga province as the
castle town grew to immense prominence and wealth during the Edo period. Top samurai held
great admiration for swords from the Kanewaka family. First generation Kanewaka was so
highly esteemed that he was referred to as Kaga Masamune.

This exceptional katana was crafted by third generation Kanewaka who was born Tsujimura
Shiro'emon. The brilliant and iconic Kanewaka family hako-midare (square shaped hamon) with
plentiful kinsuji hataraki (activity) can be thoroughly enjoyed. Sword comes with an elegant,
fully matching Edo period koshirae, attributed to the Kumagai school in Higo province. This
splendid samurai sword has recently been polished and lifts the spirits in a very, very big way.



N
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Saki-kasane: 5.3mm

Kissaki: 3.51cm
Saki-haba; 207cm

Moto-kasane: 7Omm

Nagasa: 66.8cm
o
Sori: 140cm
Nakago: 18.6cm
Omosa: /45g
Moto-haba: 299cm
3
|
Mekugi-ana: 2



The Kanewaka family held close ties with the Maeda
Daimyé family in Kaga province as the castle town
grew to immense prominence and wealth during the
Edo period. Traditional Japanese gold leaf production
was made famous in Kaga among numerous high-
quality crafts.

Top samurai held great admiration for swords from
the Kanewaka family. First generation Kanewaka was
so highly esteemed that he was referred to as Kaga

asamune - in tribute to one of Japan's most
celebrated swordsmiths,

This exceptional katana was crafted by third
generation Kanewaka who was born Tsujimura
Shiré'emon. He was the oldest son of the second
generation Kanewaka and died in the fifth month in

the eighth year of Héei era (May 171).

The brilliant and iconic Kanewaka family hako-midare
(square shaped hamon) with plentiful kinsuji hataraki
(activity) can be thoroughly enjoyed on this katana,

Shiré'emon was rated j6-saku (superior swordsmith)
and it's clear to see why. Sword comes with a fully
matching Edo period koshirae attributed to the
Kumagai school in Higo province.




Location: Kaga (resident of Kaga province)
Swordsmith; Kanewaka (third generation)

ubu-nakago (original, unaltered tang)
sujikai-yasurime (diagonal file marks)

7 (waka)

DN

T8 (tsukuru)

tsukuru means 'made/crafted by"




elegantly tapered nakago

(ura, reverse)
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 26th year of Heisei (2014), July 9th
One, Katana

Mei (signature)
(Gashi-jo Kanewaka tsukuru
(Shirouemon)

Nagasa (length)
2-shaku 2-sun O han (66.8cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)
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NTHK-NPQO Ytsha-saku
Certificate of Authenticity

This katana was designated as Ysha-saku (Highly Excellent)
by the Non-Profit Society for the Preservation of the Japanese Sword

One, Katana

Mei (signature)
Gashi-ji Kanewaka tsukuru

Nagasa (length)
2-shaku 2-sun amari kore ari (66.8cm)

Issued in 26th year of Heisei (2014), December 14th

Nihon Token Hozon Kai
(NTHK-NPO)

This sword has reached the highest level of honour at the NTHK-NPO.

Five judges have stamped their names to the certificate.



Maeda Toshiie (above) was a distinguished
military commander, a retainer of Oda
Nobunaga and a close friend of Toyotomi
Hideyoshi. A member of the Council of
Five Elders who ruled Japan during the

Sengoku period, he was granted the Kaga
Domain in 1583.

His eldest son, Maeda Toshinaga (below)
supported Tokugawa leyasu in his rise to
power and was rewarded by an increase in

his lands to 1.25 million koku.

The Kaga Domain, also known as the Kanazawa
Domain or Kanazawa-han), was a domain of the

lokugawa shogunate of Japan during the Edo period
from 1583 10 18/1.

The Kaga Domain was based at Kanazawa Castle in
Kaga Province, in the modern city of Kanazawa,
located in the Chiibu region of the island of Honshu.
The Kaga Domain was ruled for its existence by the
lozama daimyé of the Maeda, and covered most of
Kaga Province and Etchi Province and all of Noto
Province in the Hokuriku region.

The Kaga Domain had an assessed kokudaka of over
one million koku, making it by far the largest domain of
the Tokugawa shogunate. The Kaga Domain was
dissolved in the abolition of the han system in 18/1by
the Meiji government and its territory was absorbed
into Ishikawa Prefecture and Toyama Prefecture.
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Above is a portion of the Feudal map of Japan during
the Edo period, Kaga borders the Sea of Japan.
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Kaga kamon (family crest)












Like a sumi-e master's brushstroke, the hakikake
(sweeping) bdshi conveys a sense of freedom.




This katana is a shining example of hako-
midare (square-like) hamon pattern that is
synonymous with the Kanewaka school.

Massive bolts of kinsuji tear through
the hamon with a vengeance.



Mid-section of the blade the hamon
takes on a vibrant gunome-midare with
rounded areas that are reminiscent of
Yukihiro's abu-nomefu (horsefly eyes).

-«

muneyaki
(tempered along the spine of blade)



Hako-midare resembles a mountain top.

masame-hada (straight grain)



Shirasaya
(protective scabbard)

copper habaki with
Kaga-style file marks




This handsome Kaga-style copper habaki with its unique deeply
grooved criss-cross design became synonymous with Kaga province.

As Shirouemon Kanewaka lived and worked in Kaga, it makes perfect
sense that this antique habaki still faithfully secures this katana.




Kuro kawari-nuri

uchigatana-koshirae
(REDVBEFTIIHE)

Uchigatana-koshirae
lacquered in black
with unique texture

Crafted during the
Late Edo period
(1780~1867)

NBTHK Hozon
Certificate of Authenticity

L4 Vv
| ‘J/« | ' ‘
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| 3¢ NTHK-NPO Kanteisho -

| Certificate of Authenticity P



Ng 4019309

NG RIRI O R
Sy e |

DR ORI T S e nd)
S

O B SOV B 27
o

BB IR -2

%
ﬁ@
=
A
12|
%+
o
e
A
Ak
pA
%
&

VW DR THTT N B

NBTHK Hozon

Certificate of Designation

A koshirae designated as Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 3rd year of Reiwa (2021), September 1/7th
One, Koshirae

Uchigatana-koshirae lacquered in black with arabesque pattern

Matching set of fittings depicting paulownia flower
and arabesque design, unsigned
Menuki depicting horse gear
Isuba depicting peony with openwork of pine tree shape, unsigned
Hilt covered with white same and wrapped morohineri-maki style with

black braids

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)
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kurikata

All matching fittings depicting kiri (paulownia)
entwined within an arabesque design.

Den Edo Higo Kumagai-ha

These matching antique fittings (soroi kanagu) have

been attributed to the Kumagai school of Higo group
in Edo (Tokyd).

NTHK-NPO Kanteisho Certificate of Authenticity
dating the fittings to the late Edo period.
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These beautifully crafted menuki feature gear
that a samurai would carry on his horse.

Haigé Gozaemon Hisamitsu
Mounted, armoured, but bareheaded,
he rides upon his galloping steed.

Kurabane

Utagawa Kuniyoshi (1797-1861) o e e



A close-up of the kashira (pommel).

Much of the gold may have been worn
down over time, but its history lives on.



The striking kin-nunome-zégan (crosshatched gold inlay)
design on this splendid iron tsuba is that of peonies.

In Japan, botan (peony) is referred to as the "King of Flowers'
and a symbol of good fortune, bravery, and honour.

As such, it has been cherished by the samurai class for
centuries.

An NTHK-NPO Kanteisho certificate of authenticity
attributing the piece to the Higo Kumagai school dating to the
late-Edo period circa 1/80~186/ has been attained.




To appreciate Japanese art, is to appreciate detail.
Upon closer inspection the peony comes alive...
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ITEM# UJKA395

A RYOKAI KATANA

UNSIGNED, KAMAKURA PERIOD (SHOO~ENKYO ERAS: 1292~1309)

Swordsmith: Ryokai (attribution, o-suriage mumei)

Measurements: Length: 68.7cm Curvature: 0.8cm  Moto-haba: 2.55cm  Weight: 585¢
Jihada: Ko-itame mixed with ji-nie, masame-hada and shirake utsuri

Hamon: Suguha with ko-gunome, ko-ashi, kinsuji and sunagashi

Horimono: Short bohi on both sides with kaki-toshi running through the nakago (tang)
Certificate #1: NBTHK Tokubetsu Hozon (designated as Especially Worthy of Preservation)
Certificate #2-4: = NTHK-NPO Kanteisho (tsuba, koshirae & fittings designated as Authentic)
Fujishiro rank: Jo-saku (ranked as a superior swordsmith)

Included: Shirasaya, Edo koshirae, fabric bags, stand, kit, booklet, description

SOLD

Ryokai is said to be the son of grandmaster Rai Kunitoshi. He left the celebrated Rai family at
the age of 16 taking the priest name Ryokai. Existing dated signatures range between the 5th year
of Shoo era (1292) and the 2nd year of Enkyo era (1309) - these dates support his relation to Rai
Kunitoshi whose active period was around Kéan era (1278~1288). This is a slender shortened
tachi crafted over 700 years ago that is full of vibrancy to study and admire. The jigane is a dense
ko-itame with fine ji-nie with some clear masame-hada and shirake-utsuri. The hamon features an
eclectic mix of suguha with ko-gunome and ko-choji and plenty of ko-ashi, kinsuji and sunagashi. A
gorgeous aoi-gai (mother-of-pearl) uchigatana koshirae from the Edo period shines like stars in the
night sky. Samurai weaponry and armour are featured on the fuchi-kashira. Feel the history...



N
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Saki-kasane: 3.3mm

Moto-kasane: 5.5mm

Omosa: 585g

Nakago: 17.7cm

Kissaki: 1./1cm
Saki-haba; 141cm

Moto-haba: 2.55cm

Nagasa: 68./cm

Sori: 0.80cm

Mekugi-ana: 2



Ryékai is said to be the son of grandmaster Rai
Kunitoshi having left the Rai family at the age of 16
taking the priest name Rydkai.

Existing dated signatures range between the fifth year
of Sh66 era (1292) and the second year of Enkyb era
(1309) - these dates support his relation to Rai
Kunitoshi whose active period was around Kéan era

(1278~1288).

Ryskai was known to produce rather slender tachi,
which we see here in this sword. The jigane is a dense
ko-itame with fine ji-nie which shows some masame
and shirake-utsuri. The hamon has a bluish tint that
features an eclectic mix of suguha with ko-gunome
and ko-chéji - we also see plenty of ko-ashi, kinsuji and
sunagashi. The upper kissaki area is rather gorgeous
with layers of straight grain masame-hada uniquely
folded and preserved for us to enjoy /OO years later.

Ryoékai is ranked as j6-saku - a superior swordsmith -
an impressive achievement given the class of smiths
that were also at the top of their respective games at
the end of the golden Kamakura period.




This sword was once a long tachi
during the late Kamakura period.
In approximately the late
Muromachi to early Edo period
(late 1500s ~ early 1600s), it was
greatly shortened to its 6-suriage
nakago and lost its mei (signature).

The nakago features kaki-téshi -
grooves that extend right through
the butt end of the tang.




BNe 1010406

Qv IRy Y R
e N Ry 2 od )

oL
et

,1%]
=
A
a
*
=3
Vi5)
A
YA S
%
-8

R INR

NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 31st year of Heisei (2019), February 25th
One, Katana

Mumei (unsigned)
Ryo6kai

Nagasa (length)
2-shaku 2-sun 6-bu kyd (68.7cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)









The katana has a hi (groove) that fills the centre of the shinogi
(ridge line) on the lower section on both sides of the blade.

The top end of the grooves are referred to as maru-dome (rounded).




Beautifuly forged layers of free-flowing straight grain masame-hada.




The hamon in the upper portion of
the blade is a wavier gunome.

Note the bluish tone, a feature
often seen on better quality swords
crafted during the Koté period.



ko-ashi (small legs)

As we travel down the blade, the hamon
tightens and a serrated ko-gunome appears.




A long stream of sunagashi
brushing its way through the hamon.



Swords of the Rai School are crafted
with the majority of the blade made
of shingane or core steel.

When polished the core can be
revealed in tiny islands that carry a
slightly different hue.

This trait has come to be known as

Rai-hada (grain of the Rai School).



Light shadows of shirake-utsuri
can be seen on the blade.

giant bolt of kinsuji
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Newly crafted shirasaya
(protective scabbard)

gold-wrapped
habaki with crisp
horizontal file marks



Aogai-mijin-nuri saya
uchigatana-koshirae
(5 E BRI TIHEZ)

Uchigatana-koshirae
decorated with
mother-of-pearl

Crafted during the
Late Edo period
(1780~1867)

NTHK-NPQO Kanteisho
Certificate of Authenticity
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This stunning polished iron tsuba has been attributed to the
Kyé-Shéami school dating back to the middle Edo period -
circa 1700~1/80.

lts quadratic design within a circular shape depict powerful,
rolling waves. It appears to encompass a nautical reference -
the exploration to all corners of the globe via the high seas.
An impressively preserved gold nunome-zogan design
carving pattern has been etched around the rim of the tsuba.

Tsubas were made in Kyotd carry the prefix "Kyé". They were
generally crafted by artists from the Ky&-Shoami and Awa-
Shoami groups. A NTHK-NPO Kanteisho certificate of

authenticity accompanies the piece.




Nunome-zégan - lit. "fabric/texture” describes a technique where the surface
of the ground metal is prepared by rough crosshatching with a file or a fine
chisel. Afterwards, soft gold or silver fragments or wires are hammered into
these depressions.

This technigue was in use during the late Muromachi period among Shéami
artists and is mainly seen during the subsequent Edo period on Nanban-tsuba
and work of the Higo Hayashi and Shimizu schools.

The actual ornamentation is not as firmly connected to the surface, so we
frequently find works where parts of the nunome design is lost due to rust or
abrasion, leaving only the preparative file mark pattern.

Markus Sesko

Encyclopedia of Japanese Swords

nunome-zbgan



The iron fuchi-kashira features elements of
samurai weaponry and armour. It has been
certified to the Térydsai school based in

Edo (Tokyo) from the late Edo period.
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NTHK-NPO Kanteisho

certificate of authenticity.

