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Hello everyone,

I hope you are all in fine spirits. Well, 2021 has been an eventful year thus far. At the end of January, Donna and I
contracted Covid-19 and spent much of February regaining energy levels. I had this weird vinegar taste/smell that
took a while to shake off, Donna had more of a persistent tickling cough. We had prepared ourselves for this virus
possibility by eating even better, getting good rest, going for walks and daily cold showers in the morning (well only
I do that!). The old adage that the best defense is a good offense. It all helped, and we have both essentially
recovered. Then on March 4th I hit 50 years of age, ouch! No matter what anyone says, this is a big year mentally. I
shall strive to keep healthy, enjoy family and friends and serving you all with evermore love and appreciation.

Ten swords that make up Catalogue 36, and each one of them means business. No weak swords here my friends. I
think with all this ‘be scared narrative” that the media tends to project on us, I am fighting back with collectible swords
that marry exquisite form with serious function. When a sword calls your name, reach out to me to claim it.

We start off with a katana by jo-saku swordsmith Kiyomitsu from Etchii province, crafted during the mid-1600s. This
handsome katana features a bright chii-suguha with the unique Yamato-den characteristic of kuichigaiba. Its antique
koshirae encourages personal rebirth through the fiery phoenix and the value of perseverance via the four gentlemen
depicted on the tsuba. This sword has a wise and inspirational message that resonates particularly well today.

Tanto crafted during the shinto period (1600~1780) are extremely rare. Crafted by Hizen maestro shodai Masahiro,
the next sword is a tant6 forged with a magnificent gunome-choji-midare hamon over a tightly forged konuka-hada. This
is a highly collectible tantd housed in a gorgeous matching wave-themed Late Edo koshirae with its tsuka (hilt)
wrapped in baleen representing the high social status of the samurai that it once belonged to. Don’t miss this chance.

Sword number three is a powerful and prized Jiyoé Token katana by explorer Rai Kuniyasu, originally from
Yamashiro province (Kyotd) who founded the Chiyozuru school in beautiful Echizen province in 1337. Its wide
mihaba (width) that extends the full length of the blade and the substantial koshizori gives an overall sense of
grandeur. The jigane has a mysteriously darkish tone with a beaming suguha hamon that is ready for action. This is a
healthy katana approaching 700-years-of-age that’s ripe for collectability. A great potential custom koshirae project.

The next piece is a meaty katana by Katsubei Kunishige, the final working smith of the Mizuta school’s Otsuki branch.
The aggressive hamon exudes a grittiness that contains plenty of sunagashi and kinsuji that can best be described as
Mizuta Soshu. The new caretaker of this katana will be given the option to select the lacquer finish on the new
scabbard that we're going to custom build for the sword. A personal touch for a terrific samurai sword.

A fearless katana signed and dated to August 1505 by Bizen Katsumitsu is the sword featured on the cover of this
catalogue. On April 28, 1656 master sword tester Yamano Ka'emon no J6 Nagahisa, with this very katana, severed
through countless bodies with ease. The blade features a bright suguha hamon with razor-like ko-ashi and illuminating
midare-utsuri. The sword is further housed in a splendid handachi koshirae with matching fittings from the late Edo
period. This is a super sharp and wickedly rare tameshigiri (cutting test) samurai sword that takes no prisoners.

For those looking for a Kamakura period classic, look to the Jiiyé Token 6-wakizashi attributed to the famed
Fukuoka-Ichimonji school, circa mid-1200s. The NTHK-NPO took the attribution a step further to that of Ichimonji
Norifusa - a national treasure swordsmith. This sword features a beautiful swirling itame-hada overlaid with midare-
utsuri and an icy blue jigane. Holding the sword quietly under the light captures both the heart and imagination.

The following sword switches gears to June 1995 by Akamatsu Taro Kanetsugu with a faithful Bizen utsushi of
maestro Minamoto Kiyomaro. It's a big, healthy sword with a huge kissaki and attractive koshirae with a spider tsuba.
The final available sword is a wakizashi crafted by shédai Tadayuki who worked in Bungo province during the Hoei
era (1704~1711). The sword is housed in a unique 300-year-old Inr6-kizami koshirae. The last two swords are sold
reference pieces by superstar Hizen Yukihiro and a splendid shinshinto cutting test katana by Fujishima Tomoshige.
Thank you as always for your genuine support and passion for life.

We look forward to serving you.

/S

. Pablo Kuntz . ey Pt s
/ April 2021 With Hannah (my daughter) on my 50th!

Warm regards,
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INDEX OF JAPANESE SWORDS

ITEM# SWORDSMITH & TYPE
ujka386 A KIYOMITSU KATANA
ujta051 A MASAHIRO TANTO
ujka389 A RAIKUNIYASU KATANA
ujka387 A KUNISHIGE KATANA
ujka384 A KATSUMITSU KATANA
ujwa248 ICHIMON]I O-WAKIZASHI
ujka342 A KANETSUGU KATANA
ujwa251 A TADAYUKI WAKIZASHI
ujka385 A TOMOSHIGE KATANA
ujka367 A YUKIHIRO KATANA

CcM
70.5
26.9
71.2
71.5
62.3
57.5
74.0
440
71.2
70.0

CERTIFICATE
Tokubetsu Hozon
Tokubetsu Hozon
NBTHK Jay6 Token
Tokubetsu Hozon
Tokubetsu Hozon
NBTHK Jay6 Token
N/A

Tokubetsu Hozon
Tokubetsu Hozon
Tokubetsu Hozon

ALL PRICES ARE IN US DOLLARS

service@

uniquejapan.com
uniquejapan.com

ERA /PERIOD PRICE
Kanbun (1661~1673) SOLD
Kan’ei era (1624~1644) SOLD
Joji era (1362~1368) SOLD
Kanbun (1661~1673) SOLD
Eisho era (Aug 1505) SOLD
Kencho era (1249~1246) SOLD
Heisei era (June 1995)  SOLD
Hoei era (1704~1711) SOLD
Genji era (June 1864) SOLD
Kanbun (1661~1673) SOLD

To access current and previous catalogues, please visit:
http://new.uniquejapan.com/currently-available-swords-at-unique-japan

TO ONLINE VISITORS AROUND THE WORLD...

WELCOME! WE COMPLETELY RESPECT THE FACT IT TAKES A HUGE LEAP OF
PERSONAL FAITH IN US TO COMMIT TO A PARTICULAR SWORD(S) GIVEN THE
RELIANCE ON PHOTOS AND DESCRIPTIONS FOR SUCH A HIGHLY VALUED ITEM.

[T IS OUR PROMISE TO ADDRESS ALL YOUR QUESTIONS TO THE BEST OF OUR
ABILITY. IT'S IMPORTANT TO US THAT YOU FEEL COMPLETELY CONFIDENT
THAT THE SWORD YOU CHOOSE (AND CHOOSES YOU) IS DESTINED FOR YOUR
FAMILY TO CHERISH AND PRESERVE.

PLEASE TAKE REASSURANCE THAT ALL SWORDS FROM UNIQUE JAPAN ARE
GUARANTEED AUTHENTIC AND COME WITH A 3-DAY WORRY FREE

INSPECTION PERIOD UPON ARRIVAL TO YOUR HOME.

WE ACQUIRE SWORDS ON A REGULAR BASIS AND CAN SOURCE SWORDS FOR
COLLECTORS SEEKING A SPECIFIC SMITH AND/OR SCHOOL. PLEASE INQUIRE
ABOUT OUR LATEST ARRIVALS THAT MAY NOT BE LISTED IN THE CATALOGUE.

ALSO, BE SURE LET US KNOW IF YOU ARE TRAVELLING TO TOKYO AS WE CAN
BOOK A PRIVATE MEETING TOGETHER AT OUR STUDIO IN EBISU.

DOMO ARIGATO,
PABLO



Recently Completed Custom Daisho Koshirae
A Daimichi Katana (circa 1573)

A Tsuguhira Wakizashi (circa 1741)

A gorgeous matching theme with swimming koi
(carp) and Hokusai-esque crashing waves.



UNIQU@ service@uniquejapan.com
]ClPClN uniquejapan.com
1=—4 St

ITEM# UJKA386 SOLD

AN ETCHU KIYOMITSU KATANA

SIGNED, EARLY EDO PERIOD (KANBUN TO ENPO ERA: 1661~1681)

Swordsmith: Etchii Kiyomitsu (15t)

Measurements: Length: 70.5cm (ubu) Curvature: 1.3cm Moto-haba: 2.98cm
Jihada: Well-forged mokume hada with pronounced chikei within a darkish jigane

Hamon: Bright and consistent chii-suguha with kuichigaiba and ko-ashi

Certificate #1: NBTHK Tokubetsu Hozon (Especially Worthy of Preservation)

Certificate #2-4: = NTHK-NPO Kanteisho (tsuba, fuchi-kashira & koshirae designated as Authentic)
Fujishiro rank: Jo-saku (ranked as a superior swordsmith)

Cutting ability: Wazamono (maker of sharp swords)

Included: Shirasaya, Edo koshirae, fabric bags, stand, kit, booklet, description

SOLD

Superior swordsmith Kiyomitsu was the son of Koshird Shigekiyo and given the name
Gordzaemon with some sources listing his first name as Yaroku. He lived in Etch(i province,
modern-day Toyama prefecture - a picturesque coastal city on Japan’s main island, Honshu. His
swords have a lovely darkish jigane (steel hue), often seen of swords crafted on the Sea of Japan.