Kobayashi Kiyochika: Samurai with /ron Mask

mempo (mask) and dé (cuirass)



Saihai

A baton carried by samurai commanders.
It was both a sign of rank and a signal device.
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Kabuto (helmet)
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Tethered horses made of black shakudé and gold form the menuki on the tsuka
(hilt). Tachi were once carried on horseback thus paying a historical reference.

The menuki were recently secured onto black-lacquered samekawa (ray skin)
and expertly braided over with silk in a wine-red colour.
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ITEM# UJTAO054

A SHODAI NOBUKUNI TANTO TACHI

SIGNED, NAMBOKUCHO PERIOD (CIRCA ENBUN~JOJI ERAS 1356~1368)

Swordsmith: Nobukuni (shodai, first generation, almost ubu nakago)

Location: Yamashiro (Kyoto)

Measurements: Length: 28.7cm Curvature: 0.2cm Moto-haba: 2.75cm

Jihada: Itame mixed with mokume, standing-out nagare-hada, ji-nie, chikei, and nie-utsuri
Hamon: Ko-nie-laden and gently undulating notare-cho with a wide, bright, and clear
nioiguchi that is mixed with some gunome, ko-ashi, many kinsuji and sunagashi, with hotsure in places
Certificate 1: 55th NBTHK Jay6 Toéken (a sword designated as Profound and Important)
Certificate 2-4: NTHK-NPO Kanteisho (koshirae, kozuka and menuki designated as Authentic)
Fujishiro: Jojo-saku (ranked as a highly superior swordsmith)

Included: Shirasaya, Edo-period aikuchi koshirae, fabric bags, stand, kit, description

SOLD

Unique Japan is pleased to introduce a museum-worthy tanto by shodai (first generation)
Nobukuni, one of the preeminent swordsmiths of the Nambokuché period (mid-1300s) who led to
the establishment of the Séshii tradition within Kyéto. This tanto is an important reference piece
that unifies the Nambokucho period in terms of its wide commanding shape and horimono,
Ryokai lineage via its nagare-hada within the Rai school and eye-catching Soshii qualities with
kinsuji and sunagashi by way of his sensei Sadamune. The sword comes with a beautiful aikuchi-
koshirae from the late Edo period that features menuki depicting nezumi (mouse/rat) symbolizing
intelligence, creativity and effective leadership. This is true samurai history in your hands.



Nagasa: 28./cm

Moto-kasane: 54mm

Sori: 0.20cm
Nakago: 894cm

Omosa: 170g

Moto-haba: 2.8cm

Mekugi-ana: 2




According to period sword texts, the shodai (first generation)
Nobukuni was either the son, grandson or even great-

grandson of Ryékai of the prestigious Rai school. Dated

works include the third year of Enbun era (1358), the first
year of Kéan era (1361), and the fifth year of J&ji (1366).

Nobukuniis listed as one of the “Three Students of
Sadamune, a national treasure swordsmith who was the
student and adopted son of the great Masamune.

Nobukuni is rated j6jé-saku, a highly superior swordsmith
and master engraver (horimono) whose works have been
certified Juyd Bunkazai - an Important Cultural property of
Japan - only one level away from kokuhé (National Treasure).

As written on the NBTHK white paper for this sword:

Regardless of being hardened in suguha or midareba, the
kitae (forging) always shows some nagare (running grain).
Thus, from a stylistic point of view, we can accept the tradition
that Nobukuni descended from the Ryékai lineage...and that
his works display a direct stylistic connection to Sadamune.

This is a signed tanté by the first generation Nobukuni that
displays the typical large Enbun-Jéji shape - hira-zukuri, iori-
mune, wide mihaba, sunnobi, thin kasane, shallow sori. The
kitae is an itame that is mixed with mokume, that tends to a
rather standing-out nagare along the ha, and that features
plenty of fine ji-nie, chikei, and a nie-utsuri.

The hamon is a ko-nie-laden and gently undulating notare-
ché with a wide, bright, and clear nioiguchi that is mixed with
some gunome, ko-ashi, several kinsuji and sunagashi, and
with hotsure in places. The ha shows an abundance of
hataraki (activity) and is rich in variety and horimono
(engraving) that is typical of Nobukuni.

Thus, we have here a masterwork that truly reflects all the
stylistic highlights of the first generation Nobukuni.




Location: Yamashiro (resident of Kyoto)
Swordsmith: Nobukuni (first generation)

ubu-nakago (near original shaped tang)
katte-sagari-yasurime (sloping file marks)

original mekugi-ana (hole)




The characters of Nobu and Kuni,

translate to "trust in country.

\
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(Kuni, cbuntry)

(Nobu, trust)



(ura, reverse)
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Jayd Certificate No. 12988
Shiteisho (}§ &) Certificate of Designation
Tantd mumei: Nobukuni (5 1E]) Shodai (#1]1X)

Measurements
nagasa 28./ cm, sori 0.2 cm

Description

Keijo: hira-zukuri, iori-mune, wide mihaba, sunnobi, thin kasane, shallow sori

Kitae: itame that is mixed with mokume, that tends to a rather standing-out nagare along the ha,
and that features plenty of fine ji-nie, chikei, and a nie-utsuri

Hamon: ko-nie-laden and gently undulating notare-ché with a wide, bright, and clear niciguchi
that is mixed with some gunome, ko-ashi, many kinsuiji and sunagashi, and with hotsure in places
B&shi: on the omote side sugu, on the ura side with some midare, both sides feature much
hakikake and a ko-maru-kaeri

Horimono: on the omote side a katana-hi with soebi that runs as kaki-nagashi into the tang, on
the ura side a katana-hi that features along its bottom half a shébu-hi-like element and that runs as
kaki-nagashi into the tang as well

Nakago: almost ubu, katte-sagari yasurime, two mekugi-ana

According to the result of the shinsa committee of our society we judged this work as authentic
and rate it as jOyo-tdken.

October 16, 2009
[Foundation] Nihon Bijutsu Téken Hozon Kyékai, NBTHK
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soe-bi

Nobukuni was a master of
horimono (engraving) with some
swords featuring ken-maki-ryd
(dragon swallowing a sword) or
bonji (Sanskrit characters).

On this tants, on the mote (front)
side we see a katana-hi (groove)
with a parallel running soe-bi
(thinner groove).

On the ura (back) side, there is a

katana-hi (groove) with a shébu-hi
like element resembling an iris leaf.

katana-hi

The grooves become pointed
and taper about haltway down
the nakago (tang).

This is known as kaki-nagashi.

shobu-hi



Bright and bold suguha hamon




Nobukuni s listed as one of the “Three Students of Sadamune,” a national treasure
swordsmith who was the student and adopted son of the great Masamune.

This tanté is an important reference piece that unifies the Nambokuché period in
terms of its wide commanding shape and horimono, Ryékai lineage via its nagare-
hada within the Rai school and eye-catching Séshi qualities with kinsuji and
sunagashi by way of his sensei Sadamune.

Feel the history...




nagare-hada

(lowing hada)

¢
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kinsuji
o (short dark lines of nie crystals )
»~

sunagashi
(sweeping nie crystals)
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Here we see nie-hotsure - a section of nie
crystals along the hamon line that together
appear like a frayed piece of cloth.



”»

mokume-hada
(rounded grain)

nie-utsuri
(light reflections in the hada)




Shirasaya
protective scabbard

gold and shakudo

habaki with connected
sayagata decor




Kuro-ishime-ji-nuri
aikuchi-koshirae
(B G i z)

Aikuchi-koshirae

lacquered in black with
stone-like surface

Crafted during the
Late Edo period
(1780~1867)

NTHK-NPQO Kanteisho
Certificate of Authenticity




The menuki feature depictions of mice made of pure silver that were crafted during the
late Edo period (early 1800s). Nezumi (mouse/rat) is the first of the twelve animals in
the Japanese zodiac calendar - just as shédai Nobukuni was the first generation of the
Nobukuni school. ltis likely that this commonality was the reason why the mouse
menuki had been selected for the tsuka (hilt).

People born in the Year of Nezumi are said to be intelligent, passionate and
persuasive - making them creative and effective leaders.

Top-quality samekawa (ray skin). Note the huge oya-tsubu (parent nodule).



Nibble away at life...
Savour as many moments as you can.

Menuki hgve been certified to
the Kyo-Otsuki school from
Kyoté circa 1780~1867.




The design on the kozuka is that of hatching chicks
symbolizes 'brand new life’, or in this case, the start of
a new multi-generational school. The kozuka has

been attributed to the famed Gotd school in Kyéto,

kozuka (utility knife)
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55th NBTHK Juyo Token Certificate

Traditionally rolled in protective tube.

=z \\

All information will be precisely
translated for the new caretaker. A

printed and bound description of the

sword from this catalogue will also be
included along with a sword stand and

a Unique Japan maintenance kit.




This is the original torokusho (registration card) for the Nobukuni tanté.

The card was registered in the 26th year of Showa (1951).

This is significant as 1951 was the very first year that swords were formally
registered in Japan. Many former Daimyo families were invited to submit their
collections suggesting this blade was once held by a prominent family.

The serial number is just 814, one of the very first swords registered in Japan,



T Hetg

Y

The spirit of nihonto.

%
A

7
Z

- \@:‘\ X

N\

Photo:

Eric Bossick for Unique Japan
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ITEM# UJKA399

A MASATSUGU KATANA

SIGNED & DATED, LATE EDO PERIOD (KAEI ERA: AUGUST 1850)

Swordsmith: Suishinshi Masatsugu (3rd generation, ubu nakago)

Measurements: Length: 70.2cm Curvature: 1.8cm  Moto-haba: 2.92cm  Weight: 680g
Jihada: Ko-itame and mokume-hada mixed with utsuri and abundant chikei

Hamon: Suguha-cho in bright nioguchi, hotsure mixed with ko-ashi

Horimono: Bohi on both sides with kaki-toshi running through the nakago (tang)

Certificate #1: NBTHK Tokubetsu Hozon (designated as Especially Worthy of Preservation)
Certificate #2-3: = NTHK-NPO Kanteisho (tsuba and koshirae designated as Authentic)

Fujishiro rank: Jo-saku (ranked as a superior swordsmith)

Included: Shirasaya, Edo koshirae, fabric bags, stand, kit, booklet, description

SOLD

Born Kawabe Hokushi, Masatsugu was the son of the 2nd generation Masahide and grandson to
arguably the most important swordsmith in the shinshinto period, Suishinshi Masahide.
Masatsugu is thus referred to as the 3rd generation Masahide. Due to the early passing of his
father Masatsugu completed his studies with grandmaster swordsmith Taikei Naotane. This
elegantly curved katana shows a strong Yamashiro-den influence; forged in a bright chii-suguha
with a wonderful amount of channeling chikei. Its Edo period koshirae combines the beauty of aoi-
gai (mother-of-pearl) lacquer work buttressed with muscular iron fittings with a silver arabesque
design. The Higo Shimizu Jingo sukashi tsuba carries an interesting motif of a nata - a hatchet or
machete. This is a well-crafted ‘last samurai” katana with loads of character and personality.



Kissaki: 3.07cm
Saki-haba: 1.86cm

N
N

Saki-kasane: 4.7mm

Moto-kasane: 6.7mm

Nagasa: /0.2cm

Sori: 1.80cm
Nakago: 189cm

Omosa: 680g

Moto-haba: 292cm

Mekugi-ana: 1




Born Kawabe Hokushi, Masatsugu was the son of the
2nd generation Masahide and grandson to arguably
the most important swordsmith in the shinshinto
period, Suishinshi Masahide. Masatsugu is thus
referred to as the 3rd generation Masahide.

Masahide mourned the disappearance of the old
traditional Koto methods and advocated for
their restoration. This seed blossomed into the
fukkoto movement in the shinshinto period.

The force of his claim was so influential that numerous
sword smiths within the country came to study under
Masahide. There were at least 200 students during
the lifetime of the school including his star student
laikei Naotane.

Due to the early passing of his father he completed
his studies with grandmaster swordsmith Naotane.
He would eventually marry his daughter. Masatsugu

died on March 11, 1860.

Masatsugu is rated j6-saku (a superior smith) by
Fujishiro and was highly skilled in the Bizen,
Yamashiro and Séshd traditions. A handful of swords
by Masatsugu have attained prestigious NBTHK
Juyé Token status, which speaks to his level of skill.

This elegantly curved katana shows a strong
Yamashiro-den influence; forged in a bright cha-
suguha with a wonderful amount of chikei channeling
through the jihada. lts Edo period koshirae combines
the beauty of aoi-gai (mother-of-pearl) buttressed
with muscular iron fittings that serve as formidable
weapons in their own right.




Kaei sannen hachigatsu hi
This katana is dated to a day in the eighth month
of the third year of Kaei era (August 1850)

F (nen)

J\ (hachi)
A (gatsu)

H (hi)

One clean mekugi-ana (hole) with sharp
angled file marks and an evenly aged patina.

The nakago is in excellent condition,




Sword is signed on the tachi side,
opposite to most katana.

This is in line with Taikei Naotane
(Masatsugu's sensei) who often
signed tachi-mei.



Location: Musashi Province
Pen name, pseudonym: Suishinshi
Swordsmith: Masatsugu (third generation Masahide)

ubu-nakago (original, unaltered tang)
keshé-yasurime (decorative file marks)

(Sui) 7K
(shin) /L
(shi) ¥
(Masa) 1E
(tsugu) X
(kao) fEFH

bo-hi (groove) runs kaki-toshi
(right through the nakago)
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 22nd year of Heisei (2010), May 7th
One, Katana

Mei (signature)
Suishinshi Masatsugu (ka)
Kaei sannen hachigatsu hi

Nagasa (length)
2-shaku 3-sun 2-bu kyd (/0.2cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)










Wonderful channels of chikei cascading down the blade like a flowing river.







A chi-suguha (mid-size) straight temper
line that is bright, clean and consistent,
qualities found on well made swords,




A Yamashiro-den influence can be observed in the
chi-suguha hamon with hotsure (frayed look).




utsuri (reflections)

o

A delightful mix of kinsuji and brushed
sunagashi appears in the ha (tempered
area in the blade). Utsuri (reflections)

also come alive at certain angles under
the light.

This is a sword that will continue to give
the more you appreciate it.



newly crafted

Shirasaya
(protective scabbard)

gold-wrapped habaki with
cloud and rain design




Aogai-mijin-nuri saya
uchigatana-koshirae
(5 HMEE AT T)#5)

Uchigatana-koshirae
decorated with
mother-of-pearl particles

Crafted during the
Late Edo period
(1780~1867)

NTHK-NPQO Kanteisho
Certificate of Authenticity




kozuka

kégai
(utility knife)

(hair pick)

kozuka & kégai
(crawling dragon motif)



The saya (scabbard) has been beautifully lacquered and protected with aci-gai (mother-of-pearl).
The koshirae is further secured on either end with no-nonsense iron fittings with a silver arabesque
design. The samurai would often use the butt-ends of the koshirae as a form of self-defense rather
than actually drawing the sword. This powerful koshirae is equipped exactly for such a purpose.

kashira (pommel)




kin-iroe (gold accents)

This impressive multi-lobed hammered sukashi iron tsuba
has been attributed to the fourth generation of the notable
Shimizu Jingo school from Higo province. Crafted during

the late Edo period, circa 1800.

HIRZIHG
e Te e
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The motif on either side of the tsuba is that of a nata - a
sharp hatchet/machete that was used for a variety of tasks
during the Edo period. Depictions of everyday, useful
tools such as a nata is rather refreshing to see.

38 35 it

Note the small gold accents dotted around the tsuba, this
subtle artwork is to be cherished.

An NTHK-NPQO Kanteisho certificate of authenticity has

been attained for this piece.



Nata (“mountain sword”, $£) come in
many sizes and shapes, but most fit the
description of a light brush hatchet or
heavy camp knife.

Common characteristics include thick
spines and heavy blades, often with
single beveled edges similar to
Japanese wood chisels. This type are
used for medium duty camp tasks,
carving hatchet work, roughing and
shaping, green wood work, forestry,
gardening, and bamboo splitting.

Antique Japanese nata (hatchet/machete)
Source: http://islandblacksmith.ca

motif of a nata depicted on the tsuba

Note the extra hole in the tsuba. This
is called tsuba-dome-ana or udenuki.

A fine wire was laced through this
hole(s) and affixed to the kurikata
knob on the saya (scabbard).

This wire reminds the samurai to not
to draw his sword unnecessarily.
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The menuki feature the design of a traditional ox-drawn carriage that was
traditionally reserved for nobility and high ranking samurai.

black lacquered
samekawa (ray skin)

Ox Cart - The Scenic Places of Tokaido (1863)
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A complimentary sword maintenance kit with
mekugi-nuki and a bottle of Fujishiro sword oll
(trusted by the Japanese sword museum) is
included with all sword purchases.

A printed and bound copy of the sword's full
description from the catalogue is also included!

safe, extra large cloth for
adding oil to the blade
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ITEM# UJKA400

A NAKAJIMA-RAI KATANA

UNSIGNED, NAMBOKUCHO PERIOD (SHOHEI ERA: 1346~1370)

Swordsmith: Nakajima-Rai (attribution, o-suriage mumei)

Measurements: Length: 69.5cm Curvature: 1.2cm  Moto-haba: 2.90cm  Weight: 660g
Jihada: Vivid mokume mixed with ji-nie and abundant chikei

Hamon: Suguha-cho in bright nioguchi, ko-nie-deki mixed with ko-gunome, ashi and yo
Horimono: Bohi on both sides with kaki-nagashi running partway through the nakago (tang)
Certificate #1: NBTHK Tokubetsu Hozon (designated as Especially Worthy of Preservation)
Certificate #2-4: = NTHK-NPO Kanteisho (tsuba, koshirae & fittings designated as Authentic)
Fujishiro rank: Jo-saku (ranked as a superior swordsmith)

Authentication: = Sayagaki by Tanzan-sensei (Tanobe Michihiro)

Included: Shirasaya, Edo koshirae, fabric bags, stand, kit, booklet, description

SOLD

The Nakajima-Rai school emerged as a distinguished branch of the Rai tradition under the
leadership of master swordsmith Rai Kuninaga, who studied under Rai Kunitoshi, a designated
national treasure. During the Gentoku era (1329-1331), Kuninaga relocated from Kyoto to the
Nakajima region of Settsu province, which led to his moniker "Nakajima-Rai." This exceptional
katana exemplifies the turbulent Nambokucho period of the 14th century, featuring a broad, sturdy
construction with striking mokume burl-wood-grain pattern in the steel. The blade showcases
quintessential Rai craftsmanship through its prominent ashi (legs) and yo (leaf-like) patterns. The
sword is further enhanced by an elegant Edo-period handachi-koshirae and Tanobe-sensei sayagaki
that highlighted the blade's "exquisite steel quality" and "refined suguha hamon.”



Kissaki: 3.59cm
Saki-haba: 210ecm

>>

Saki-kasane: 3.8mm

Moto-kasane: 6.3mm

Nagasa: 69.5cm

Sori: 1.20cm
Nakago: 201cm

Omosa: 660g

Moto-haba: 290cm

Mekugi-ana: 3




The Kamakura period (1185-1333) was marked by a gradual shift in
power from the nobility to landowning military men in the provinces.
This era was a time of dramatic transformation in the politics, society, and
culture of Japan. The bakufu, or government led by samurai (warrior
chieftains) controlled the country from their base in Kamakura, near
modern Tokyo. Because the emperor remained the head of state in his
capital in Kyoto, a binary system of government, whereby emperors
reigned but shoguns ruled, was established and endured for the next
seven hundred years.

In 1333, a coalition of supporters of Emperor Go-Daigo (1288-1339),
who sought to restore political power to the throne, toppled the
Kamakura regime. Unable to rule effectively, however, this new royal
government was short-lived.

In 1336, a member of a branch family of the Minamoto clan, Ashikaga
Takauji (1305-1358), usurped control and drove Go-Daigo from Kyoto.
Takauji then set a rival on the throne and established a new military
government in Kyoto. Meanwhile, Go-Daigo traveled south and took
refuge in Yoshino district in Nara. There he established the Southern
Court, in contrast to the rival Northern Court supported by Takauii.

The whole country was in turmoil. Kyoto was ravaged time and time
again. This time of constant strife that lasted from 1336 to 1392 is known
as the Nanbokucho period (Period of Southern and Northern Courts).

Swordmaking flourished during this period. Many notable swordsmiths
moved outside of war torn Kyoto to supply the high demand for blades.
Rai Kuninaga was one of these swordsmiths that left Kyoto for Nakajima
in Osaka. Eventually Ashikaga Yoshimitsu merged victorious and the
northern dynasty was confirmed. The Muromachi period thus ensued.

X = 2

Ashikga Takai (Northern Céu;)

Em;)eror Go-Daigo (Southern Court)v

Text source: Metropolitan Museum of Art (USA)
Swords of the Samurai by Ogasawara and Harris




This sword was once a very long
tachi during the mid-1300s of the
Nambokuché period. The sword
is now 6-suriage nakago - greatly
shortened at least twice since then
to suit the battle requirements of
the subsequent time periods.

The nakago features kaki-nagashi

- grooves that extend to the
middle of the butt end of the tang.




The nakago tells a story. Notice how the patina changes
slightly, darker and more rusty are older shortenings.

The hi (groove) did not originally extend
into the nakago. It was only after several
shortenings that it ended where it is today.

fhird shortening
(early Edo period)

second shortening
(later Muromachi period)

part of the [likely] oldest shortening, circa early-mid Muromachi

~ original deep rust to when the sword was first forged
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

ssued in the st year of Reiwa (2019), December 2nd
One, Katana

Mumei (unsigned)
Nakajima Rai

Nagasa (length)
2-shaku 2-sun 9-bu kyd (69.5cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)
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Nakajima Rai

Nakajima Rai

KEE FEEGHRE R A T VER AR =N
B BT Z L=/ hEk @it 5
JVAR I NFERD T 71 i = $e~/ N ke S e
BEHNTREXE - EEY = AVIETT 7 EA L
T RElEEE B T ML/ 8 7 R MMt 7[R L
NEE R 7w VR S

O-suriage mumei nari Rai Kunitoshi monjin naru Kuninaga
wa nochi ni Sesshii Nakajima ni ijg shi tanté shitaruni yori
Nakajima Rai to tstishé seraru. Honté wa seimyé naru ji-gane
ni kitae ko-nie deki no tansei naru sugu-ha o yaki ashi yo
shikirini hairi béshi o maruku matomeru nado mihaba hirome
de yaya nobi-gokoro no kissaki no keijé to awasete déké to
kansubeki ga daté naru yahin kana.

Kuninaga, student of Rai Kunitoshi, later moved to Nakajima
in Sessht Province and earned the nickname Nakajima Rai.
This 6-suriage blade shows exquisite jigane with elegant
suguha in ko-nie deki, and plenty of ashi and yé. The bashi is
round, with a rather wide mihaba, and a slightly extended
kissaki - qualities that point to a masterwork of Kuninaga.

BRR P
Nagasa 2-shaku 2-sun 9-bu amari
Blade length ~69.5cm

IRFIE X ARBEER 1LIE% (FEST)

Jizai tsuchinoto-i Rinshé Tanzan shirusu + kaé

Written by Tanzan [Tanobe Michihiro] in the sixth month of
the year of the boar (June 2019) + monogram









Gorgeous swirls of dark chikei form
rounded islands of mokume-hada.



Impressive line of kinsuji .
piercing through the hamon.




The hamon along the lower third of
the blade features long ashi (legs)
that are particularly attractive.



Clean suguha (straight) hamon that
carries a sense of pride.

Note the bluish tint to the blade, a
sign of a well-crafted sword.



Y5 (leaves) are delightful clusters
of nie crystals inside the hamon.

@



Take no prisoners.
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(protective scabbard)
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gold-wrapped habaki with
rain pattern file marks




Shibuichi-ji mumon-kaigu
handachi-koshirae
(T 4y — M AR B B K TIHE )

Handachi-koshirae

with a matching set of
shibuichi fittings without motif

Crafted during the
Middle Edo period
(1700~1780)

NTHK-NPO Kanteisho ’_
Certificate of Authenticity )



all matching fittings

Soroi Kanagu (matching fittings)
Certified by the NTHK-NPO to

a tachi craftsman circa mid-Edo

period (1700~1780)




This polished iron tsuba has been attributed to the Yoshihiro
school, which originated from the Heianjo-z6gan school. From
the middle part of the 16th century the majority of high relief
inlay along with mon sukashi (open work with family crests)
made around Kaga province and Kyoté was considered the
work of the Yoshiro.

Well-preserved openwork was done in brass inlay. The star-
shaped motif is that of the cherished bellflower (kikyd no zu).

An NTHK-NPO Kanteisho certificate of authenticity attributing
the piece to the early-Edo period circa 1603~1/00 has been

attained.




The star-shaped Japanese bellflower, kiky, is a vivid purple five petal flower which is
the symbol of unchanging love, honesty, and obedience. Kikyé is often used as
patterns in kimonos and obi, the kimono belt, and also used as kamon (family crests),
known as kiky&-mon.

The flower blooms at the end of summer and is intimately associated with the autumn
season in Japanese culture. Kiky® is considered one of Japan's “Seven Flowers of
Autumn,” and a popular theme in haiku and other Japanese literature. During the
Heian era (794 -1185), these flowers were common in the gardens of the aristocracy.

Bellflower and Dragonfly
from an untitled series known as Large Flowers

Artist: Katsushika Hokusai
circa 1833-1834
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The menuki depicts a man on a boat, likely a fisherman.
A peacetul scene.

SOOI

L



(@)
©
e,
O
©
—
i
(%)
O
Ll




service@uniquejapan.com
UNIQUE quefa

uniquejapan.com
Jjapan
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ITEM# UJTAO55

A TSUGUYOSHI TANTO

SIGNED, LATE KAMAKURA TO NAMBOKUCHO PERIOD (1326~1368)

Swordsmith: Bitchit no Kuni jit Tsuguyoshi (4th generation, near ubu-nakago)
Measurements: Length: 26.2cm Curvature: 0cm Moto-haba: 2.33cm  Weight: 125¢
Jihada: Beautifully forged itame & mokume-hada with namazu-hada, ji-nie, plentiful chikei
Hamon: Snow white suguha-cho mixed with ko-ashi and sunagashi

Horimono: Koshi-bi on both sides running kaki-nagashi through the nakago

Certificate #1-2: = NBTHK Tokubetsu Hozon (sword & koshirae Especially Worthy of Preservation)
Certificate #3-4: = NTHK Yushtisaka (sword & koshirae designated as MasterWork)
Certificate #5-7:  NTHK Kanteisho (soroi kanagu, kogai/kozuka, koshirae designated as Authentic)

Fujishiro rank: Jojo-saku (ranked as a highly superior swordsmith)

Sharpness: O-wazamono (excellent cutting ability)

Authentication: = Sayagaki by Kanzan-sensei (Sato Kan'ichi)

Included: Shirasaya, Edo aikuchi koshirae, fabric bags, stand, kit, booklet, description

SOLD

This remarkable signed 650-year-old tanté was crafted by fourth generation Tsuguyoshi, who is
considered the finest swordsmith of the Chii-Aoe school. Tsuguyoshi’s given name was Genjiro
and he received honorary title Sakon Shégen. The sword is beautifully forged in itame and
mokume-hada with a snow-white hamon that glistens with ji-nie. It comes housed in a spectacular
aikuchi-koshirae with matching silver fittings in a rolling wave theme signed by metalsmith Anji.
There is also a profound sense of authority to this blade as it is as sharp as any blade will come.
Tsuguyoshi is rated 6-wazamono for his excellent cutting ability and it’s clear to see why.



Moto-kasane: 4.8mm

Nagasa: 26.2cm

Sori: 00cm
Nakago: 8.5cm

Omosa: 125g

Moto-haba: 2.33cm

Mekugi-ana: 3




Fourth generation Tsuguyoshi of the famed Aoe
school is considered the finest swordsmith of the
Chi-Aoe school that ran from mid-Kamakura
(~1240) to the end of the Nambokuché period
(~1393). Tsuguyoshi given name was Genjird
and received honorary title Sakon Shégen.

The uchi-zori shaped sword is beautifully forged
in itame and mokume-hada with a snow-white
hamon that glistens with ji-nie. Dark 'catfish-like
spots swimming in the steel known as namazu-
hada can also be seen - a unique trait of the Aoe
school that is an enjoyable study.