This katana features a bright and consistent chii-suguha (straight hamon) with the unique
Yamato-den characteristic of kuichigaiba on the upper third of the blade. Its antique koshirae
from the late Edo period is most inspirational; through the rebirth tale of the fiery phoenix, the
valiant importance of perseverance via the four gentlemen that all leads to the good luck omen of
nasu (eggplants). This is a shinto period samurai sword with a wise, old soul.



N
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Saki-kasane: 3.8mm

Moto-kasane: 64mm

Nakago: 18.3cm

Omosa: 655g

Kissaki: 292cm
Saki-haba: 1.89cm

Moto-haba: 298cm

Nagasa: /0.5cm

Sori: 1.30cm

Mekugi-ana: 1



Swordsmith Kiyomitsu was the son of Koshiré
Shigekiyo and was given the name Gorézaemon
with some sources listing his first name as Yaroku.

Kiyomitsu was was active from Kanbun to Enpé
eras (1663-1681) and the structure of his swords
reflect this time period. He lived in Etchd province,
modern-day Toyama prefecture - a picturesque
coastal city on Japan's main island, Honshu.

His swords have a lovely darkish jigane (hue of the
steel), which is seen of swords crafted on the Sea of
Japan. The wood-grain quality jihada (skin) stands
out particularly towards the base of the blade.

This katana features a bright and consistent chd-
suguha (straight hamon) that was forged with skill.
The bottom of the nakago is shaped with the
unique Kashd-nakago-jiri, paying tribute to Kaga
(Kash(1) province that neighbours Etchi. Kiyomitsu
must surely have produced many swords for elite
samurai from the wealthy Kaga province.

Kiyomitsu is aptly ranked as jé-saku (a superior
swordsmith) and wazamono for his strong
reputation for producing extra sharp swords.




Location: Etchi (resident of Toyama)
Swordsmith: Kiyomitsu (first generation)

ubu-nakago (original, unaltered tang)
kiri-yasurime (horizontal file marks)




(ura, reverse)

The shape of the nakago-jiri (butt-end of the tang)
is called iriyama-gata. Iri means ‘enter’ and yama is
‘mountain, suggesting at the ‘base of a mountain.

This short, flat area moving into an acute angle is
typically seen on swords from Kashi (Kaga)
province, thus referred to as Kashi nakago-jiri.
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the Znd year of Reiwa (2020), August 28th
One, Katana

Mei (signature)
Kiyomitsu

(Etcha/Shinté)

Nagasa (length)
2-shaku 3-sun 2-bu han (70.5cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)

W A R




IMETE
Kasha ja Kiyomi

Kiyomitsu, a resi

crisp me



=







mokume-hada (rounded burl grain pattern)

Dark lines of chikei woven beautifully
into the expertly forged mokume-hada
that has a rounded burl grain pattern.



A beautiful and bright suguha-hamon (straight temper line)
that is consistent throughout, the mark of a well-crafted sword.




kuichigai-ba

kuichigai-ba is the area of the hamon where the
nioguchi overlaps for a noticeable distance.

This unigue and sophisticated feature is generally

seen on swords with a suguha hamon crafted in
the Yamato tradition.



Shirasaya
(protective scabbard)

silver habaki with
diagonal file marks



Hb66 mon nshiki-zutsumi saya

uchigatana-koshirae
(BB S CL ¥R FT T4 )

Uchigatana-koshirae wrapped
in brocade with phoenix pattern

Cratted during the
L ate Edo period
(1780~1867)

NTHK-NPQO Kanteisho
Certificate of Authenticity




peeled areas [think: rebirth]
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The antique saya (scabbard) from the late 1700s, early 1800s has a brocade pattern
depicting the phoenix. The mythical phoenix (hou) was adopted as a symbol of the
Japanese imperial household. The phoenix represents fire, the sun, justice, obedience
and fidelity.

A prosperous civilization requires the foundations of tradition to give it a bedrock, a
base to build upon and continue through the ages. However, if it's too rigid, too
tyrannical, it dries out. A successful culture understands that it needs to burn off the old
in order to rejuvenate and become born again, ie new king, new ideas, new technology.

The old phoenix burns to make way for the new phoenix to emerge. This poignant
mythological story has been retold throughout the ages in various artistic forms.

........

Y W

Rather fittingly, there are areas of the brocade
phoenix pattern that have peeled (ie burned) away
over time exposing the base wood of the scabbard.



This glorious tachi style polished iron tsuba has been
attributed to the work of third generation Sunagawa
Masayoshi from nation's capital Edo (Tokyo prefecture).

Looking closely, motifs of ran (orchids, spring), take
(bamboo, summer), kiku (chrysanthemums, autumn) and
ume (plum blossoms, winter) can be admired. Collectively,
these plants are known as shikunshi (‘four gentlemen’) and
represent the four seasons.

A certificate of authenticity from the NTHK-NPO states the
tsuba was crafted during late Edo period, circa 1/80~186/.
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Resonating with Confucian and Zen ideals, the four gentlemen have been a meaningful
subject amongst artists Chinese and Japanese for centuries.

These seasonal plants have come to symbolise purity, humility and perseverance even
within the harshest of conditions.

The heart-shaped motifs in the four corners are called inome - referring to the eye of a
wild boar. The samurai greatly admired the inoshishi, known for it's single-minded focus.

Note how the holes of the tsuba have been filled in by shakudé. Only a samurai with
financial means would be able to afford such a luxury. The gold dotted inlay on the plum
blossoms and other areas are an example of the understated elegance of Japanese art.

ran (orchids)

/




This lovely fuchi-kashira strengthens the harmony
of the kiku (chrysanthemum) motif as seen on the
tsuba. Notice the intricate detail of each petal.

This beautiful artwork has been certitied and
attributed to Kikukawa Choébei who also worked
in Edo province during the late Edo period.




The menuki (decorative grips) are depictions of nasu (eggplant), which
carry interesting significance in Japan as illustrated in the story below.

Hatsuyume is the first dream one has in the new year. The
contents of such a dream would traditionally, foretell the luck
of the dreamer in the ensuing year.

It is considered to be particularly good luck to dream of Mount
Fuji, a hawk, and an eggplant. This belief has been in place
since the early Edo period.

One theory suggests that this combination is lucky because
Mount Fuijiis Japan's highest mountain, the hawk is a clever
and strong bird, and the word for eggplant (nasu or nasubi)
suggests achieving something great (nasu).

Another theory suggests that this combination arose because
Mount Fuiji, falconry, and early eggplants were favourites of the
shogun Tokugawa leyasu.




Koshirae bag
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ITEM# UJTAOS51

SOLD

A SHODAI MASAHIRO TANTO

SIGNED, EARLY EDO PERIOD (KAN'El ERA: 1624~1644)

Swordsmith:
Measurements:
Jihada:
Hamon:
Certificate #1:

Certificate #2-3:

Fujishiro rank:

Authentication:

Cutting ability:
Included:

SOLD

Hizen no Kuni Saga Ju Masahiro (shodai, first generation)

Length: 26.9cm (ubu) Curvature: 0.2cm Moto-haba: 2.78cm
Ko-mokume leading to Hizen konuka-hada, thick nie-deki

Gorgeous gunome choji-midare with kinsuji and sunagashi

NBTHK Tokubetsu Hozon (Especially Worthy of Preservation)

NTHK-NPO Kanteisho (matching fittings and koshirae designated as Authentic)
Jo-saku (ranked as a superior swordsmith)

Sayagaki by Kanzan-sensei (Dr. Saté Kanzan)

Wazamono (maker of sharp swords)

Shirasaya, Edo koshirae, fabric bag, stand, kit, DVD, booklet, description

Master swordsmith Kawachi Masahiro was born Sadenjiro in 1607 and is the son of Yoshinobu
who was the adopted son of the great first generation Shodai Tadayoshi. He began signing as
Masanaga and even signed for grandmaster Shodai Tadayoshi when he became ill (dai-mei).

Tanto crafted during the shinto period (1600~1780) are extremely rare. As the formal daisho
(matching katana/wakizashi) became the official dress code for the samurai, demand for tantd
subdued dramatically. The blade is forged with a magnificent gunome-choji-midare hamon over a
tightly forged konuka-hada that captures the heart and imagination. This is a highly collectible
tantd housed in a gorgeous matching wave-themed Late Edo period koshirae with its tsuka (hilt)
wrapped in baleen representing the high social status of the samurai that it once belonged to.



Moto-kasane: 6.7mm

Nagasa: 269cm

Nakago: 114cm

Sori: 0.20cm

Omosa: 210g

Moto-haba: 2.78cm

i\‘ ) Mekugi-ana: 1
L




Kawachi Masahiro was born Sadenjiro in 160/
and died at only 59 in 1665. He is the son of
Yoshinobu who was the adopted son of the great
Shodai (first generation) Tadayoshi.

He began signing as Masanaga and even signed
for Shodai Tadayoshi when he became ill (known
as dai-mei). Recognizing his clear talent, his
employer Lord Nabeshima Katsushige suggested
he change his name to Masahiro, thus becoming

Shodai Masabhiro.

lanto crafted during the shinto period
(1600~1780) are extremely rare. As the formal
daisho (matching katana/wakizashi) became the
official dress code for the samurai, demand for
tanto subdued dramatically. Tanto rebounded in
demand in the shinshinto period.

A magnificent gunome-choji-midare hamon over a
tightly forged konuka-hada captures the heart and
imagination. This is a timeless samurai tanto from
the early Edo period with a gorgeous matching
wave-themed koshirae from the early 1800s.