The tantd comes in a spectacular aikuchi-koshirae
from the late Edo period with matching silver
fittings in a rolling wave theme signed by
metalsmith Anjd. It also has a matching kégai and
kozuka set signed by Masamitsu. The koshirae
speaks of quality in every way.

Tsuguyoshi is ranked jj6-saku, (highly superior)
as well as 6-wazamono for excellent cutting ability
of his blades. The sharpness is clearly evident in
this tanté. Please handle this beauty with care and
attention, if not, she'll bite back. ;)

Enjoy.




Location: Bitcht (resident of Okayama)
Swordsmith: Tsuguyoshi (fourth generation)

ubu-nakago (near original, unaltered tang)

original mekugi-ana (hole)

f (Bi)
H (tcha, no)

(Kuni)
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 27th year of Heisei (2015), February bth
One, Tanté

Mei (signature)
Bitchd no Kuni ji Isuguyoshi

Nagasa (length)
8-sun 6-bu (26.2cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)
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Bitchi no Kuni ja Tsuguyoshi
Tsuguyoshi, a resident of Bitcht Province

I
Karyaku-goro
Around Karyaku era (1326~1329)

BN HERZ
Nagasa 8-sun 6-bu 5-rin kore ari
Blade length ~26.2 cm

A AR AR 2R LS (TE )

Shéwa kinoe-tora doshi natsu Kanzan shirusu + kaé

Written by Kanzan [Saté Kan'ichi]
Summer of the Year of the Tiger (1974) of Shéwa period

plus his personal monogram



Uchizori

An uchizori blade curves in
the opposite direction,
towards the cutting edge.
Seen on tantd and primarily in
tantd produced during the
Kamakura period.









Both sides have a short
groove with a rounded top
engraved on the lower part of
the blade known as koshi-bi.

Koshi-bi

kaki-nagashi
finished partway
through the nakago




Beautifully forged mix of itame-hada
and mokume-hada that speaks to the
magic of the kotd period.

This is also one seriously sharp sword.
Tsuguyoshi is rated 6-wazamono for
the excellent sharpness of his blades.

Fancy a bit of viciousness?




Under the light, the tanté shines brightly with ji-nie.

Swordsmiths in the Aoe school appear to have used a unique grade of
iron sand that resulted in qualities such as namazu-hada and utsuri.

utsuri (reflections)




Here we see namazu-hada, dark spots of nie
crystals that resemble the skin of a catfish
(namazu), a unique feature of the Aoe school.




chikei abounds

A bright white suguha
hamon glistens like freshly
fallen snow.
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gold-wrapped niju-habaki
with crisp marks
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NBTHK Tokubetsu Hozon

Certificate of Designation

An aikuchi-koshirae designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 4th year of Reiwa (2022), October 7th

One, aikuchi koshirae

Matching set of fittings depicting birds on the waves,
signed Anju on the koiguchi

Menuki depicting a flying crane

Kozuka and split kégai depicting birds on the waves
signed Masamitsu + monogram

Hilt covered with white same and wrapped
mototsumami-maki style with brown braids

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)



Master metalsmith Efu Shibuya Anju from Edo (Tokyo)
crafted all of the spectacular silver work featuring birds
and waves. The kégai and kozuka was completed and
signed by Masamitsu.

Anju's engraved signature is located on the left side of
the koiguchi (mouth of the scabbard). He worked
from very late Edo to the Meiji era, circa 1853~1912.

An NTHK-NPQO Soroi Kanagu Kanteisho certificate of

authenticity for its matching fittings has been acquired.

4
A

B e At

&

o
»
f;{
e

3%




Kanagawa oki nami ura
The Great Wave off Kanagawa
Katsushika Hokusai (1760~1849)




Kashira

(pommel)

Breaking waves in all its glory.



Kogai is signed Masamitsu and forms a set with the signed kozuka.

Certified Kanteisho (Authentic) by the NTHK-NPO.

A kogai is a thick blunt needle that was primarily used as a hair
arranging tool by the samurai.

It is fastened into a special notch built inside the saya (scabbard).




A kozuka (utility knife) used by the samurai to open letters, cut fruit, etc.
It was not a weapon per se.




Masamitsu + kad

Masamitsu + monogram

NTHK-NPQO Kanteisho
Certificate of Authenticity
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good fortune and longevity because o
thousand years. It also represents fidelity, as Japanese cranes are known to mate for life.

The crane is considered a national treasure in Japan, appearing in art, literature

Gorgeous depictions of tsuru
folklore. It is a symbol of




Koshirae bag




UNIQU@ service@uniquejapan.com
]ClPClN uniquejapan.com
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ITEM# UJKA405

A MORIHIRO KATANA

UNSIGNED, EARLY MUROMACHI PERIOD (OEI ERA: 1394~1428)

Swordsmith: Morihiro (2nd generation, 0-suriage nakago)

Measurements: Length: 68.8cm Curvature: 1.4cm  Moto-haba: 2.78cm = Weight: 640g
Jihada: Beautiful mokume-hada mixed with 0-hada, nagare-hada with plentiful chikei
Hamon: Bright suguha with kaen-boshi,

Certificate #1: NBTHK Tokubetsu Hozon (designated as Especially Worthy of Preservation)
Certificate #2-4: = NTHK-NPO Kanteisho (tsuba, fuchi-kashira & koshirae designated as Authentic)
Fujishiro rank: Jo-saku (ranked as a superior swordsmith)

Gold inlay: Senzo kore hairyd (my ancestor received this sword)

Included: Shirasaya, Edo koshirae, fabric bags, stand, kit, booklet, description

SOLD

The Chiyozuru school began in Echizen province in approximately 1337 by way of Chiyozuru
Kuniyasu of the distinguished Rai school. This expertly-crafted katana is likely that of second
generation superior swordsmith Morihiro, son of Rai Kuniyasu, who worked during the Oei era,
circa 1394~1428. The jihada is so beautiful, displaying both mokume-hada, some 6-hada, nagare-hada
and plenty of chikei. The hamon is a clear suguha that contrasts nicely against the darkish jigane.
It's handsome Edo-period koshirae features a carved kizami-saya and a theme of wind-swept
bamboo trees coupled with the tiger and spider predators. Rare gold inlaid characters on the
nakago states that this katana has been handed down from one generation to the next. This is an
ancestral sword that is most worthy of collecting and preserving for the generations to come.



N
N

Saki-kasane: 4.2mm

Moto-kasane: 6.2mm

Nakago: 18.0cm

Omosa: 640g

Kissaki: 315cm
Saki-haba; 200cm

Moto-haba: 2.78cm

Nagasa: 68.8cm

Sori: 140cm

Mekugi-ana: 3



The Chiyozuru school began in Echizen province in
approximately 133/ by way of Chiyozuru Kuniyasu.
Kuniyasu was in search of the right spring water to
forge his swords. He subsequently settled in Takefu in
Echizen and a premier steel crafting industry was
born and never looked back.

The Morihiro name lasted for about four generations
until the early Muromachi period. The first generation
Morihiro was the son (or adopted son) of Rai
Kuniyasu. This strong and expertly-crafted katana is
likely that of second generation Morihiro who worked
during the Oei era, circa 1394~1428. Morihiro is
ranked as j6-saku, a superior swordsmith, and his
talents are on full spectacle in this katana.

The jihada is beautiful, displaying mokume-hada,
6-hada and nagare-hada. There is plenty of chikei
to enjoy as well. The hamon is a clear suguha that
contrasts nicely against the darkish jigane.

lts handsome Edo-period koshirae features a carved
kizami-saya and a theme of wind-swept bamboo
trees coupled with the tiger and spider predators. An
underlying message of courage and flexibility that
leads to prosperity is embedded within.

Rare gold inlaid characters on the nakago states that
this katana has been handed down from one
generation to the next. And it's clear to see why. This
is an ancestral sword that is most worthy of collecting
and preserving for the generations to come.




Location: Echizen Province
School: Chiyozuru
Swordsmith: Morihiro (2nd generation)

o-suriage-nakago (greatly shortened tang)

Senzo kore hairyé

Literal translation:
My ancestor received this [sword].




Whilst the gold-inlay translation
reads:
"my ancestor received this [sword]..."

The deeper, underlying message is
that this katana has been passed
down from generation to generation
- from one ancestor to the next.

Will your family be the next to care
for this sword?



A well-tapered nakago with a
dark patina and three visible
mekugi-ana (holes).
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(ura, reverse)
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 2nd year of Reiwa (2020), June 25th
One, Katana

Mumei (unsigned)
Chiyozuru Morihiro
(kinzégan) Senzo kore hairy

Nagasa (length)
2-shaku 2-sun 6-bu (68.8cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)
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Kaen-boshi where the tip's hamon resembles a flame.



chikei, dark swirls of nie crystals.



Magnificent mokume-hada.

Several pools of burl grain can be
enjoyed on this katana.



Close-up on the jihada (grain pattern in the body of the sword).

Notice how the mokume-hada leads to a wavy nagare-hada
closer to the edge of the blade.

nagare-hada




A straight suguha-hamon over a darkish jigane
that is typical of swords from Echizen province
along the Sea of Japan.




Hamon bursting through the clouds.



silver habaki with
diagonal file marks




Naname-kizami
kuro-ro-nuri saya

uchigatana-koshirae
(RHOZI B S BT TIHE)

Uchigatana-koshirae
with slantingly carved scabbard
lacquered in glossy black

Crafted during the
Late Edo period
(1780~1867)
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NTHK-NPQO Kanteisho
Certificate of Authenticity

RTTCRLE



Kizami-saya
Hand-carved angled spirals that casts
unique zig-zag shadows.



A spider and its web depicted on the iron kurigata, where the sageo cord is secured to.

The spider is known for being an intelligent arachnid who is capable of strategizing and
planning. Weaving an intricate web is painstaking work that requires dedication and
patience for its prey to arrive. And even when the web is done, a strong wind (which
we see illustrated in the swaying bamboo trees on the fuchi-kashira) can come along
and break it. Thus the web must be repaired. The spider is not deterred, though.

The spider reminds us that good things come for those who wait.

QNNNQ




This enticing polished shakudbé tsuba (guard) features a
tiger in a bamboo grove. The tiger represents the spiritual
force necessary to confront life's adversities. Of moon and
fire, full moon and new moon, light and darkness, orange
with black stripes, the tiger is at once Yin and Yang. **

However brave, a valiant warrior must show humility.
Hence the tiger embraces the flexibility of bamboo. “The
strength, courage and determination of the tiger are not
enough to overcome the challenges to which nature
submits us; we must also have the flexibility of bamboo”.

An NTHK-NPQO Kanteisho certificate of authenticity has
been attained attributing the tsuba to the school from the

mid-Edo period circa 17/00~1/80.
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Durable yet incredibly flexible, take (pronounced ta-keh, bamboo) it is a symbol of

prosperity in Japan. For generations, people were told to run into the bamboo
groves in the event of an earthquake, as the bamboo's strong root structure would

hold the earth together.

Simple and unadorned, the bamboo is also symbolic of purity and innocence.
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Fuchi-kashi
attributed to
Kikuoka school
(1780~1867)

in the wind

lale]

Bamboo trees sway

NTHK-NPO Kanteisho

Certificate of Authenticity
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Koshirae bag




UNIQUQ service@uniquejapan.com
]CIPCIN uniquejapan.com

ITEM# UJWA118

A SHODAI NAGAMICHI WAKIZASHI

SIGNED, EARLY EDO PERIOD (KANBUN ERA: 1661~1673)

Swordsmith: Mutsu Daijo Miyoshi Nagamichi (1st generation, ubu-nakago)

Measurements: Length: 53.9cm  Curvature: 1.21cm  Moto-haba: 2.83cm Weight: 535¢
Jihada: Expertly forged itame-nagare with ji-nie, plentiful chikei

Hamon: Surging gunome-midare mixed with long ashi and brushed sunagashi

Certificate #1: NBTHK Tokubetsu Hozon (designated as Especially Worthy of Preservation)
Certificate #2: NTHK Kanteisho (a koshirae designated as Authentic)

Fujishiro rank: Jo-saku (ranked as a superior swordsmith)

Sharpness: Saijo-6wazamono (grandmaster, supreme cutting ability)

Included: Shirasaya, dragon koshirae, fabric bags, stand, kit, booklet, description

SOLD

Miyoshi Nagamichi was born Miyoshi Téshiro in Iwashiro province, modern-day Fukushima.
Nagamichi is a celebrated swordsmith ranked saijo-6wazamono, producing the sharpest of
swords with the highest level of cutting ability. He was nicknamed Aizu-Kotetsu, as some of his
masterworks rivalled that of grandmaster Kotetsu. This long wakizashi has been freshly polished
and beams a bright, wavy gunome-midare hamon with long ashi and brushed sunagashi resembling
the snow-capped mountains of Mutsu province. The sword’s custom produced koshirae features
powerful dragons that are staking out their prey both deep in the forest and within turbulent
waters. The koshirae matches the sheer intensity of this very sharp, collectible wakizashi.



N
N

Saki-kasane: 3.8mm

Moto-kasane: 6Imm

Omosa: 5b35g

Nakago: 154cm

Kissaki: 3.38cm

Saki-haba: 197cm

Moto-haba: 2.83cm

Nagasa: 539cm

Sori: 1.21cm

Mekugi-ana: 1



Shodai (first generation) Miyoshi Nagamichi was
born Miyoshi Téshiré in Iwashiro province,
modern-day Fukushima.

His father Masanaga was retained by Daimyo Lord
Kato Yoshiaki. He originally signed his name as
Michinaga, changed to Nagamichi in 1659 when
he received his title of Mutsu Daijé at the age of 2/.

Nagamichi is a celebrated swordsmith ranked
saijo-éwazamono, a grandmaster in producing the
sharpest of swords with the highest level of cutting
ability. He is further rated jo-saku (superior smith)
and considered one of finest smiths of the 1/th
century, early Edo period.

He was nicknamed Aizu-Kotetsu, as some of his
masterworks rivalled that of grandmaster Kotetsu.

This long wakizashi has been freshly polished and
beams a bright, wavy gunome-midare hamon with
long ashi and brushed sunagashi resembling the
snow-capped mountains of Mutsu province.