Shodai (1st generation) Hizen Masahiro




Location: Hizen (resident of Saga)
Swordsmith: Masahiro (first generation)

ubu-nakago (original, unaltered tang)
sujikai-yasurime (diagonal file marks)

= (Sa)

& (hiro)



The nakago-jiri (butt-end) of the tang
comes to a sharp point at the centre.

This type of finish is called kengy or
sword-shaped.

(ura, reverse)
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 28th year of Heisei (2016), March 23rd
One, Tanto

Mei (signature)
Hizen no Kuni Saga Ju Masahiro

Nagasa (length)
8-sun 9-bu (269 cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)



FARIE AT IR R
Shodai Hizen Saga ji Masahiro
The first generation of Masahiro,
Resident of Saga in Hizen Province

S=TAN VI <
Nagasa 8-sun 9-bu kore ari
Blade length ~269 cm

W PR LGRS (TEH)

Shéwa tsuchinoto tori chGshun Kanzan shirusu + kad

Written and authenticated by Dr. Saté Kanzan in
mid-Spring during the Year of the Hen of the Showa
period (1969) plus his personal monogram









A brilliant gunome-chéji-midare hamon curls back steeply in the kissaki (tip).

\
D

 kaeri katai
(steep turn back)



Classic Hizen tradition mokume-hada that is so tightly
forged it is known as konuka-hada (resembling rice bran).




The tanto features two slightly arching parallel grooves, one thicker
than the other, known as bo-bi and a thinner soe-bi.




A bright, billowing gunome-chéji midare hamon with
a wide nioguchi (crystals that make up the hamon).

This is the creative genius of shodai Masahiro.

wide nioguchi



To the casual observer, the tanto might appear as simply a big knife - holding not quite
the allure of the katana. However this could not be further from the truth. The tanto is
an immensely personal amulet, guarding the spirit of the samurai. It was, of course,
also used in seppuku (ritualistic suicide) if ever such action deemed appropriate.

Any serious Japanese sword collection will hold at least one tanto.

With so few tanto having been crafted during the shinto period (1I600~1780), this

piece with a full matching tanto koshirae, is one such collectible to cherish.

Brushed strokes of sunagashi
with ‘golden’ lines of kinsuiji.




Glimmering silver nuggets of tobiyaki, tempered
spots of nie crystals in the ji (body) of the sword.

tobiyaki
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Shirasaya
(protective scabbard)

2

gold-wrapped habaki
with diagonal file marks
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8 Kuro-ro-nuri naname-kizami
A 1 saya tanté-koshirae
/ (B EBRLEE T HEZ)

lant6-koshirae with
spiral-carved saya
lacquered in gloss black

Late Edo period

.' é Crafted during the
(1780~1867)
y

NTHK-NPQO Kanteisho
Certificate of Authenticity




Soroi kanagu (all matching fittings) from the
Edo period signed by metalsmith Nagamasa

NTHK-NPQO Kanteisho
Certificate of Authenticity




Matching wave carvings in shibuichi

(1/4 silver and 3/4 copper).

The navy blue sageo brings harmony
to the natural water theme.

As Japan is an island country, waves hold great
spiritual meaning. A wave pattern is a symbol for
peace and represents surging good fortune and
boundless potential from the vast ocean.

This splendid tanto koshirae was crafted using high
quality matching shibuichi in a wave theme. It has
remained as a faithful set for about 200 years,

dating back to the Late Edo period (1780~1867).

This is a koshirae to cherish, especially for
someone with an affinity for the open seas.

The twisted wood pattern known
as naname-kizami resembles a
rhythmic wave pattern as well.
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Kujira-maki (lit 'whale wrapping') is a hilt wrapped using baleen - the tough material that
hangs down from the upper jaw of certain whales to filter small ocean animals out of seawater.

Due to its rich, glossy appearance and high price tag, baleen became a status symbol of well-
to-do samurai, particularly during the late Edo period. The use of baleen in Japan dates back
to the /th century Nara period, coveted for centuries by aristocracy.




The menuki carry depictions of tora
(tigers) which symbolise, willpower,
courage, and personal strength.

Tigers also serve to protect against evil
spirits, wind, disease, and bad luck.




A kozuka (utility knife) used by the samurai to open
letters, cut fruit, etc. It was not a weapon per se.

A custom-made groove on the tsuba allowed the

kozuka to slide fluidly into a special slot on the side of
the saya (scabbard).

mokko-shaped wood
tsuba with slotted groove
and specially lacquered
with sprinkles of maki-e

kozuka (utility knife)
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ITEM# UJKA389 SOLD

A RAI KUNIYASU KATANA

UNSIGNED, MID-NAMBOKUCHO PERIOD (JOJI ERA: 1362~1368)

Swordsmith: Chiyozuru Kuniyasu (shodai, founder of Chiyozuru school)

Measurements: Length: 71.2cm (6-suriage) Curvature: 2.45cm Moto-haba: 3.15cm
Jihada: Standing-out itame mixed with mokume & nagare and chikei over a dark jigane
Hamon: Bright chii-suguha with ko-gunome, nie-hotsure, ko-ashi, fine kinsuji & sunagashi
Certificate: NBTHK Jtyd Token (a sword designated as Profound and Important)
Fujishiro rank: Chiijo-saku (ranked as an above average swordsmith)

Included: Shirasaya, fabric bag, stand, kit, booklet, description

SOLD

This powerful katana is the work of Rai Kuniyasu, originally from the Rai school of Yamashiro
province (Kyotod). Kuniyasu is said to be the grandson of Rai Kunisue. In 1337, Kuniyasu moved
from Kyoto in search of a pure water source to forge his blades. He eventually settled in
beautiful Echizen province (modern-day Fukui prefecture) along the Sea of Japan and founded
the Chiyozuru school meaning ‘a thousand generations of cranes’, symbolizing longevity.

The wide mihaba (width) that extends the full length of the blade and the substantial koshizori
gives an overall sense of grandeur. The jigane has a mysteriously darkish tone juxtaposed with a
beaming suguha hamon that serves as a beacon of light - ready for action. This is a healthy katana
approaching 700-years-of-age that is ripe for collectability. Potential custom koshirae project.
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Saki-kasane: 4.8mm

Kissaki: 4.25cm
Saki-haba: 2.25cm

Moto-kasane: 7.5mm Nagasa: /1.2cm
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Sori: 245cm
Nakago: 18.2cm
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Omosa: 790g
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Moto-haba: 315cm

Mekugi-ana: 2
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This powertul katana is the work of Rai Kuniyasu,
originally from the Rai school of Yamashiro
province (Kyot®). Kuniyasu is said to be the
grandson of Rai Kunisue.

In 133/ at the start of the Nambokucho period
where Kyoto was embroiled in a vicious war,
Kuniyasu moved from Kyoto in search of a pure
water source to forge his blades. He eventually
settled in Echizen province (modern-day Fukui
prefecture) and founded the Chiyozuru school.,

The wide mihaba (width) that extends the full

length of the blade is what immediately hits the
eye. This katana also has substantial koshizori
that gives it an overall majestic shape.

The jigane has a mysteriously darkish tone
juxtaposed with a beaming suguha hamon that
serves as a beacon of light - ready for action.
This is a healthy, near /0O-year-old katana
that's ripe for collectibility.

Koshizori
(curvature at the waist)

This term is used to describe swords with its
deepest point towards the base of the blade.




Even though this katana has an
6-suriage nakago (greatly
shortened), the blade has retained
most of its impressive curvature
that extends even into the nakago.




DT IRDYFHD DHED R

\!
/

Y )1

Fy= Y

o

:
*
27
&1
RS
s
3
=
5

A verer~ ot o I aipved

Jayd Certificate No. 13503
Shiteisho (& 7€) Certificate of Designation
Katana, mumei: attributed to Rai Kuniyasu CIR[E Z2)

Measurements

nagasa /1.2 cm, sori 245 cm

Description:

Keijo: shinogi-zukuri, iori-mune, wide mihaba, no noticeable taper, despite the suriage a
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deep koshizori that increases again towards the tip, 6-kissaki

Kitae: rather standing-out itame that is mixed with mokume and nagare and that features

plenty of ji-nie and much fine chikei, the steel is somewhat blackish

Hamon: nie-laden chi-suguha with a bright nioiguchi that is mixed with a little bit of ko-

gunome, fine nie-hotsure, ko-ashi, and fine kinsuji and sunagashi
Béshi: gently undulating notare-komi with a ko-maru-kaeri that features hakikake
Horimono: on both sides a béhi which runs as kaki-nagashi through the tang
Nakago: 6-suriage, katte-sagari yasurime, two mekugi-ana

According to the result of the shinsa committee of our society we judged this work as

authentic and rate it as jlyd-téken.

October 16, 2014

[Foundation] Nihon Bijutsu Téken Hozon Kyskai, NBTHK

[ 4
{
/
4

¥ 3

e
Qv

e

G

= \\& o)&« URECE 0




o — S ——
e S —

st

(-
)
(N
©
o
Q
c
2
c
Q
B,
<O
_|
<O

The Jay

—— p——————










An o-kissaki (oversized tip) dominates the katana. This kissaki is typical of the size seen
during the vicious Nambokucho period (circa 1333~1392) where the Kyoto region was
engulfed in war. Many swords fighting at this time became chipped in battle and thus the
tips are reshaped smaller. This sword, however, has retained its original shape thus
making it all the more collectible.




A hi (pronounced "hee") is a groove engraved on the shinogi-ji
the surface between the mune (spine) and the shinogi (ridge
line) or the hira-ji (area between the hamon and shinogi).

A groove helps to make a sword lighter and aids in the cutting
performance by taking on i-beam construction properties of
absorbing energy.

On this sword, there is a bo-hi on the omote (front) and ura
(back) of the blade. The groove then becomes pointed and
tapers about halfway down the nakago (tang).

This is known as kaki-nagashi.




Healthy distance

An important point to pay attention to when assessing
the health of a Japanese sword is to see how much
distance there is from the hamon to the cutting edge.

Very often on swords older than 600 years, from the
Kamakura and Nambokucho periods, a blade is
narrowed significantly due to its numerous polishes.
More polishes means the blade narrows and the
hamon begins to "hug" the cutting edge. This
narrowing is especially noticeable in the kissaki (tip)
area that is often reshaped after battle altercations.

lt's a beautiful thing when we see ample distance such
as on this Rai Kuniyasu katana. A wide sword is a
healthy sword suggesting it is in similar condition from
when it was first made.

This is a primary reason why this katana was awarded
prestigious NBTHK Jays Token.




The hamon in the tip of the sword is called the boshi. It takes great skill by
the swordsmith. The boshi on this sword is hakikake, literally 'sweeping'.




A beautiful birthmark of clustered nie crystals
forms on the boshi, hamon in the kissaki (tip).



The NBTHK Jayd certificate describes the jihada (skin of the sword) as having
a rather standing-out itame that is mixed with mokume and nagare...”

We can explore these three elements in this image.

Nagare-hada
flowing grain pattern

Mokume-hada

rounded grain pattern

ltame-hada
plank grain, elongated shaped
standing out (noticeable)




elegant curvature

Clean, consistent suguha hamon.

A bright nioguchi of the straight and exacting suguha hamon.

The jigane (surface steel) exudes a dark hue - characteristic
of swords that were crafted along the Sea of Japan. The old
province of Echizen is now named Fukui prefecture.




Here we see nie-hotsure - a section of nie
crystals along the hamon line that together
appear like a frayed piece of cloth.



The history of Echizen-uchihamono (Echizen-forged knives) dates back to 1337 when
renowned swordsmith Chiyozuru Kuniyasu moved from Kyoto to the Fukui area in search
of a pure water source to forge his blades. After settling in Echizen, he continued to
make swords but also began making sickles and other implements for local farmers,
shifting his focus from weaponry to domestic tools.

In 1979 Echizen was the first area in Japan to be officially recognized for these traditional
blade crafts by the Ministry of Economy, Trade and Industry.

Designated as a traditional craft
product in 1979 for the first time in
the blade field

In recognition of its history and techniques, in 1979,
Echizen Uchihamono became the first designated
Traditional craft produc ate traditional craft in the blade field.

by the Minister of Econol
Industry

On a personal note, my first sword is an o-wakizashi by Echizen Narisada. | selected the
sword because of my fond memories of having travelled to Echizen (Fukui province) where
| toured and subsequently represented (through Unique Japan) some of the very finest
kitchen knife makers. Echizenis a lovely part of Japan that | recommend travelling to.

A SN

Pablo Kuntz at a kitchen knife factory in Taketu, Echizen (Fukui province)
Photographer: Yasu Nakaoka (January 2010)



Shirasaya
(protective scabbard)

gold-wrapped niju-habaki
with perpendicular file marks




60th NBTHK Juyo Token Certificate

Traditionally rolled in protective tube.

Allinformation will be precisely
translated for the new caretaker. A
printed and bound description of the
sword from this catalogue will also be
included along with a sword stand and
a Unique Japan maintenance kit.



The Chiyozuru school name was inspired from
Kuniyasu's nickname as a child Chiyozurumaru.

The Japanese kanji for Chi-yo-zuru (F-1%#S)

means 'a thousand generations of cranes.”

The crane symbolizes longevity. In Japan, a famous
saying goes, tsuru wa sennen, kame wa mannen
meaning a crane lives for a thousand years, a turtle
lives for 10 thousand years.’

As an option, the new caretaker may wish to embark
on a custom koshirae project with Unique Japan
using a theme of cranes thus paying tribute to not
only Chiyozuru and the school he founded, but also
to invite love and longevity to his or her home.

An example of a fuchi-kashira with
a crane design (inspiration only).



Building Your Own Custom Koshirae

ujka211 - A Shodai Hisamichi Katana
'Red dragon’ Koshirae

P
AN
Finc)

ujwal30 - A Tadashige o-Wakizashi
‘Ray skin' Koshirae

Many top quality samurai swords that Unique Japan acquires come stored in a
shirasaya only. A shirasaya acts like a humidor, protecting the steel for the long term,

Just as the samurai would have ordered a custom koshirae (outdoor mounts) during
the Edo period, you too can have a traditional set of koshirae crafted for your sword
(or matching daishd) like a tailored suit in a theme that connects with your spirit.

At Unique Japan, we have proudly created dozens of custom koshirae projects for
our clients over the years - each with their own style and energy.

The tsuka (hilt), saya (scabbard), samekawa (ray skin), silk, and lacquer is all
handcrafted by skilled craftspeople in Japan. The tsuba, fuchi-kashira, menuki and
other fittings are carefully sourced samurai antiques largely from the Edo period.

This unique blend of modern life meeting traditional history is what makes each
creation so personally rewarding for every client,

The investment required ranges from $5,000 to over $10000 depending on the
quality of the fittings and the complexity of the lacquerwork. Each project also
demands patience as many will take one year to complete (but it's well worth it),

Please contact Unique Japan for further details.

ujkal73 - A Sadatsugu Juyo Katana
"Wave theme' Koshirae



Recently completed custom koshirae projects

ujkal75 - A Masatsugu Katana

Traditional Kizami Uchigatana Koshirae (3mm tracks)
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ujka252 - A Jayd Hatakeda Sanemori Tachi
Gorgeous Handachi Koshirae with deep red ishime finish

ujka322 - A Jayod Nié School Katana

Benevolent guardian kings theme with zen whirlpool design

ujka350 - A Jybd Shigezane Katana

Longevity matsu (pine) theme with Nait6 family kamon

e wﬁ&ﬁ';“:m k "

ujka291- A Norikatsu Katana ”

Long straight grooves celebrating masame-hada

ujka275 - A Suketaka Katana

Deep space aoi-gai (mother-of-pearl) theme

W‘TWWW o

ujka298 & ujwal91- A Jaysd Yamato Shizu Daisho

Rising phoenix theme with Hoso fuemaki (thin strips) lacquerwork

W"’W
s

ujka279 & ujwal21- A Hizen Masahiro/ Yukihiro Daisho

Samurai and Kagura (dance) theme with rustic iron lacquerwork



UNIQU@ service@uniquejapan.com
]ClPClN uniquejapan.com

ITEM# UJKA387 SOLD

A MIZUTA KUNISHIGE KATANA

SIGNED, EARLY EDO PERIOD (KANBUN ERA: 1661~1673)

Swordsmith: Bitchii no Kuni Mizuta jii Kunishige (6th generation)

Measurements: Length: 71.5cm (ubu) Curvature: 1.21cm Moto-haba: 3.37cm
Jihada: Gritty mokume hada with pronounced chikei

Hamon: Surging waves of gunome-midare with sunagashi and plentiful kinsuji
Certificate #1: NBTHK Tokubetsu Hozon (Especially Worthy of Preservation)

Certificate #2-4:  NTHK-NPO Kanteisho (tsuba, fuchi-kashira & tsuka designated as Authentic)
Fujishiro rank: Chii-josaku (ranked as an above average swordsmith)

Cutting ability: Wazamono (maker of sharp swords)

Included: Shirasaya, Edo koshirae, fabric bags, stand, kit, booklet, description

SOLD (with custom-lacquered scabbard included in price)

The Mizuta school derived its name from a group of swordsmiths that lived at Mizuta village in
Bitchu province. Members of this school are said to be the descendants of Ko-Aoe Tametsugu and
the smith Kunishige, known as Ko-Mizuta. The most famous smith of the Shinto Mizuta school
was Otsuki Yogoro Kunishige, also known as 5th generation Oyogo Kunishige.

This wide, muscular katana is the work of his son Katsubei, the final working smith of the Otsuki
branch of the Mizuta school. The aggressive hamon exudes a grittiness that contains plenty of
sunagashi and kinsuji hataraki that can best be described as Mizuta Soshu. The new caretaker of
this katana will be given the option to select the lacquer finish on the new scabbard that we're
going to custom build for the sword. A personal touch for a terrific samurai sword.
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Saki-kasane: 5.Omm

Moto-kasane: 7Omm

Omosa: 845g
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Nakago: 189cm

Kissaki: 3.7/0cm
Saki-haba; 241cm

Moto-haba: 3.37cm

Nagasa: /1.5cm

Sori: 1.21em

Mekugi-ana: 1



The Mizuta school derived its name from a
group of swordsmiths that lived in Mizuta
village in Bitchu province. Members of this
school are said to be the descendants of Ko-
Aoe Tametsugu and the smith Kunishige who

lived during the Kyoroku era (1528~1532) was

known as Ko-Mizuta.,

In the Shinto period, their craftsmanship
altered completely from Sue-Bizen and Sue-
Mihara to a more electric Soshu influence with
loads of visible nie crystals, a surging gunome-
midare hamon and plentiful hataraki that
includes sunagashi and kinsuji.

The most famous smith of the Shinto Mizuta
school was Otsuki Yogoro Kunishige, also
known as bth generation Oyogo Kunishige.
Unfortunately Oyogo died early leaving his
son, b6th generation Katsubei, under the care
of his younger brother, swordsmith Ichizé.

This muscular katana is the work of Katsubei,
the final working smith of the Otsuki branch of
the Mizuta school. The jihada and aggressive
hamon exudes a grittiness that that can best be
described as Mizuta Soshu.