The sword is housed in a Unique Japan produced
custom koshirae with powerful dragons that are
staking out their prey both deep in the forest and
within turbulent waters. The koshirae matches the
sheer intensity of this very sharp, collectible
wakizashi,




Location: Mustu province

Title: Mutsu Daijé (Lord of Mutsu province)
Family name: Miyoshi

Swordsmith: Nagamichi (first generation)

ubu-nakago (original, unaltered tang)
sujikai-yasurime (diagonal file marks)




Al SWORD

A HANDBOOK

JOHN M. YUMOTO

THE SAMURAI SWORD

by John M. Yumoto is a classic
handbook to the study of Japanese
swords. First published in 1958.
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A reference nakago inscription for
Miyoshi Nagamichi, page 35.

The following list shows some of the |
early (Azuchi-Momoyama) part of tk
surnames are enclosed in parentheses:

(Umetada) Myéju, (Shinano no Kami)
Kunihiro, Kuniyasu, (Deba Da
Kunimichi, (Echigo no Kami) Kuni-
tomo, (Osumi no J6) Masahiro, (Iga
no Kami) Kanamichi, (Tamba no Kami)
Yoshimichi, (Etchi no Kami) Masa-
toshi, (Izumi no Kami) Kunisada,
(Kéchi no Kami) Kunisuke
Settsu Province (Izumi no ni) Kunisada, (Kéchi no
Kami) Kunisuke, (Soboro) Sukehiro,
mba no Kami) Yoshimichi, (Omi
no Kami) Tadatsuna, (Mutsu no Kami)

Yamashiro Province

Kanemori

(Sagami no Kami) Masatsune, (Mino
no Kami) Masatsune, (Héki no Kami)
Nobutaka, (Hidachi no Kami) Ujifusa
Hankei, Yasutsugu, (Musashi Daijo)
Korekazu

Omi Province Ippd

Iwashiro Province
Rikuzen Province

Mino Province

Musashi Province

(Yamashiro Daijé) Kunikane, (Yamato
Daijé) Yasusada

Miyoshi Nagamichi listed as a leading smith
during the early Edo period, page 37.



(ura, reverse)
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

ssued in the 12th year of Heisei (2000), February 9th
One, Wakizashi

Mei (signature)
Mutsu Daijé Miyoshi Nagamichi

Nagasa (length)
1-shaku 7-sun 9-bu (539cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)









There is an electritying intensity found in shodai
Nagamichi swords. |n this close-up we see a bright,
beaming gunome-midare hamon that illuminates
the rolling itame forming dark swirls of chikei.



mune-yaki
hardend spine

interesting outline of itame in
the ha, hardened edge.

L2

gorgeous brushed sunagashi




oo la la... that is sharp...

itame-nagare
A beautiful lowing plank grain
that resembles teardrops.



Noda Jewel River in Mutsu Province
Artist: Utagawa Hiroshige

The gunome-midare hamon reflects the rugged
snow-swept mountains of Mutsu province.



Shirasaya
(protective scabbard)

gold-wrapped habaki with
criss-cross file marks




Kuro-roiro-nuri

chisagatana-koshirae
(REBB/NSTIHZ)

Chisagatana-koshirae
lacquered in glossy black

Crafted during the
Modern era

NTHK-NPQO Kanteisho
Certificate of Authenticity




A dragon on the hunt within rough seas...

We'll help the next caretaker of this wakizashi to attain a Kanteisho
certificate from the NTHK-NPO to learn more about this striking tsuba.



(reverse)
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Crawling dragon menuki crafted from black shakudé
with fabulous golden eyes and whiskers,
the fact the dragons appear hiding in a forest.

Green was used in the koshirae production to reflect
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A dragon slithering its way along an ume (plum) blossom branch.
Plum blossoms are a symbol of spring and protection against evil.




An intricately carved crawling dragon
on a branch, eyeing its prey.



Koshirae bag




m UNIQUe service@uniquejapan.com
niquejapan.com
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ITEM# UJKA409 SOLD

AN IETSUGU TACHI

SIGNED & DATED, EARLY MUROMACHI PERIOD (OEI ERA: AUGUST 1408)

Swordsmith: Bizen no Kuni jii Ietsugu (ubu nakago)

Location: Bizen province (Okayama prefecture)

Measurements: Length: 71.6cm Curvature: 1.8cm  Moto-haba: 2.73cm  Weight: 560g
Jihada: [tame-hada mixed with nagare-hada bordering on ayasugi with chikei and bo-utsuri
Hamon: Suguha mixed with hints of uchinoke and nezumi-ashi

Certificate #1: NBTHK Tokubetsu Hozon (designated as Especially Worthy of Preservation)
Certificate #2-4: = NTHK-NPO Kanteisho (tsuba, fuchi-kashira & koshirae designated as Authentic)
Included: Shirasaya, Edo koshirae, fabric bags, stand, kit, booklet, description

SOLD

Tetsugu was a swordsmith from the Bizen Osafune school that worked in the Oei era, circa
1394~1428. Records state that he was the student of swordsmith Yukiyoshi who flourished
during the Kéei era from 1342~1345. The jihada on the sword is quite interesting to study.

Nearer the edge of the blade is a running nagare-hada, which borders on ayasugi-hada in
appearance, traditionally associated with the Naminohira and Gassan schools. This curvy and
slender sword is dated to August 1408 - soon celebrating its 614th birthday. It comes protected
in a beautiful koshirae that rejoices in the wonders of the natural world with a middle Edo period
Séten school fuchi-kashira featuring autumn flowers along with depictions of spiders and ants for
menuki, chrysanthemums and waves on the tsuba and a saya (scabbard) that takes on the distinct
form of aged wood via its lacquer work. A fine, collectible piece of unique Japanese history.



A Kissaki: 2.23cm
Saki-kasane: 3.5mm Saki-haba: 1.59cm

Moto-kasane: 5.6mm

Nagasa: /1.6cm

i

Sori: 1.8cm
Nakago: 19.3cm

Omosa: 560g

Moto-haba: 2.7/3cm

Mekugi-ana: 1




letsugu was a swordsmith from Bizen Osafune
school that worked in the Oei era, circa

1394~1428.

Records state that he was the student of
swordsmith Yukiyoshi who flourished during
the Kéei era from 1342~1345. The jihada on
the sword is quite interesting to study and
admire. Nearer the edge of the blade is a
running nagare-hada, which borders on
ayasugi-hada in appearance, traditionally
associated with the Naminohira and Gassan
schools.

This beautiful, slender sword is dated to
August 1408, nearly 614-years-old. Clear
bé-utsuri reflects beautifully on the blade in
classic Bizen fashion. It comes protected in a
koshirae that rejoices in the natural world with
a Séten school fuchi-kashira in autumn flowers
along with depictions of spiders, ants and a
saya (scabbard) that takes on the distinct form
of aged wood via its long brush strokes of
expertly finished lacquer work.




letsugu was a swordsmith from Bizen Osafune
school that worked in the Oei era, circa

1394~1428.

Records state that he was the student of
swordsmith Yukiyoshi who flourished during
the Kéei era from 1342~1345. The jihada on
the sword is quite interesting to study. Nearer
the edge of the blade is a running nagare-
hada, which borders on ayasugi-hada in
appearance, traditionally associated with the
Naminohira and Gassan schools.

This beautitul, slender sword is dated to
August 1408, nearly 614-years-old. Clear
bé-utsuri reflects beautifully on the blade in
classic Bizen fashion. It comes protected in a
koshirae that rejoices in the natural world with
a Séten school fuchi-kashira in autumn flowers
along with depictions of spiders, ants and a
saya (scabbard) that takes on the distinct form
of aged wood via its long brush strokes of
expertly finished lacquer work.




Oei jugonen hachigatsu hi
Dated on a day irlthe eighth month in the
15th Year of the Oei era (August 1408),
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 3rd year of Reiwa (2021), May 24th
One, Tachi

Mei (signature)
Bizen no Kuni ja letsugu
Oei jigonen hachigatsu hi

Nagasa (length)
2-shaku 3-sun 6-bu (7/1.6cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)
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itame-hada

nagare-hada

A lovely flow to the jihada, grain pattern
that mixes itame (oval plank grain) with
deep swells of nagare-hada.



Good view of the wavy nagare-hada
that is very similar to ayasugi-hada.




Literally meaning "reflection’, utsuri is a beautiful,
rather magical, misty reflection appearing in the ji
(body of sword) above the hamon.

It is an appreciated feature of swords, particular
those made in the Bizen tradition in the Koté

period (pre 1600).

The type of utsuri is called bé-utsuri - a smokey
pattern that is more straight in appearance.



An attractive suguha (straight) hamon
(temper line) with tiny zezumi-ashi (legs)
that gives the blade an "old soul' feel.



Shirasaya
(protective scabbard)

silver habaki with
horizontal file marks




Kuro-ro hakeme-nuri saya

uchigatana-koshirae
(B BT BBEITI#HE )

Uchigatana-koshirae
lacquered in glossy black
with brushed surface

Crafted during the
Late Edo period
(1780~1867)

NTHK-NPQO Kanteisho
Certificate of Authenticity




The clever brushed lacquer work gives
the saya (scabbard) the natural
appearance of wood with a straight grain.




A kiku (chrysanthemum) and nami (wave) motif is
depicted here on this beautiful, round polished iron
sukashi (openwork) tsuba.

lts NTHK-NPO Kanteisho certificate of authenticity
attributes the piece to the [té school from Edo

province circa 1/80~186/.




(reverse)

kikusui mon

Combining kiku (chrysanthemum) and sui (water) is known as &"A

kikusui kamon (family crest). The kikusui mon was used by

Masashige Kusunoki, the samurai lord who contributed to the -@-

overthrow of the Kamakura shogunate and stayed loyal to
Emperor Godaigo until his death.

It is said that Emperor Godaigo gave Kusunoki the kiku-crest for
his loyalty and honour, however, Kusunoki thought he was
unworthy and added floating water below it to show his modesty.

An ukiyo-e print from Utagawa Yoshikazu in 1856, entitled Jingi
hachigyo no uchi, Kusunoki Masashige illustrates large kikusui
crests on Kusunoki's clothing.
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Spiders and ants form the menuki that continues the celebratory
nature theme of this splendid antique koshirae
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spiders and ants crawling their way to the garden...



kiku (chrysanthemum)

kashira (pommel)

A beautiful arrangement of autumn kashiwa (Japanese oak)
leaves and flowers skilfully carved
into a shakudb base.



Goshi Hikone ja Mogarashi Séten tsukuru
The fuchi-kashira was crafted by Mogarashi Séten, a resident of Géshi province

NTHK-NPQO Kanteisho certificate of authenticity
Dating the piece to the middle Edo period (circa 1700~1780)

(tsukuru) 24




”

n, you reap what you sow.

ife is like a garde
Paulo Coelho
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UNIQUe service@uniquejapan.com
]CIPCIN uniquejapan.com
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ITEM# UJTA056

A KO-GASSAN TANTO

SIGNED, MIDDLE MUROMACHI PERIOD (EARLY 1500S)

Swordsmith: Gassan school (ubu-nakago)

Measurements: Length: 22.1cm Curvature: )cm Moto-haba: 1.95cm  Weight: 125¢
Jihada: Spectacular ayasugi-hada, 6-hada and plentiful chikei

Hamon: Crisp chil-suguha mixed with uchinoke and nezumi-ashi

Certificate #1-2:  NBTHK Hozon (sword and koshirae designated as Worthy of Preservation)
Certificate #3: NBTHK Tokubetsu Kicho (sword designated as Especially Precious)
Certificate #4: NTHK Kanteisho (aikuchi koshirae designated as Authentic)

Included: Shirasaya, Edo aikuchi koshirae, fabric bags, stand, kit, booklet, description

SOLD

The Gassan school is one of the most prestigious and successful lines of sword-forging in Japan
and enjoys a close relationship with the imperial family. This marvelous tanté dates back to
approximately 1500, during the middle Muromachi period. A straight, shining suguha hamon
serves as a riverbank as the streams of its vibrant and iconic ayasugi-hada cascade down the
blade. An exquisite aikuchi-koshirae pays tribute, in part, to the Yamabushi (mountain monks)
that live in the three sacred mountains known as Sanzan of Dewa province. The saya (scabbard)
is formed of a base layer of rare kinkarakawa decorated leather - a crafting technique that
originated with the Medici family in Italy, circa 1400s. It is further decorated with the Chiba
tamily kamon that features a moon and star, a wooden kozuka with a pair of star-laden Watanabe
clan kamon and mantra scrolls as menuki. This tantd exudes a spiritual energy that was most
certainly treasured by a former samurai. It deserves a home that will honour it immensely.



>>

Nagasa: 221cm

Moto-kasane: 6.7mm

Nakago: 916cm

Omosa: 125g

Moto-haba: 195cm

Mekugi-ana: 2




The Gassan school is one of the most prestigious
and successful lines of sword-forging in Japan
and enjoys a close relationship with the imperial
family. Their iconic ayasugi-hada continues to this
very day by current Gassan head a Gassan

Sadatoshi.

This marvelous tanté dates back to approximately
1500, during the middle Muromachi period. As it
was made prior to the Edo period, it is referred to
as Ko (ancient) Gassan. Its vibrant and iconic
ayasugi-hada, resembling a pulsing sound wave,
immediately catches the eye. A straight suguha
hamon knits its way neatly through the ayasugi
forming a gentle wavy braid.

An exquisite aikuchi-koshirae pays tribute, in part,
to the Yamabushi (mountain monks) that live in
the three sacred mountains of Dewa province
known as Sanzan. The saya (scabbard) is formed
of a base layer of rare kinkarakawa decorated
leather - a crafting technique that originated with
the Medici family in ltaly, circa 1400s. It is further
decorated with the Chiba family kamon that
features a moon and star, a wooden kézuka with
a pair of Watanabe clan kamon and mantra
scrolls as menuki.

This tantd exudes a spiritual energy that was most
certainly treasured by a former samurai. It
deserves a home that will honour it immensely.




Location: Dewa province (Yamagata)
Family name: Gassan

ubu-nakago (original, unaltered tang)
katte-sagari yasurime (sloping file marks)

A (Ga)
[L1 (ssan)




The prestigious Gassan school derives its
name from Mt. Gassan in the old province of
Dewa in Yamagata prefecture. ltis one of
three sacred mountains of Dewa known
collectively as Dewa Sanzan; Mount Haguro,
Mount Gassan and Mount Yudono.