When this sword was acquired the saya
(scabbard) was damaged and unsafe for
clients. Thus, we at Unique Japan are giving
the new caretaker the option to select the
lacquer finish on the new scabbard that welll
build for the sword. A personal touch for a
rather personal katana.




Location: Mizuta in Bitch( Province
Swordsmith: Kunishige (first generation)

ubu-nakago (original, unaltered tang)
sujikai-yasurime (diagonal file marks)




Mizu means ‘water, and ta is rice field. The kaniji
characters are abstractions that resemble flowing water
and neatly sectioned rice fields. Mizuta village, now rests
in Maniwa city in Okayama prefecture. It's a rural setting
where the Bitchd river runs through with large areas of
nearby forestry. Anideal setting to set up a forge..

sectioned fields

Bitcha river s

Courtesy of Google Earth



Note the lovely even patina, the
sword and nakago have aged well.

(ura, reverse
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 30th year of Heisei (2018), March 15th
One, Katana

Mei (signature)
Bitchi no Kuni Mizuta ji Kunishige

Nagasa (length)
2-shaku 3-sun 6-bu (71.5cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)
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A stunning gunome-midare hamon
clearly inspired by ocean waves.




A gritty mokume-hada interlaced
with dark pools of chikei.




A cauldron of Mizuta Soshu hataraki featuring
rivers of kinsuji, boiling through the hamon.

kinsuji




Shirasaya
(protective scabbard)

silver habaki with
diagonal file marks
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The new caretaker will be able to select the

lacquer finish on the new saya (scabbard) and
the type of sageo (cord) he or she would like.
Above are three ideas to get the ideas flowing.

Note that certain, more specialised lacquer
finishes will incur an additional cost.
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Comes with NTHK-NPO Kanteisho certificate of authenticity.
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to Shéami Denshichi from Akita province

Edo period (1700~1/80).




A close up of the kashira (pommel)
depicting Unryi - the cloud dragon.

According to Japanese mythology, the breath of the dragon
changes into clouds from which comes either rain or fire,



Here is a old tsuba to cherish. Attributed to the Jéshi
Ky6-Shéami school, this multi-lobed, polished iron guard
that depicts a tiger and a dragon.

Both the dragon and the tiger are Buddhist symbols, with
the tiger lunging straight ahead to bulldoze through his
opponents, while the dragon is revered for its patience
and wisdom. Harnessing both these energies in balance is
where true power connects with the soul.

The NTHK-NPO Kanteisho certificate of authenticity
dates the piece to the early Edo period circa 1600~1/00.










This long tsuka (hilt) is wrapped in black nuno (linen) hishimaki style over samekawa
(ray skin). The menuki are depictions of a pair of horses.

For centuries in Japan, the horse has been worshipped as a god given its strength,
speed and beauty. ltis believed that the "divine spirit” appeared in the human world
on horseback, and horses were offered at shrines for the coming of the gods.




This is the original torokusho (registration card) for the Kunishige katana.

The card was registered in the 26th year of Showa period (May 1951).

This is significant as 1951 was the very first year that swords were formally
registered in Japan. Many former Daimyé families were invited to submit
their collections suggesting this blade was once held by a prominent family.

The serial number is just 2283, one of the very first swords registered in
Japan (current serial numbers are in the hundreds of thousands). This sword
was registered in Yamagata prefecture, previously known as Dewa province.



UNIQUe service@uniquejapan.com
]CIPCIN uniquejapan.com
1=—9 Iy

ITEM# UJKA384 SOLD

A KATSUMITSU ‘COUNTLESS BODIES TESTED' KATANA
SIGNED & DATED, MUROMACHI PERIOD (EISHO ERA, AUGUST 1505)

Swordsmith: Bishit Osafune Katsumitsu

Gold inlay (test): Yamano Ka’emon no J6 Nagahisa + kao - Dodé tara taka ri bakari kore
Measurements: Length: 62.3cm (ubu-nakago) Curvature: 1.5cm Moto-haba: 2.66cm
Jihada: Ko-itame hada, chikei and vibrant midare-utsuri

Hamon: Bright suguha with kinsuji and ko-ashi

Certificate #1: NBTHK Tokubetsu Hozon (a sword Especially Worthy of Conservation)
Certificate #2-4: = NTHK-NPO Kanteisho (a koshirae, soroi-kanagu, tsuba designated as Authentic)
Fujishiro rank: Saijo-saku (Jirozaemon ranked as a grandmaster swordsmith)

Authentication:  Sayagaki by Kanzan (Sato Kanzan) and Tanzan-sensei (Tanobe Michihiro)
Included: Shirasaya, Edo period koshirae, fabric bags, stand, kit, booklet, description

SOLD

This fearless katana has been signed and dated to August 1505, during the 2nd year of Eisho era
(1504~1521). This time period coincides best with 5th generation Bizen no Kuni-jit Osafune
Jirozaemon no Jo Katsumitsu that flourished throughout the Eisho era. Jir6zaemon Katsumitsu
is ranked saijo-saku (grandmaster) and 6-wazamono for the extreme sharpness of his swords.

On April 28, 1656 master sword tester Yamano Ka'emon no J6 Nagahisa, with this very sword,
severed through countless bodies with ease. The blade features a bright suguha hamon with razor-
like ko-ashi and illuminating midare-utsuri. The sword is further housed in a splendid handachi
koshirae with matching fittings from the late Edo period. This is a wickedly rare samurai sword.



N
N

Saki-kasane: 3.2mm

Moto-kasane; 5.8mm

Nakago: 14.0cm

Omosa: 440g

Kissaki: 2.64cm
Saki-haba: 1./3cm

Moto-haba: 2.66cm

Nagasa: 62.3cm

Sori: 1.50em

Mekugi-ana: 1



The Katsumitsu family of smiths from Bizen province
began in the Oei era (1394~1428) after vicious
Nambokucho period came to and end. Just after the
sengoku jidai (the warring states period) broke out
with the Onin war in 146/ is when 4th generation
Katsumitsu took centre stage in 148/ and took the
school to the next level.

This fearless katana has been signed and dated to

August 1505, during the 2nd year of Eishé era
(1504~1521). This time period coincides best with bth
generation Bizen no Kuni-ji Osafune Jirbzaemon no
J6 Katsumitsu that flourished throughout the Eishé era.
Jirézaemon Katsumitsu is ranked saijé-saku
(grandmaster) and 6-wazamono for the extreme
sharpness of his swords.

What makes this katana extra special is that on April
28,1656 master sword tester Yamano Ka'emon no J6
Nagabhisa, with this very sword, severed through
countless bodies with ease. This blade is signed in
gold inlay with Nagahisa's kao (insignia).

The rarity of this sword test must be made clear. While
single and multiple body cutting tests can be found, to
have a blade that explicitly states that it confidently
severed through numerous bodies is incredibly rare.
There is sharp, and then there is sharp.

The blade features a bright suguha hamon with razor-
like ko-ashi and illuminating midare-utsuri. The sword
is further housed in a splendid handachi koshirae with
matching fittings from the late Edo period.

As this katana was not signed with Jirbzaemon's
personal name, it's protocol to restrain from definitively
attributing the sword to this smith. However, given the
sharpness reputation that Sth gen. Katsumitsu has
earned, similarities in signature, the exquisite midare-
utsuri and the fact he is known to have created
horimono of kenmaki-ry(, there is strong evidence to
support this to be his work.

(S ST e



Province: Bisshi (Okayama prefecture)
Village: Osafune
Swordsmith: Katsumitsu

ubu-nakago (original, unaltered tang)




Eishé ninen hachigatsu hi

Meireki ninen uri shigatsu nijihachinichi
Yamano Ka'emon no J6 Nagahisa + kad
Dédb tara taka ri bakari kore

This sword was crafted on a day in the 8th month

during the 2nd year of Eishé era (August 1505),

On the 28th day of the 4th month of the 2nd
intercalary year of Meireki era (April 28, 1656)
with this blade master sword tester Yamano (Do) Al

! B (Mei)

Ka'emon no J6 Nagahisa severed through (do) JIF
countless bodies with ease. This blade is signed © J& (reki)
in gold inlay with Nagahisa's kaé (insignia). (ta) % N
(ra) B AC (i)
i 5 F (nen)
o )
(bakari) & Pt (shi)
(kore) Z 1 H (gatsu)

1 (nijo)

<E|) iK J\ (hachi)

(sho) 1E H (nichi)
( ) — LI (Yama)
ny — #Y (no)
(nin) 4 n (Ka)
£ ()
(hachi) J\ féi ()
?‘;\; 5 (mon no)
CE)PE ; 2 (o
| ¢ K (Naga
(hl) H A ghisag> >
AEFF (kao)

{ﬁy.;:g_-__,‘

after (and repeat)



The rarity of this tameshigiri cutting test
of having severed countless bodies
cannot be overstated.

Having consulted with Markus Sesko,
author of Tameshigiri - The History and
Development of Japanese Sword
Testing, he confirmed that he has not
come across a similar test.
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 29th year of Heisei (2017), February 2nd
One, Katana

Mei (signature)
Bisht Osafune Katsumitsu - Eishé ninen hachigatsu hi
Meireki ninen urd shigatsu nijahachinichi
Yamano Ka emon no J6 Nagahisa + kad
Dédb tara taka ri bakari kore

Nagasa (length)
2-shaku O-sun b-bu kyd (62.3cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)



D PN =R
Bishi Osafune Katsumitsu
Osafune Katsumitsu from Bissht Province

KIE“H/)\HH

HA JEE SRAT R T 8%
Eishé ninen hachigatsu hi
Meireki ninen setsudan-mei iri

This blade was crafted on a day in the eighth month during
the 2nd year of Eishé era (August 1505), with the date of
cutting test done in the second year of Meireki era (1656)

FNEBNR Ly IEAZ
Haché 2-shaku 5-bu 5-rin kore ari
Blade length ~ 621 cm

OOk B € ik THER

L1 Ichasha bi Kanzan shirusu + kab

Sayagaki written and certified by Kanzan Saté on a day in
middle of autumn with his personal monogram



by TR
f%' Bizen no Kuni Osafune Katsumitsu

Bizen no Kuni Osafune Katsumitsu

REGBOKIE 4\ B IS 2 T = I8 —4E
A LB I P R A AT BT AT e 7 R N7 7 )5
S ) e BT 2 (84 5 Nl T A AR AR ISV
B kT SRR kT A TR

AT
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s Rokuji-mei oyobi Eishé ninen hachigatsu hi no ki kore ari,
45 shikamo sara ni Meireki ninen shigatsu Yamano Kaemon no
j}%f J6 Nagahisa ga setsudan o okonaite rijin de ari shi mune no
%;‘ kinzégan kore ari, zokumyé naki to dare mo nylinensaku
A& shikamo onken-naru suguha deki o shimeshi ukibori mo
B ajiwai-fukai
VAN
’%’S The blade has a six-character signature that is dated on a day
2 in the 8th month in the 2nd year of Eishé era (1505). In
é%:{; addition, it bears a cutting test performed by Yamano
e Kaemon no J6 Nagahisa in the 4th month of the Znd year of
R Meireki era (1656) which is inlaid in gold and testifies to the
%?9%1 sharpness of the blade. The signature does not contain an
f)/',i’_ individual name but regardless of which Katsumitsu made this
ﬁf%é; sword, it is carefully forged and the deki holds a calm suguha
%;_i and the horimono (engraving) is tastefully executed.
Lot
S ERXRTHENA
70 Nagasa 2-shaku 5-bu kyé

Blade length ~ 62.3 cm

1 B JEH
I'suchinoe-inudoshi matsukaze-zuki

Certified in June during the Year of the Dog (2018)

PRILGRTTEH)
Tanzan shirusu + kabé
Written by Tanzan [Tanobe Michihiro] + monogram










This powerful horimono (engraving) is
called Kenmaki-ryu. It depicts a dragon
winding around a sword.

Legend dictates that the guardian

deity Fudo-Myou had to fight a deity
from another religion, the dragon
king Kurikara.

In the battle, Fudo-Myou changed
himself into a flaming sword but
Kurikara did the same and the fighting
went on without a victor.

In a manner of ingenuity, Fudo-Myou
transformed into the dragon Kurikara,
wound himself around the opponent's
sword and devoured him from atop.

Hence, the dragon Kurikara wrapped
around a sword is, in fact, another
representation of Fudo-Myou.



The ko-ashi (short legs) vibrating along
the suguha (straight hamon) resemble
razor-sharp teeth awaiting dinner.




midare-utsuri
iconic shadow hamon of the Bizen tradition

R b
S T

Just as the deep-sea anglerfish use
bioluminescence as a lure to attract prey,
the equally vivid midare-utsuri on this
Katsumitsu katana speaks to its authority
within the most hostile of environments.

e/
V iPd -

Anglerfish, photo National Geographic



A wicked line of kinsuji (dark line of nie) wraps
itself around the hamon at the apex of the soe-bi.

soe-bi
(thin groove)

kinsuji




= Shirasaya
ﬁg (protective scabbard)

; \?{:}
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Note there is sayagaki authentication
on both sides of the shirasaya.

gold habaki with

horizontal file marks




Soroi-kanagu-tsuki
cha-ishime-ji-nuri saya
handachi-koshirae
(i4 B AR A B - K )i 2)

Handachi-koshirae
lacquered in brown
with stone-like surface and
matching set of the fittings

Crafted during the
Late Edo period
(1780~1867)

NTHK-NPQO Kanteisho
Certificate of Authenticity




NTHK-NPO Kanteisho
Certificate of Authenticity

This rare polished copper mokko (lobe) shaped tsuba with shakudo rim was crafted
during the early Edo period (circa 1600-1/00) by a craftsman specialising in tachi fittings.

shakudo mimi (rim)



polished shakudo with gold trim

All matching handachi fittings (soroi-kanagu)
attributed to the Mino school from the Mid-Edo
period, fully certified by the NTHK-NPO,



At peace

The unique clasp on the kashira is a carved depiction
of the merciful holding of hands.

A design of karakusa
(vines) symbolizing
health and longevity.

sculpted hands



From above, the kashira takes the abstract
form of a warrior meditating in deep thought.



depicting the

threefold division of Man, Earth, and Sky at the heart of the
Shinto belief system of universal life balance.

The menuki incorporates the Tomoe symbol -

Menuki (decorative grips) are a combination of kiri (paulownia) and the tomoe symbol.




No prisoners.



A complimentary sword maintenance kit with
mekugi-nuki and a bottle of Fujishiro sword ol
(trusted by the Japanese sword museum) is
included with all sword purchases.

safe, extra large cloth for
adding oil to the blade




UNIQU@ service@uniquejapan.com
]ClPClN uniquejapan.com
1=—4 St

ITEM# UJWA248 SOLD

A FUKUOKA-ICHIMON]JI NORIFUSA O-WAKIZASHI
UNSIGNED, MID-KAMAKURA PERIOD (KENCHO ERA: 1249~1256)

Swordsmith: Bizen no Kuni Ichimonji Norifusa

Measurements: Length: 57.5cm (6-suriage) Curvature: 1.6cm Moto-haba: 2.45cm
Jihada: Ko-itame hada with ko-nie deki and

Hamon: Gorgeous gunome choji-midare with kinsuji and sunagashi

Certificate #1: NBTHK Jtyd Token (a sword designated as Profound and Important)
Certificate #2: NTHK-NPO Yfshtisaku (a sword designated as Masterwork)

Fujishiro rank: Jojo-saku (ranked as a highly superior swordsmith)

Authentication:  Sayagaki by Hon’ami Nisshti (former Living National Treasure)
Authentication:  Sayagaki by Tanzan-sensei (Mr. Tanobe Michihiro)

Included: Shirasaya, fabric bag, stand, kit, booklet, description

SOLD (custom koshirae in process)

This rare 6-wakizashi (long wakizashi) has been attributed by the NBTHK to the famed Fukuoka-
Ichimonji school of the golden Kamakura period. The NTHK-NPO took the attribution a step
further to that of Ichimonji Norifusa — a national treasure swordsmith. Norifusa was born Takazu
Umanosuke and flourished during Kenché era (1249~1256). Along with his brothers Yoshifusa and
Sukezane, Norifusa is considered one of the three most important Ichimonji smiths.

This sword features a beautiful swirling itame-hada overlaid with midare-utsuri and an icy blue
jigane. Holding the sword quietly under the light is where the blade truly comes to its own.
Glorious variations in its chéji-midare hamon captures both the heart and imagination. The world
has come a long way in 800 years - it's enjoyable to relive them through this blade.



N
N

Saki-kasane: 3.3mm

Moto-kasane: 4.8mm

Omosa: 495g

e ——
e,
Sy S i)

Nakago: 16.7cm

Kissaki: 2.8cm
Saki-haba:; 1.85cm

Moto-haba: 245cm

Nagasa: 57.5cm

Sori: 16cm

Mekugi-ana: 2



This rare 6-wakizashi has been attributed by the
NBTHK to the famed Fukuoka-Ichimonji school.

The NTHK-NPO sword organisation took the

attribution a step further and designated this work
to that of Ichimonji Norifusa - one of the most
important Ichimonji swordsmiths.

The Fukuoka-lchimonji school derived its name
from the village of Fukuoka in Bizen province
these talented smiths worked within. Their iconic
chiseled ‘ichi' (number one) on the nakago will
forever stand in annals of history.

Norifusa was born Takazu Umanosuke at the start
of the Kamakura period, circa 1200 and
flourished during Kenché era (1249~1256).
Along with his older brother Yoshifusa and his
younger brother Sukezane, Norifusa is
considered one of the three most important
lchimonii smiths to have lived.

Two swords by Norifusa have reached the highest
honour of Kokuhé (National Treasure). He is
rated jojo-saku (highly superior) by Fujishiro.

This sword is a time traveller. The jihada with its
beautifully swirling itame-hada overlaid with
midare-utsuri transports us instantly to the 13th
century Bizen Kamakura period. Thejigane has a
bluish tinge, a characteristic of finer swords
shining with ko-nie crystals.

Holding the sword quietly under the light is where
the blade truly comes to its own. Exuberant
variations in its chéji-midare hamon captures both
the heart and imagination. The world has come a
long way in 800 years - it's enjoyable to relive
them through this blade.
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Jyd Certiticate No. 6446
Shiteisho (FEEE) Certificate of Designation
Wakizashi, mumei: Fukuoka lchimonji (& [if]— 3C57)

Measurements
nagasa D/.5 cm, sori 16 cm

Description

Shinogi-zukuri, iori-mune, chi-kissaki

Kitae: itame-hada with midare-utsuri

Hamon: chgji (clove blossoms)in ko-nie-deki that is mixed with ashi, y8, sunagashi, and kinsuji
Bashi: a few nie remaining

Nakago: 6-suriage, kirijiri, kiri-yasurime, two mekugi-ana

According to the result of the shinsa committee of our society we judged this work as authentic
and rate it as JQy6-téken (a profound and important sword).