It is said the school was founded by Kiémaru
(or Kishin-Day() who lived near the sacred
grounds of Mt. Gassan back in the 1100:s.
Several generations of master swordsmiths
followed him at the foothills of Mt. Gassan
ever since.

The Gassan family name literally means
"moon mountain.

Mount Gassan is the highest of the Three

Mountains of Dewa. The Gassan Shrine
stands at the mountain's summit at 1984
metres above sea level.



katte-sagari gentle sloping file marks

(ura, reverse)
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NBTHK Hozon

Certificate of Designation

A sword designated as Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the Ist year of Reiwa (2019), December 2nd
One, Tantd
Mei (signature)

Gassan

Nagasa (length)
/-sun 3-bu kyd (221cm)

Nihon Bijutsu Téken Hozon Kyékai
(NBTHK)
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NBTHK Tokubetsu Kicho

Certificate of Designation

A sword designated as Especially Precious
by the Society for the Preservation of the Japan Art Sword

Issued in the 46th year of Showa (1971), November 2/th
One, Tantd

Mei (signature)
Gassan

Nagasa (length)
/-sun 3-bu 5-rin jaku (221cm)

Nihon Bijutsu Téken Hozon Kyékai
(NBTHK)




Gassan nanasun nibu
(A 1lut~F—=%
Gassan 22.1cm

Jidai Oei-goro
(PR B
Around Qei Period
(1394-1428)

This tsunagi (wooden blade)
holds the koshirae together
when the sword is in the

RE (Ji)

shirasaya.
X (dai)
A previous owner wrote that
this Gassan tantd was crafted A
around the Oei era, however, J& (O>
(Ca) A this is probably a bit ambitious. 7 (ei)
° The sword was likely crafted
(ssan) I about 500 years ago, around tE (goro)
(nana) & the year 1500,

(sun) ~F
(ni) —
(bu) 73

Ga)

ssan)
b
ni)

bu)

$| 4B










This unique wavy grain pattern in the steel is called
ayasugi-hada. Also known as Gassan-hada (H [LI]L),
this forging structure has remained the trademark of
this iconic school for centuries.

Interestingly, this pattern is named after the special
wavy carving pattern on certain koto or shamisen
music instruments which enhances its resonance.

Koto
traditional Japanese musical instrument









Shirasaya
protective scabbard)

gold-wrapped habaki with
diagonal file marks




Kinkarakawa-tsutsumi
gesseimon-chirashi saya

aikuchi-tanté-koshirae
(GFEHEE A B 6 0 s L)

Aikuchi style tanté-koshirae
wrapped with kinkarakawa
decorated leather
with gessei crests

Crafted during the
Late Edo period
(1780~1867)

NTHK-NPO Kanteisho
Certificate of Authenticity
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NBTHK Hozon

Certificate of Designation

A tsuba designated as Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

ssued in the Ist year of Reiwa (2019), November 26th

One,

Aikuchi style tanté-koshirae wrapped with
kinkarakawa decorated leather with gessei crests

Nihon Bijutsu Téken Hozon Kyékai
(NBTHK)



Yamabushi are the mountain dwellers of Japan, practitioners of
the ancient belief of Shugendo, the way (do) of attaining divine
natural powers (gen) through ascetic practices (shu).

Mountains, or nature in general, is believed to be covered in
knowledge incomprehensible to humans through written or
spoken means, and spending time in the mountains is seen as a
way to absorb this knowledge. Buddhist mantras are believed to
be projected onto mountains, and some places on the mountains
are named after specific places seen in mantras. Thereby walking
on the mountains is akin to walking through these mantras and
again to absorb the knowledge.

It was Prince Hachiko, the son of Emperor
Sushun, who first made the Dewa Sanzan
mountains a religious site back in 593

Over the vyears, these mountains have
become a popular pilgrimage site and the
famous monk Kobo Daishi (also known as

- Kukai), the founder of Shingon Buddhism,

visited them.

The pilgrimage begins on Mount Haguro
which represents the present or birth. Then
comes the ascent of Mount Gassan which
represents the past or death. It ends at Mount
Yudono which represents the future or rebirth.

CL5

A 600-year-old cedar tree guards the majestic
B-storey pagoda, built in 1372, on Mount
Haguro, classified as a national treasure since
1966. The colour of the silk appears to have
been inspired by the mossy landscape.

2 m |
Yamabushi with trumpet shell used to
communicate over distant mountain tops.

Sources:
https:/ /www.sugoii-japan.com/yamabushi-dewa-sanzan-yamagata
https:/ timbunting.com/home/yamabushi/




The Chiba clan (Chiba-shi) was a Japanese
samurai family descending from the Taira clan.
The clan was founded by Chiba Tsunetane, the
son of laira no Tadatsune.

During the Genpei War (1180~1185) the Chiba
clan, as well as the H6j6, Miura, and Doi clans,
opposed the greater ‘core’ Taira clan and
supported Minamoto no Yoritomo. Chiba
Tsunetane won Yoritomo's trust and helped
establish the Kamakura shogunate.

lt's evident that the moon, which is seen in both
the kanji of the Gassan family name and within
the kamon of the Chiba family crest served as

heavenly inspiration for this spiritual koshirae.

Gessei (moon and star)
kamon of the Chiba clan



Kinkarakawa is a type of leather prepared according to a method first developed by the Medici
family in taly. This technique was later learned by the Japanese from the Dutch in the 1/th century.
Essentially, cow hide is impressed with floral patterns and a thin gold sheet. By 1668, such items
had become so popular in Japan that the emperor placed a ban on further imports, which lasted
until the Meiji period (~1912). Nowadays, kinkarakawa is rarely found, especially in such excellent
condition. The kinkarakawa has been lacquered for posterity in this exquisite aikuchi koshirae.

Japanese late Edo period Kinkarakawa purse with kabuto (helmet) metal detail.

Source:
https:/ ;www.maitreyaantiques.com/blog/2018/5/26/kinkarakawa
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The tsuka (hilt) is braided with an olive-green
jabara silk in a vertical katate-sendan-maki style.

bufalo horn

kashira (pommel)




This unique kézuka (utility knife) features two family crests of the Watanabe clan, a branch
of the Minamoto clan that descended from the Emperor Saga (786~842), Japan's 52nd
emperor. The name's origination refers to a location called 'Watanabe no tsu' which was
settled by the Watanabe clan in the medieval period near the mouth of the Yodogawa
River in Settsu Province, in present-day city of Osaka.

The Watanabe kamon features three stars over a straight line
known as Mitsuboshi ni ichimonji.
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ITEM# UJKA410

A MASAMORI KATANA

SIGNED & DATED, LATE EDO PERIOD (BUNKYU ERA: AUTUMN 1862)

Swordsmith: Hosokawa Shume no Suke Minamoto Masamori (3rd generation, ubu nakago)
Measurements: Length: 75.8cm  Curvature: 1.6cm  Moto-haba: 3.18cm  Weight: 1095¢g
Jihada: Ko-itame leading to muji-hada and bo-utsuri

Hamon: Gunome-choji-midare in nioi-deki with long ashi

Certificate #1: NBTHK Tokubetsu Hozon (designated as Especially Worthy of Preservation)
Certificate #2-4: = NTHK-NPO Kanteisho (tsuba, fuchi-kashira & koshirae designated as Authentic)
Fujishiro rank: Chujoé-saku (ranked as an above-average swordsmith)

Included: Shirasaya, koshirae, fabric bags, stand, kit, booklet, description

SOLD

Born Hosokawa Sennosuke in 1822, Masamori was the son of the nidai (second generation)
Hosokawa Masayoshi who, along with his grandfather shodai Masayoshi, studied under
grandmaster Suishinshi Masahide. Masamori gained tutelage not only under his father but also
master swordsmith Taikei Naotane. His career lasted from about 1844 through to the Meiji era
(1868~1912), specializing primarily in the Bizen tradition. This extra-long, freshly polished
muscular katana features an impressive 7cm 0-kissaki and a dazzling gunome-chéji-midare hamon.
Weighing over one kilogram, this meaty sword has been battle-ready since it was crafted in the
autumn of 1862 for the Tsuyama domain of Matsudaira shogunate. Its handsome koshirae
showcases prosperous koi (carp), a beautiful nature scene of bees pollinating on a sakura tree by
the Ishiguro school and depictions of a set of bow and arrows in the form of oversized menuki.



Kissaki: 7.24cm

N
N

Saki-kasane: 59mm

Saki-haba: 2.34cm

Moto-kasane; 8.5mm

Nagasa: /5.8cm

Sori: 1.60cm
Nakago: 24.6cm

Omosa: 1095g

Moto-haba: 318cm

Mekugi-ana: 2




To gain full appreciation of the work of talented
swordsmith Masamori, we start with an
exploration into his family history.

Born Hosokawa Sennosuke in 1822, Masamori
was the son of the nidai (second generation)
Hosokawa Masayoshi who, along with his
grandfather shodai Masayoshi and founder of the
Hosokawa Masayoshi school, studied under
grandmaster Suishinshi Masahide.

Nidai Masayoshi started to serve the powerful
Matsudaira daimyé family of Tsuyama domain in
181/, In 1841, the family moved to Fukagawa to
help establish the Tsuyama Edo (Tokyo) branch
as many foreign ships were arriving to the
nation's capital and Edo needed to be protected
by decree of the ruling shégunate.

Masamori gained tutelage not only under his
father but also master swordsmith Taikei
Naotane. His career lasted from about 1844
through to the Meiji era (1868~1912),

specializing primarily in the Bizen tradition.

This extra-long, muscular katana features an
impressive /cm 6-kissaki and a dazzling
gunome-chéji-midare hamon. Weighing over
one kilogram, this meaty sword has been battle-
ready since it was crafted in the autumn of 1862.

lts handsome koshirae showcases prosperous koi
(carp), a beautiful nature scene on the fuchi-
kashira of bees pollinating on a sakura tree by the
Ishiguro school and depictions of a set of bow
and arrows in the form of oversized menuki.




YE (Saku)
5 (yo)
I (Bak)

T (ka)

+= (shi)

Al (Hoso)

JII (kawa)

%+ (Shu)

5 (me, no)
£ (Suke)

JE (Minamoto)
1E (Masa)

5F (mori)

(Ki) &
(ho) 2
(Ban)
(nen) 4

(tsukuru) 1&

koku'in personal stamp/seal

Location: Musashi Province

Title: Shume no Suke

Family name: Hosokawa

Swordsmith: Masamori (3rd generation Masayoshi)

ubu-nakago (original, unaltered tang)
kesho-yasurime (decorative file marks)

Kihé Bannen tsukuru
Crafted wishing eternal prosperity



Masamori certified his nakago with the
same koku'in (personal stamp/seal) as
his father, nidai Masayoshi,



Bunkyt ni mizunoe-inudoshi chishi bi
Dated on a day in the middle of autumn

in the 2nd year of Bunkyi era during the
Year of the Dog (1862)
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Translation of the nakago (in plain English):

[This sword was crafted by] swordsmith
Hosokawa Shume no Suke Minamoto
Masamori, a retainer in the west Sakushd
province working for the [Tsuyama domain
of the Matsudaira] shégunate and certified
with his personal stamp.

Dated while wishing eternal prosperity on a
day in the middle of autumn in the second
year of Bunkyd era, 1862.




Matsudaira Yoshitomo was leader of

the Tsuyama domain when Masamori
crafted this katana in autumn 1862.
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aoi kamon

Maru ni Mitsuba

A vintage photo of Tsuyama castle.
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 3rd year of Reiwa (2021), December 3rd
One, Katana

Mei (signature)
Sakuyé bakka-shi Hosokawa Shume no Suke Minamoto Masamori (kokuin)
Kihé Bannen tsukuru
Bunky( ni mizonoe-inudoshi chisha bi

Nagasa (length)
2-shaku 5-sun kyd (75.8cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)









6-kissaki
(extra-long tip)

/24cm




Midare-komi boshi

(wavy hamon in the kissaki)




The steel is so densely forged that there is
little discernible grain pattern, thus referred
to as muji-hada, without grain pattern.
Dense jigane almost always leads to an
extra-heavy sword.

Note the extra-fine nio crystals that form
milky way Masamori galaxy.

galactic nio crystals



The hamon pattern at base of the blade looks like it's on fire.
Let the last samurai games begin...




2

A lovely close-up to the gunome-chéji midare
that is said to resemble clove blossom buds.

This katana has been freshly polished and
remains in excellent condition. Spirits will rise
when the hamon comes under the light.



Masamori recreated bé-utsuri
being faithful to the Bizen tradition.




Shirasaya
(protective scabbard)

gold-wrapped habaki with
diagonal file marks




Kuro-roiro-nuri saya

uchigatana-koshirae
(R = BT TIHEZ)

Uchigatana-koshirae
lacquered in glossy black

Crafted during the
Modern period

NTHK-NPQO Kanteisho
Certificate of Authenticity




This beautiful octagon-shaped polished iron tsuba features
a design of koi (carp) swimming within an arabesque
backdrop. The carp symbolizes strength of character and
prosperity due to its determination to climb up a waterfall
and transforming into a dragon.

The octagon shape has been used in Taoist culture to
represent the universal elements such as fire, sky, wind,
water in a supreme yin/yang energy balance. This tsuba
represents the meaningful struggle to achieve such balance
leading to a long, healthy and prosperous life.

An NTHK-NPO Kanteisho certificate of authenticity

attributing the piece to the modern era has been attained.




(reverse)



el

NTHK-NPO Kanteisho Certificate
Fuchi-kashira attributed to the famed
Ishiguro school, late Edo period

Bees pollinating on sakura
(cherry blossoms)

A splendid nature scene is captured
in terrific detail on the fuchi-kashira

B L A LRI N

. {3
where bees are busy pollinating ;.j _
round a sakura (cherry blossom) tree. d EAF

ik 48
AR Yy |
5 A
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Image: Ivan Radic (Flickr)




Oversized menuki in the form of a yumi (bow) and a case of arrows fits nicely on

this extra long tsuka (hilt). Purple silk colour gives the koshirae a regal appearance.




|s that a bug crawling on the hilt?