March 2,1979

[Foundation] Nihon Bijutsu Token Hozon Kyékai, NBTHK
[President] Honma Junji (A [EIETS)
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NTHK-NPO Yushusaku
Certificate of Authenticity

This wakizashi was designated as Yushusaku (Masterwork)
by the Non-Profit Society for the Preservation of the Japanese Sword

One, Wakizashi

Mumei (unsigned)
Den Bizen no Kuni Ichimonji Norifusa

Nagasa (length)
1-shaku 9-sun kore ari (57.5cm)

Issued in 2nd year of Reiwa (2020), December 13th

Nihon Token Hozon Kai
(NTHK-NPO)

This sword has reached the highest level of honour at the NTHK-NPQO.

Four judges have stamped their names to the certificate.



Master sword polisher Hon'ami Nisshi
was given the title of Living National
Treasure (ningen-kokuhé) on April 23rd,
1975. He died on July 13,1996 at the
. age of 88. Although we have no records
Ié K]) prﬁve s|o, E isdpﬁssib|e tga}\lHon'ami
; isshu polished this sword. Note that he
‘Honl .{llsshu dated the blade to the J6kyd era circa
12191222, exactly 800-years ago.

LT
Jayé-tdken
Juyo-téken

A o] — 305
Fukuoka-Ichimoniji
Fukuoka-lchimonji

KEE A5,
AR Z B
O-suriage mumei
Jidai Jékyi no goro
& This blade is 6-suriage mumei (unsigned) and dates
to approximately the Jéky( era (1219~1222)
W Eam
a Kahin nari
iy Masterwork
4
2 EYE RIS 2

Nagasa isshaku ky(-sun kore ari

Blade length ~ 575 cm

VI AR S A 2

ABef s B YN TAER ) 56 H oS 18] B 22 ) RIS &
Shéwa tsuchinoto-hitsujidoshi minazuki kore o
shirusu, Hon'ami Nisshi + kad

Written by Hon'ami Nisshd in June during the Year of
the Sheep in the Shéwa era (1979) + monogram
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Dai nijtirokkai jay6-téken shitei-hin
Designated as Jayé-téken at the 26th Jiy6-shinsa

i AT Bt o] — ST
Bizen no Kuni Fukuoka-Ichimonji
Fukuoka-Ichimonji school from Bizen province

B R T 75, B MO 5 S B
R AR /i35 YL BT
P xExL

O-suriage mumei kattatsu na chéji-midare o yaki ji utsuri o
awarashi Kamakura-choéki déha no tsuyayaka na utsukushisa
o tataeru tenkei-teki yohin nari - chinchin-chéché

This blade is 6-suriage mumei. It is an archetypal masterwork
that reflects the alluring beauty and bold hardening in chgji-
midare that is synonymous of works from this school from the
middle Kamakura period. Very rare and very precious.

HNEZERITHAEZ
Haché isshaku kyi-sun jaku kore ari

Blade length ~5/.5 cm

5
et/ QNI ST AR (e il

Jizai hinoe-sarudoshi rangetsu
Kégaku Tanzan Hendb shirusu + kaé

Additional assessment added by Tanzan Hendb
[Tanobe Michihiro] in July during the Year of the Monkey
of this [Heisei] era (2016) + monogram









Muneyaki
3 tempering along the mune, spine of the blade.



The jigane (surface of the steel) shines an icy blue hue that is characteristic
of swords crafted at the highest level. This is is how great history speaks.




Literally meaning "reflection’, utsuri is a beautiful, rather magical, misty
reflection appearing in the ji (body of sword) above the hamon).

ltis a much loved and appreciated feature of swords, particular those
made in the Bizen tradition in the Koto period.

The type of utsuri is called midare-utsuri - a smokey pattern that
billows in a wavy formation following the hamon pattern.




6-chgji

kinsuji

The spectacular hamon light show continues to the very base of the blade where
the choji hamon stretches the full width of the ji (body), this is known as 6-chdji.

Swordsmith Norifusa, a representative smith of the Fukuoka Ichimonii school was
known for his choji variations, thus the NTHK-NPO made such an attribution.




Notice how the hamon here is pointed, resembling
the tip of a burning candle.

The gorgeous chéji-midare (clove blossoms hamon in the
monouchi area (upper third strike zone) is more spaced out.

As we move further down the blade, we see that the hamon
begins to huddle and overlap, thus displaying more a juka-chéji.



sunagashi

A beautiful example of sunagashi, where
the hamon exhibits a brushed appearance.



Long ashi (legs) form a set of dramatic cliffs
that tower over the cutting edge of the blade.
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i Shirasaya
11 (protective scabbard)
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Note there is sayagaki authentication
on both sides of the shirasaya.
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gold habaki with

straight file marks

o




26th NBTHK Juyo Token Certificate

Traditionally rolled in protective tube.

Allinformation will be precisely
translated for the new caretaker. A
printed and bound description of the
sword from this catalogue will also be
included along with a sword stand and
a Unique Japan maintenance kit.



History tells a story.
lt's time to create yours.




m UNIQUe service@uniquejapan.com
uniquejapan.com
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ITEM# UJKA342 SOLD

A KANETSUGU KATANA

SIGNED & DATED, 6TH MONTH OF THE 7TH YEAR OF HEISEI (JUNE 1995)

Swordsmith: Higo no Kuni Jit Akamatsu Taré Kanetsugu saku (ubu nakago)
Utsushi Minamoto Kiyomaro
Measurements: Length: 74.0cm Curvature: 2.0cm Weight: 895¢g

Jihada: Dense ko-itame with ji-nie

Hamon: Wavy gunome choji-midare with sunagashi and long streaks of kinsuji
Authentication:  Sayagaki by the swordsmith himself

Included: Shirasaya, koshirae, bags, kit, printed description

SOLD

Born Kimura Kanesada in 1951, living swordsmith Kanetsugu is of the Akamatsu Taro School having
studied under his father Kimura Kaneshige. Kanetsugu is a greatly admired modern-day
swordsmith who currently lives in Yatsushiro in Kumamoto prefecture on Kyushu island.

The Akamatsu Taro school uses its own tamahagane giving their jigane a unique quality. This
sword is a faithful utsushi (recreation) of a katana by maestro Minamoto Kiyomaro. The sword was
dated in June of 1995 with a huge kissaki and a bright, bold hamon with a wavy gunome-choji-
midare pattern with long streaks of kinsuji. It was commissioned by a husband and wife as
written by Kanetsugu on the shirasaya sayagaki. A modern-day koshirae was crafted with an
alluring theme of flowers, spiders and a pair of menuki depicting a dragon swallowing a sword.



Kissaki: 1017cm

N
N

Saki-kasane: 4.6mm

Saki-haba: 3.09cm
Nagasa: /4 0cm

Moto-kasane: 69mm

Sori: 20cm
Nakago: 22.5cm

Omosa: 895g

Moto-haba: 347cm

Mekugi-ana: 1




Kiyomaro is arguably the finest sword
smith of the shinshinto era on par with
the likes of shinto period's Kotetsu,
Horikawa Kunihiro and Hizen Tadayoshi.

Kiyomaro committed suicide at the age
of 42 in 1854 after years of battling

alcohol and likely mental illness.

He is the most sought after sword smith
of the late Edo period and a number
wondertful utsushi (recreations) such as
this katana exist in his honour.

Kiyomaro's work can be classified as
working in three major traditions, the
Séshu tradition, the Mino tradition, and
the Bizen tradition which this particular
katana is forged in.




Location: Higo (resident of Kumamoto)
School: Akamatsu Taré
Swordsmith: Kanetsugu

ubu-nakago (original, unaltered tang)
sujikai-yasurime (diagonal file marks)

A faithful recreation of Minamoto Kiyomaro
katana

‘B (Utsushi)
I (Minamoto)
{7 (Kiyo)

J& (maro)



Heiei nananen rokugatsu kichijitsu

Dated on a lucky day in June in the
/th year of Heisei era (1995)

7.

e

(Hei)
(sei) ik
(nana) &
(nen) 4
(roku) 7~
CE)PE
(kichi) &
(jitsu) H




An intimidating o-kissaki
of over 10cm (~4inches)




a gorgeous gunome-choji midare
hamon with long streaks of kinsuji



The hamon is equally consistent on both sides of
the blade - it is extremely healthy and full of life.
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Gofusai no gochiimon de sakuté
This sword was crafted for a husband and wife

JJ 1P el A A e E

[6s5h6 Kanetsugu Kimura Kanesada
Swordsmith Kanetsugu

(born: Kimura Kanesada)
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Shirasaya
(protective scabbard)

silver habaki with
diagonal file marks




A traditionally crafted
Uchigatana Koshirae




A spider and its web depicted on the iron tsuba.

"Let spiders live in the morning, kill spiders at night” is a popular
Japanese superstition stating that seeing a spider in the morning
brings good luck while such an occurrence brings bad luck at night.

One theory is that the spider’'s morning visit symbolizes a guest
during the day, while the nightly encounter implies a thief.



th a carved floral design
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Menuki (decorative grips) depict a dragon swallowing a sword known as Kenmaki-ry.
The tsuka (hilt) is traditionally wrapped with high-quality black leather.