Not quite...see below!

Late Edo period samurai bow, arrows and case




Koshirae bag
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?
ious about acquiring an authentic

into Japan

ing

Fly

If you are travelling to Tokyo and are ser
Japanese sword, be sure to book a pr

ith us in advance.

ing w

te meeti

Iva

.com where well

iquejapan

ivately every year to proud

clients around the world. Contact service@un

Many swords from Unique Japan are sold pr

discuss the type of sword, age and other special qualities you are seeking

along with budget parameters

Meetings are held at our studio near JR Ebisu station - only minutes away

from all major hotels in downtown Tokyo.



ujka320 & ujwa240
A Naoe Shizu Daishé
Nambokuché period, circa 1368~13/5

Mino province

Length: /1.2cm & 53.9cm
NBTHK Tokubetsu Hozon & Kicho certification

Complete custom daishé production in Japan



According to historical records swordsmiths populated Mino
province in the Hégen era (1156-1159) during the Heian
period. However, its only once the very late Kamakura period
(early 1300s) appeared that works by Shizu Saburo Kaneuji
and Kinju have been confirmed.

To give a sense of context, Kaneuiji is said to have moved from
Yamato (Nara) to study under the great Masamune to
become one of his ten finest pupils (Masamune Jutettsu).

Kaneuiji eventually moved to Shizu district in Mino province
and is largely considered the founder of the Mino tradition.
Incidentally, shizu means 'still or ‘calm in Japanese.

As one would have expected, Kaneuijis works carry a strong
mixture of Yamato Tegai school qualities (a jihada of mokume
hada with straight grain masame hada) and the Soshu
tradition with a hamon displaying nie-deki with plenty of
hataraki such as sunagashi (streaks of sand), kinsuji (stripes of
gold) and inazuma (crooked lightning bolts).

A noteworthy difference is that is that the hamon carries
some togari (tapered peaks) in the hamon. As a basic rule of
thumb, all Mino tradition swords have togari in the hamon.

Unsigned swords attributed to Kaneuiji are known as Yamato
Shizu (Shizu meaning 'Kaneuji). In the beginning, students of
the 6-Shizu school (founded by Kaneuiji) and of the Naoe
Shizu School moved to Naoe district also in Mino province to
differentiate themselves.

Notable students include Kaneyuki (son of Kaneshige),
Tametsugu (a disciple of either one of the greats Gé Yoshiro
or Norishige), Kanetoshi, Kanenaga (which the NTHK-NPO
attributed this sword to in their Yushusaku certificate),
Kanetsugu, Kanenobu and later generations of Kaneuji.

\What makes the Naoe Shizu School different from that of 6-
Shizu is that the sugata (shape) is superior; key traits being
that of a wide mihaba and 6-kissaki. Both of which,
according to Nagayama Kokan of the Connoisseurs Book of
Japanese Swords, “lend to a grand appearance”.

Of equal importance to note is that the jihada has swirling
pools of itame mixed with mokume. The folding pattern in the
steel has a direct influence on the hamon displaying
sunagashi (streaks of sand).




N

Saki-kasane: 3.8mr;1\

Kissaki: 414cm
Saki-haba; 2.35cm

Moto-kasane: 5.2mm Nagasa: 712 cm

Sori: 1.6cm
Nakago: 19.8cm

ke

Omosa: 68bg

TR T

Moto-haba: 3.3cm

Mekugi-ana: 2




Location: Mino province (Gifu prefecture)

o-suriage-nakago (greatly shortened tang)
kiri-yasurime (straight file marks)

gold-filled nakago-ana (holes)




Two beautifully carved full-length parallel grooves
known as futatsuji-bi gives this samurai sword a
distinctive flair. Grooves help lighten the blade,
useful for a long katana.
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 25th year of Heisei (2013), June 28th
One, Katana

Mei (signature)
Mumei

(Naoe Shizu)

Nagasa (length)
2-shaku 3-sun 5-bu (71.2cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)




NTHK-NPO Yushusaku
Certificate of Authenticity

This katana was designated as Yushusaku (Highly Excellent)
by the Non-Profit Society for the Preservation of the Japanese Sword

One, Katana

Mumei (unsigned)
Den N6sh(i Naoe Shizu Kanenobu

Nagasa (length)
2-shaku 3-sun 5-bu kore ari (/1.2cm)

Issued in Ist year of Reiwa (2019), December 15th

Nihon Token Hozon Kai
(NTHK-NPO)

This sword has reached the highest level of honour at the NTHK-NPQO.

Five judges have stamped their names to the certificate.



1 Shirasaya
. (protective scabbard)

o

AR

gold habaki

with crisp file marks










Gorgeous dark swirls of chikei can be seen within a tightly forged itame-
hada. Look for the nagare-hada, where the steel appears like flowing water.
Mokume-hada can also be observed in this healthy and strong katana.

itame-hada

chikei

nagara-hada

mokume-hada

(katana)



An exhilarating gunome-midare hamon with
plenty of togari (peaks) that are synonymous
witth the Mino tradition.

togari

(katana)



The sho (wakizashi) of the daishé has been attributed
to the Naoe Shizu school by an early team at the

NBTHK (1963) that included the former founder/

director Dr. Saté Kanzan.

The recent team at the NBTHK has attributed the
sword to Echizen Kanenori who smithed during the
late Muromachi period, circa the Tenbun period

(1532-1555).

Kanenori was a student of a Seki Kanenori but moved
in the fifth year of Tenbun (1536) at the invitation of
Asakura Takakage - the shugo military governor of
Echizen province - from Uruma to Matsuoka in
Echizen province. With the downfall of the Asakura
family, he was employed by Shibata Katsuie
whereupon he moved to Ichijddani.




N
N

Saki-kasane: 3.8mm

Kissaki: 4.23cm

Saki-haba: 2.33cm

Moto-kasane: 4.2mm

Nagasa: 539cm

Sori: 100cm
Nakago: 14.3cm

Omosa: 4/bg

Moto-haba: 291cm

Mekugi-ana: 1




Nakago
(mumei, unsigned)
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NBTHK Tokubetsu Kicho

Certificate of Designation

A sword designated as Especially Precious
by the Society for the Preservation of the Japan Art Sword

Issued in the 38th year of Showa (1963), November 24th
One, Wakizashi

Mumei (unsigned)
Naoe Shizu

Nagasa (length)
1-shaku 7-sun 8-bu (539cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)
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NBTHK Hozon

Certificate of Designation

A sword designated as Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the Ist year of Reiwa (2019), December 2nd
One, Wakizashi

Mumei (unsigned)
Echizen Kanenori

Nagasa (length)
1-shaku 7-sun 8-bu jaku (539cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)



gold habaki with
diagonal file marks

(protective scabbard)

Shirasaya
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Den Owari Tokugawa-ke

Inherited through the Tokugawa Family from Owari Province

Mumei Shizu

Unsigned, Shizu

HNE—-RETtEoRE2
Haché 1-shaku /-sun 7-bu amari kore ari

Blade length ~539 cm

(reverse side reads Nakagawa ke)
Property of the Nakagawa family
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Naoe Shizu
Naoe Shizu

LA -Gt
Tadashi O-suriage Mumei nari
O-suriage, unsigned

Haché 1-shaku /-sun 7-bu kore ari
Blade length ~539 cm

HEFn 4RI A 5 H & LGS (ET)

Shéwa Mizunoe-Ne doshi uzuki kichijitsu Kanzan shirusu + kad
Written by Kanzan on a lucky day in the second month of
Shéwa, the year of the mouse (1972)









A bright gunome midare hamon also with Mino
tradition togari peaks brings unity to the daisho.

(wakizashi)



Aogai-mijin-nuri saya
daishé-koshirae
(5 BB BRI R/ M 2)

Daishé-koshirae
decorated with
sprinklings of mother-of-pearl

e ——

. Daisho crafted exclusively in

Japan from 2020 to 2022.

p———

BRI

p—————

A Unique Japan production.
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NTHK-NPQO Kanteisho
Certificate of Authenticity
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The exquisite mother-of-pearl dustings on the saya
(scabbards) appear like the majestic night sky.
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This gorgeous daisho tsuba set is attributed to the work of the
Mito school and pays tribute to Ono no Michikaze (894 ~ 9Q66) -
a prominent shodéka (Japanese calligrapher) during the Heian

period (/94-1185). Michikaze is considered the founder of

Japanese style calligraphy or wayéshodé.

As the story goes, one day when Michikaze was feeling
inadequate about his calligraphy he took a walk outside in the rain.
Seeing a frog trying to jump on a willow branch, again and again
missing its mark, he thought to himself "Stupid frog! No matter
how many times you try you will never be able to reach the willow".
Upon thinking this, the willow curved in a big breeze allowing the
frog to jump onto the willow. Michikaze then realized "I myselfam
the stupid one. The frog created this chance with his NBTHK Hozon Kanteisho
determination. Up until now | haven't been as diligent as this frog". Daisho certification




Reach out, and be determined.
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NBTHK Hozon

Certificate of Designation

A tsuba designated as Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 25th year of Heisei (2013), January 9th
One, Daishé Tsuba
Depicting Ono Michikaze

Mumei (unsigned)
Mito

Elongated round shape, iron, relief carved from ground plate,
superficial gold inlay, inlay and color accents, hammered rim

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)



How a rabbit reached the moon, a Japanese folk tale...

One night, the Man on the Moon came down to earth disguised as a beggar. He chanced
upon a Fox, a Monkey, and a Rabbit (usagi) and asked for some food. The Fox brought him
fish from a stream, and the Monkey brought fruit from the trees, but the Rabbit could only
offer grass. So he told the beggar to build a fire, and when it was built, threw himself onto the
flames to offer himself to the Man. Amazed by the Rabbit's generosity, the beggar
transformed back into the Man on the Moon and pulled the Rabbit from the fire. To honour
the Rabbit's kindness, the Man on the Moon carried the Rabbit back to the moon to live with
him. Now, if you look at the full moon, you can see the outline of the Rabbit pounding mochi
on the moon. The tale even goes on to explain why the moon is grey: it's seen through the
smoke of the fire that fateful night.

On the night of the Harvest Moon (the 15th day of the 8th lunar month), people gather to
enjoy the beauty of the full moon for Otsukimi (literally “looking at the moon”). This moon
festival, some-times called the Mid-Autumn Festival, is a popular holiday for all classes to
pray for a good harvest. Many foods are a part of the celebrations, but most iconic are the
tsukimi dango. Made simply by steaming a dough of rice flour and water,

these little mochi-like balls are white and round like a full moon.
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NBTHK Tokubetsu Hozon

Certificate of Designation

A tsuba designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 30th year of Heisei (2018), November 16th
One, Daishé Fuchigashira
Depicting the moon and waves

Mumei (unsigned)
Kéno-ha

Polished shibuichi, relief carved from ground plate,

inlay with gold and silver accents

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)



hira-maki

This style of wrap is called ikkan-maki, a combination of jabara-maki
on the outsides and hira-maki (flat) in the center.

Menuki (decorative grips on the hilt) depict Japanese Marlberry evergreen trees
covered in snow. Marlberry’'s abundant fruit is enjoyed by birds and small animals and
is also edible to humans. Its dense foliage provides significant cover for wildlife. This
set of matching daishd menuki have been attributed to the prestigious Goté school
from the Edo period and come with NBTHK Tokubetsu Hozon certification papers.
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NBTHK Tokubetsu Hozon

Certificate of Designation

A tsuba designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the Ist year of Reiwa (2019), May 28th
One, Daishd Menuki
Depicting a Japanese Marlberry tree with snow

Mumei (unsigned)
Goté school

Shakuds, three dimensional with motif forming the outline, color accents

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)



A kogai is a thick blunt needle that was primarily used as a hair arranging
tool by the samurai. Itis fastened into a special notch built inside the saya
(scabbard) and drawn through the 'bumpy’ hole in the tsuba.

A rabbit among waves is the featured design.




kozuka (utility knife)



Congratulations Robert.
Warm regards,

Pablo
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ujka3/4
A Koyama Munetsugu Katana
4th year of Bunky era (Feb 1864)

An "Unequaled/Peerless” Katana

Length: /2./cm
NBTHK Tokubetsu Hozon
& NTHK-NPO certificates

Complete custom koshirae production in Japan




Saki-kasane: 54mm.

Moto-kasane; 7./mm

Omosa: 1030g

Nakago: 2/.5cm

Kissaki: 4.30cm
Saki-haba: 2.35cm

Moto-haba: 3.33cm

Nagasa: /2./cm

Sori: 1.36cm

Mekugi-ana: 2



This unique and powertful katanawas crafted by one
of the great maestros of the shinshinto period,
Koyama Munetsugu. Fujishiro ranks Munetsugu as
j6j6-saku, a highly superior swordsmith.

Koyama Munetsugu was born in the castle town of
Shirakawa in Mutsu Province and was retained by
Lord Matsudaira Sadanobu (Rakud). 1n1830 he
moved to Kuwana in Ise Province, a year or two later
to Edo (modern-day Tokyo), where he lived as a
retainer of the ruling clan of Ise.

It is believed that Koto Tsunahide was his sensei
during his time in Edo. Munetsugu is known to have
had a good relationship with the sword tester Yamada
Asaemon. A number of his blades have tameshigiri
(test cuts) recorded on their nakago by Yamada san.

Like other smiths of his time Munetsugu
experimented in the Soshd style, however he is best
known for his Bizen style chéji hamon (clove blossom
temper line) in nioi-deki and finely forged mokume-
hada (burl grain), which this katana represents.

The nakago of this katana contains several proverbs
and inscriptions that all leads to the benevolent
spiritual protection of the blade. This grand sword
truly has 'no enemy’.




K (Ten)
T (ka)

fid (Bi)

Location: Musashi (resident of Edo)

Title: Bizen no Suke (Lord of Bizen province)
Clan: Fujiwara

Swordsmith: Munetsugu (first generation)

ubu-nakago (original, unaltered tang)
kiri-yasurime (horizontal file marks)

il (zen, no)

I1 (Suke)
A (Fuji)
J (wara)

% (Mune)

X (tsugu)

A (Chi)
1= (Jin)
5B (Ya)

Rin Pyé T6 Sha Kai Jin Retsu Zai Zen
ChiJinYa

May the presiders over warriors be
my vanguard and may | have wisdom,
benevolence and valour!



Bunky( yonen nigatsu hi
Dated on a day in the 2nd month of the
4th year of Bunky( era (February 1864)

lenka-muteki
Unequaled / peerless

Kiri-musubu yaiba no shita wa jigoku nari
mi o sutete koso ukabu se mo ari

To be under crossed swords is hell, but only if
you are prepared to sacrifice your life, will you
be able to get out of the situation!
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Muteki

No enemy
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 28th year of Heisei (2016), February 4th

One, Katana

Mei (signature)

Bizen no Suke Fujiwara Munetsugu
Bunky( yonen nigatsu hi
(Kiritsuke-mei) Tenka-muteki
Rin Pyé T6 Sha Kai Jin Retsu Zai Zen Chi Jin Y

Kiri-musubu yaiba no shita wa jigoku nari mi o sutete koso ukabu se mo ari

Nagasa (length)
2-shaku 3-sun 9-bu han (72.7cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)



[ LI BT = Ik
Koyama Bizen no Suke Munetsugu
Koyama Bizen no Suke Munetsugu

LU H B A2 IN~T RE= )
I ER ) B IREET ) MES T VR = H T
Fh e =B~ m L AR b~V T 5l
LT BEHRART =4/ #RL T oR A4 AL

Shichiji-mei oyobi Bunkyi yonen nigatsu hi no ki kore ari,
kuwaete hyéri ni sukoshiku nendai no kudaru kiritsuke-mei
ari, yGkei naru taihai ni ji o seibi no kitae d6ké no hybhon-teki
to mo ieru chéji shuché no midare o yaki subete ni kare no
tenkei o shimesu yhin nari,

The blade bears a seven-character signature, is dated with a
day in the second month of Bunkyi four (1864), and bears
an inscription that was added not much later than the blade
was made. The blade is of a magnificent shape, shows a fine
and beautiful kitae, and is hardened in the chaji-based midare
that is so typical for this smith whereupon this masterwork
represents a textbook example of Koyama Munetsugu's
work.

EARB PR
Nagasa ni-shaku san-sun kyG-bu han yo

Blade length ~ /2.7 cm

REAEPN HE 2 B LEE R THES )

Jizai hinoe-saru satsuki Tanzan Hendb shirusu + kaé

Written by Tanzan Hendd (Tanobe Michihiro) in May of the
Year of the Monkey of this era (2016) + monogram



This katana was featured in the NBTHK Journal in November 2016

Translation is as follows:

Téken-Bijutsu No. 718

#5 (Katana)

mei: Bizen no Suke Fujiwara Munetsugu Bunky( yonen nigatsu hi

Bizen no Suke Fujiwara Munetsugu, crafted on a day in the second

month of Bunkyt four (February 1864)"

kiritsuke-mei:
lenka-muteki
"Unequaled”

Rinpyb tésha kai jinretsu zaizen chijiny(

This is the nine-syllable kujiin mantra reads:

“May the presiders over warriors be my vanguard

from esoteric Buddhism plus the three characters for the virtues of
wisdom, benevolence, and courage.”

Kirimusubu-ha no shita wa jigoku nari mi o sutete koso ukamu se mo are
“To be under crossed swords is hell, but only if you are prepared to sacrifice your life,
will you be able to get out of the situation!”

nagasa /2./cm
sori: .35 cm

shinogi-zukuri, iori-mune
ji: dense but somewhat standing-out ko-itame that features plenty of ji-nie and fine chikei

ha: gunome-chéji-ché in nioi-deki but with plenty of ko-nie that shows noticeable downs and a bright niciguchi
and that is mixed with ko-chéji and long ashi

boshi: notare-komi with a ko-maru-like kaeri

Summary:

This blade has a wide mihaba, a thick kasane, feels massive and substantial in hand, and is of a powerful sugata,
which brings us in terms of production time to the bakumatsu era. The jigane is a dense ko-itame that is almost
muiji-fG and the hamon bases on a gunome-chéji with roundish yakigashira whose elements rhythmically repeat
themselves, and all that combined it should not be too difficult to arrive at Koyama Munetsugu.

Masters who worked in the Bizen tradition were, asides from Munetsugu, for example Suishinshi Masahide and
laikei Naotane, but such a rhythmic composition of the hamon is atypical for both of them. An interpretation as
here is often seen across all of Munetsugu's students and also at Munetsugu's de facto master, Chéunsai Tsunatoshi.
Tsunatoshi's blades, however, tend with their somewhat deeper sori and funbari more towards a tachi-sugata and
many of his works show a short yakidashi.

As this sword is powerfully shaped, expertly forged and does not feature yakidashi, a bid to master Munetsugu is
most appropriate.









The hamon of the kissaki (tip) is called the boshi, which literally means "hat".
The quenching of the boshi requires great skill and timing.

The shape of this boshi is a combination of two patterns, midare komi
(irregular wavy pattern) to the rounded head of Jizo at the very tip, or saki.
These words are combined to become "saki-Jizo".

Jizo derives itself from Jizo Bosatsu - an important deity seen as a saviour for
both pregnant women and children.

outline resembles the profile of Jizo.

Al P
statues of Jizo



A brilliant gunome-chéji-midare hamon.
Note the clusters of clove blossom buds.

1




Shimmering ji-nie over an
expertly forged jigane.

& - Bright nioguchi in nioi-deki that
resembles a glistening snowbank.

Long ashi extend to the ha-saki (edge).



®IY

Kuro-ro-nuri saya
uchigatana-koshirae
(BEABIFT IR

Uchigatana-koshirae
lacquered in glossy black

Crafted during the
Modern period

NTHK-NPQO Kanteisho
Certificate of Authenticity



A rabbit carrying mochi to the temple/shrine.

A spectacular tsuba crafted by Jugakusai Katsufumi.
The level of detail is to be cherished.

NBTHK Tokubetsu Hozon



Jugakusai Katsufumi horu
Signed by Jugakusai Katsufumi

(reverse)

(0) W% (o)
(mo) L & (gaku)
(kage) 75 (sai)
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NBTHK Tokubetsu Hozon

Certificate of Designation

A tsuba designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the Ist year of Heisei (2019), May 28th
One, Tsuba
Depicting rabbits on the moon

Mei (signature)
Jugakusai Katsufumi horu

Square shape with rounded corners, polished shibuichi, motif carved

from the ground plate, inlay with color accents, hammered rim

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)



Fuchi-kashira
crafted by
Yoshitsugu

Depicting coral collectors

[South Sea Islanders]

NBTHK Tokubetsu Hozon



Yoshitsugu + kad
Metalsmith Yoshitsugu signed this fuchi-kashira with his monogram

7= (Yoshi)

X (tsugu)

(FE4H) (kao)




Metalsmith Yoshitsugu during the early 1800s would have had little or no
contact with islanders outside of Japan. This image would have been inspired
by a painting from those that had visited these faraway lands or by way of a

verbal description of some sort.

This is a rare, beautifully collectible and rather fascinating work of art.
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NBTHK Tokubetsu Hozon

Certificate of Designation

A fuchi-kashira designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 2nd year of Reiwa (2020), March 10th
One, Fuchi-kashira

Depicting coral collectors

Mei (signature)
Yoshitsugu + kad

Polished shibuichi, motif carved from the ground plate,

set-in inlay with color accents

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)
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Long, impressive menuki strengthen the beautiful moon and wave theme.

This set of menuki has been attributed to Kyé-Sasayama Tokuyuki who lived in Kyoté at the
end of the Edo period (1780~1867). NTHK-NPO Kanteisho certificate accompanies.




Congratulations Rahim.
Warm regards,

Pablo
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SOLD
(FOR REFERENCE PURPOSES ONLY)

ujka408
A Tsuguhiro Katana
Late Muromachi period (1550~1570)

Length: 69./cm

NBTHK Tokubetsu Hozon

& NTHK-NPO certificates

In Middle Edo-period koshirae



N
N

Saki-kasane: 3.3mm

Moto-kasane; D.6mm

Nakago: 16.2cm

Omosa: 615g

Kissaki; 294cm
Saki-haba: 1.83cm

Moto-haba: 2.83cm

X ‘J@ |
)

Nagasa: 69.7/cm

Sori: 197cm

Mekugi-ana: 2



First generation Isuguhiro is said to be the student
or son of first generation Fuyuhiro. Both Fuyuhiro
and Tsuguhiro are said to have travelled from
Sagami province (Kamakura area) to Wakasa
province bringing with them the Séshd tradition of
sword-making.

This katana was likely crafted by third generation
Tsuguhiro who was born Saemon no J6 and son of
the second generation Tsuguhiro. Records show
that he crafted swords from the end of the Tenbun

era (~1550) until the Eiroku era (1558~1570) at

the very end of the Muromachi period.

Tsuguhiro received the honorary title Iga no Kami
on October 21,1559 but it appears that there are
no blades extant that are signed with this title.

A beaming suguha hamon with a slight wave shines
over impressive pools of 0-hada, itame and
mokume-hada known as hadamono on this blade,
This is a strength and dependability to this
Muromachi period katana, war stories can
definitely be told. Comes with a lovely Mid-Edo
period koshirae with a leather-wrapped tsuka and a
masterfully carved kizami saya.




Location: Wakasa province (Fukui prefecture)
Swordsmith: Tsuguhiro (3rd generation)
suriage-nakago (shortened tang)
katte-sagari-yasurime (sloping file marks)

This blade would have originally had an
impressive nagasa (cutting length) of
approximately /8cm if we add 8.5cm to the
current length of 69.7cm.

New mekugi-ana after the sword was
shortened in early Edo period - a distance of
about 8 5cm between the two holes.

original mekugi-ana



(ura, reverse)
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

ssued in the 28th year of Heisei (2016), August 26th
One, Katana

Mei (signature)
Isuguhiro (Wakasa)

Nagasa (length)
2-shaku 3-sun (69.7cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)

M A R
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hadamono

The Wakasa province is located on the Hokurikudo trade route in
the northern territory that faces the Sea of Japan. Along with the
Sanindo route, this area was known as Ura Japan.

The winters in Ura Japan are harsh and last much longer than
other regions of the country. This required swordsmiths to
produce blades that would perform well in frigid temperatures.
Thus a jigane called hadamono was born. A swirling symphony of
itame, mokume, masame and o-hada that 'stands out visibly to the
eye proved to be superior in flexibility, strength and sharpness
compared to blades that had a finely forged grain pattern.

Go Yoshihiro and Norishige were two notable smiths from the
region during the Kamakura period.



chikei

o-hada

mokume-hada

e

o



A bright suguha with a hint of
a ko-midare wave pattern,



nijuba - area of the hamon where it splits and runs parallel.

This is a characteristic of top blades traditionally forged in
suguha (straight temper line).

nijuba




Shirasaya
(protective scabbard)

gold-wrapped habaki with
cloud and rain design




Sendan-kizami kuro-nuri saya

uchigatana-koshirae
(T-BeZ| REREFT TIH5)

T 5 Uchigatana-koshirae
with finely carved scabbard
lacquered in black

Crafted during the
Middle Edo period
(1700~1780)

B
L ——

Il
wmmlrmmmwunummlmmuwuumuu?mu'l'W"'l'l‘”‘”""""”‘”“"“‘“”””"Ww —

I

e

MO

AR

(i —

v NTHK-NPO Kanteisho
¥ 3 Certificate of Authenticity

i
-
o

<A

:
w_,—-":::\\‘. %

s,
¥
Mo i
/ﬁ‘

gl —
I ‘.7

MR

HAIIIN

P —

e
lmmmmu,mmnimnmimm i

gl

\’\\ff&{ﬁ

._ S E)
} AN s %
g s



HoHB

¥ Y

o

eNEa A oV

_ éﬁxﬁa

e umw et 10

£ B

s ALEIETRERES

e

..T
(@)
wn

——
el
U
mel
[
)O
> 2
S O
O c
<
=5
g c
(_
M =
=
n

1zami

sendan-k
sendan means 'a thousand steps

%)
(@)
@)
™~

)
—
=

o

O

Q

[

o .

m.|

[0)
o =

@)
5 0O
o =
w O
™ -
me

° 5

o
0 0
|%9

= B2

aS

o O
> =

O o

S T

Each groove was 1

? .,z é.gva.

'\t. Af?.:..

BAEY A.

S LE

.,..f;.
y _ma W
LA <; P .

By %E.ﬁ. T

AR

R

S

23 ok TR,

. %3??

R TRTE R

e

o

o

]

W WW W we ‘

O MK




This handsome polished iron tsuba is the work of Suzuki
Moto'emon who worked during the Late Edo period in
the Tokyo area. The motif is that of plants and vines
winding their way through a window. There is an
aliveness that is captured beautifully in this work of art.

Note the one hole that would normally fit a kogai has
been filled up in copper. This is a small luxury that
samurai with a bit of extra pocket money would invest in.

An NTHK-NPO Kanteisho certificate of authenticity has

been attained.
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Edo-jt Suzuki Moto'emon saku
Crafted by Suzuki Moto'emon, a resident of Edo




ura (reverse)



T

As the lucky sparrow thrives on discarded grains of rice, the theme
on the fuchi-kashira is that of prosperity, denoting a bountiful harvest.



Fuchi-kashira
attributed to
Den Aizu Shéami

Late Edo period
(1780~1867)

Motif of sparrows and ears of rice

NTHK-NPQO Kanteisho
Certificate of Authenticity
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Menuki on the leather-wrapped tsuka carry Kuyd-mon, the nine-planet family crest that
was first adopted by the powerful daimyé family leader Hosokawa Tadaoki (1563-1646).
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The design insiration of menuki is known as tsubogasa, meaning pot-hat.

Beautifully wrapped leather tsuka (hilt).
Locked in time...
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Warm regards

Pablo
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ARIGATO!

THANK YOU FOR DOWNLOADING OUR CATALOGUE.
WE LOOK FORWARD TO SERVING YOU.

Photo taken at the “Man and His World” geodesic dome in Montréal.
Designed by Buckminster Fuller as part of the American Pavilion at Expo ‘67.

PLEASE JOIN OUR VIP MAILING LIST TO BE INFORMED OF RECENTLY
ACQUIRED SWORDS. EMAIL US AT SERVICE@UNIQUEJAPAN.COM

UNIQUEJAPAN.COM