Watch Pablo’s video presentation of ujka342 Kanetsugu Katana

Access on YouTube:

https://youtu.be/yeNVONOijxfs



https://www.youtube.com/watch?v=yeNV0N9jxfs
https://www.youtube.com/watch?v=yeNV0N9jxfs

UNIQUe service@uniquejapan.com
]CIPCIN uniquejapan.com
1=—9 Iy

ITEM# UJWA251 SOLD

A TADAYUKI WAKIZASHI

SIGNED, MIDDLE EDO PERIOD (HOEI ERA: 1704~1711)

Swordsmith: Yamato no Kami Fujiwara Tadayuki (shodai, first generation)
Measurements: Length: 44.0cm (ubu) Curvature: 1.6cm Moto-haba: 2.89cm
Jihada: [tame-hada with chikei and a darkish jigane

Hamon: Bright notare with ko-gunome and kinsuji

Certificate #1: NBTHK Tokubetsu Hozon (Especially Worthy of Preservation)

Certificate #2-4: = NTHK-NPO Kanteisho (tsuba, fuchi-kashira & koshirae designated as Authentic)
Fujishiro rank: Chii-saku (ranked as an average swordsmith)

Cutting ability: Ryo6-Wazamono (maker of very sharp swords)

Included: Shirasaya, Mid-Edo koshirae, fabric bags, stand, kit, booklet, description

SOLD

This sharp wakizashi was crafted by Yamato no Kami Fujiwara Tadayuki, a first-generation
swordsmith that worked in Bungo province during the Héei era (1704~1711). Born Nakama Banpei,
he changed his name to Nakama Shingobei and later received a stipend that could support ten
people from the powerful Hosokawa Daimyo6 family. This wide blade has impressive curvature for
a wakizashi. Its flowing notare hamon mixed in with ko-gunome that gives it an appearance of
snowy mountain tops. Tadayuki is rated ryé-wazamono for the excellent sharpness of his blades.

The sword is housed in a unique Inré-kizami koshirae that also dates back to the mid-Edo period.
There is a good chance that this koshirae is original to the blade itself, resting together faithfully
for 300 years. There is a cheerful vibe that permeates this piece of Japanese history.



N
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Saki-kasane: 41mm

Kissaki: 2.84cm
Saki-haba; 193cm

Moto-kasane; 5.8mm

Nagasa: 44.0cm

Sori: 1.60cm
Nakago: 12.7cm

Omosa: 390g

Moto-haba: 2.8%9cm

Mekugi-ana: 1




This solid wakizashi was crafted by Yamato no
Kami Fujiwara Tadayuki, a first-generation
swordsmith that worked in Bungo province
during the mid-Edo period circa the Héei era

(1704~1711).

Born Nakama Banpei, he changed his first
name later to Shingobei and later received a
stipend that could support ten people from the
notable Hosokawa Daimyé family.

Tadayuki crafted swords in Tsurusaki lakada
and in Kumamoto in Higo province.

This relatively wide blade has impressive
curvature for a wakizashi. Thejigane has a
dark hue and features a flowing notare hamon
mixed in with ko-gunome that gives it an
appearance of snowy mountain tops.

The sword is housed in a lovely and unique
Inré-kizami koshirae that also dates back to the
mid-Edo period. There is a good chance that
this koshirae is original to the blade itself,

Tadayuki is rated ryd-wazamono for the
excellent sharpness of his blades, and chd-
saku by Fujishiro, but this blade is more inline
with ch(jé-saku, above average smiths.




Location: Bungo (resident of Oita prefecture)
Title: Yamato no Kami (Lord of Yamato province)
Clan: Fujiwara

Swordsmith: Tadayuki (first generation)

ubu-nakago (original, unaltered tang)
katte-sagari yasurime (slanting file marks)

K (Ya)

A0 (mato, no)

(Kami)
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 2nd year of Reiwa (2020), February 19th
One, Wakizashi

Mei (signature)
Yamato no Kami Fujiwara ladayuki

Nagasa (length)
1-shaku 4-sun 5-bu jaku (44.0cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)

JEdBSPF R S

Nei1013101










A gentle wavy notare hamon that
resembles a snowy mountain range.



Snowy Mountain, source: SEEKPNG




Shirasaya
(protective scabbard)

copper & silver habaki with
kiri (paulownia leaf) design




Koshi-sambu-kizami
shita-issun -kizami kuro-ro-nuri

saya chisagatana-koshirae
(M=% F — T R B B8/ ST 2)

Chisagatana-koshirae
lacquered in gloss black with
3-bu (09 cm) ribs on the lower
part, and 1-sun (3.0 cm) ribs on
the upper part

Crafted during the
Middle Edo period
(1700~1780)

NTHK-NPQO Kanteisho
Certificate of Authenticity




The individual segments featured on the saya (scabbard)
are an abstraction of Inré - small decorative containers
cherished by aristocracy during the Edo period.

This design is called Inré-kizami koshirae.

Inr6 meaning 'seal-basket’ are quaint
decorative containers that hang from
the waist. They originated at the end of
the sixteenth century and were worn
by men to hold seals and herbal and
other medicine.

They were considered a particularly
good way of keeping the contents
sealed and fresh. By the eighteenth
century they had become decorative
accessories and were commissioned
by the merchant class, provincial rulers
and their samurai, and those that could
afford them.

Examples of Inré, including ukiyo-e
artwork by Totoya Hokkei circa 181/




Dated to the same age of the koshirae (1/00~1780),
this unigue and attractive polished iron tsuba from the
Shéami school appears to have remained faithful to the
koshirae for over 300 years.

The rhythmic eight lobed-design features eight flowers.
The number 8 in Japaniis is considered lucky because
of the way the kanji for eight (J\) widens at the bottom
(like Mount Fuji) inviting prosperity to grow over time.

This tsuba comes with NTHK-NPQO Kanteisho

certification as illustrated on the right.




Menuki (decorative grips on the hilt) carry guarding shisa lions.

Shishi (or shisa lions) traditionally stand guard outside the gates of Japanese
shinto shrines and buddhist temples. Shishi are depicted in pairs, one with
mouth open and one with mouth shut. The shisa with the open mouth is said to
scare off demons, and the closed mouth to shelter and keep in the good spirits.
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The rectangular strips of paper hanging on the plum tree are known as tanzaku.
Writing down wishes and hung form a wishing tree is done as part of Tanabata
festivities in summertime Japan starting July /th.

This fuchi-kashira has been attributed to
the Mino school, mid-Edo period, and
certified Kanteisho by the NTHK-NPO,

lanzaku

Baika (plum blossom tree)
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Excited about your next trip to Japan?

It you are travelling to Tokyo and are serious about acquiring an authentic
Japanese sword, be sure to book a private meeting with us in advance.

Many swords from Unique Japan are sold privately every year to proud
clients around the world. Contact service@uniquejapan.com where we'll
discuss the type of sword, age and other special qualities you are seeking
along with budget parameters.

Meetings are held at our studio near JR Ebisu or Meguro station - only
minutes away from all major hotels in downtown Tokyo.




Tameshigiri Body Cutting Test

ujka385
A Fujishima Tomoshige Katana

Dated: June 1864
Cutting test: January 25th, 1865

Length: /1.2cm
NBTHK Tokubetsu Hozon & Kicho Certificates

SOLD (for reference & educational purposes)



Swordsmith Tomoshige was born Fujishima
Jinsuke and worked in Iwakitaira in Osh( and
temporarily in Edo (Tokyo) where this powerful
katana was crafted in 1864.

A vyear later on January 25th, 1865, this katana
underwent a rare tameshigiri (cutting test) in
which sword tester Yamada Genzé severed
deliberately and exactly 90% through the
convicted body at the height of his collarbone
in order not to hit the underlying mound.

This weighty and ruthless samurai sword
demonstrates what happens when you marry
formidable sword-smithing skills with precision
swordsmanship prowess.

The collectible katana is certified with both
vintage NBTHK Tokubetsu Kicho and
NBTHK Tokubetsu Hozon papers.
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Saki-kasane: 5.5mm

Moto-kasane: 7./mm

Omosa: 985g

Nakago: 25.2cm

Kissaki: 4.26cm

Saki-haba: 2.20cm

Moto-haba; 3.20cm

Nagasa: /1.2cm

Sori: 09cm

Mekugi-ana: 2




Location: Edo
Family/school name: Fujishima
Swordsmith: Tomoshige

ubu-nakago (original, unaltered tang)
kiri-yasurime (straight file marks)

2 (Oite)
7L (Go)
T (fu)

i (Fuii)
B (shima)
& (Tomo)
H (shige)

YE (tsukuru)
Z (kore)




An extra hole was added to the
nakago almost certainly to provide
reinforcement for the cutting test
given the huge weight of the sword.

The shape of the nakago-jiri (butt-end of the tang) is called iriyama-gata. Iri
means enter’ and yama is ‘mountain’, suggesting at the ‘base of a mountain.

This short, flat area moving into an acute angle is typically seen on swords
from Kash( (Kaga) province, thus referred to as Kashi nakago-ijiri.



Geniji gan nezumidoshi rokugatsu hi

This sword was crafted on a day in the sixth
month of Genji one (June 1864) during the Year
of the Rat.

Geniji ni ushidoshi shégatsu nijigonichi Senju ni
oite taitai kubu-kiri kirite Yamada Genzé

With this blade, sword tester Yamada Genzé
severed deliberately and exactly 90% through
the body at the height of the collarbone [in order
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not to hit the underlying mound)]. Test was . ‘ I\ [
performed on the 25th day of the first month of (Gen) Ju -‘ = <JI)
Geniji two (January 1865) during the Year of the - (ﬂi)
Ox, in Senju [north Tokyo]. N j F- (UShi)
(i) 18 |
4 (doshi)
an) JG
(gan) iE (sho)
(ne) —a H (ga’[su)
- (nijo)
41 (go)
(doshi) 4+ ENGIL)
2 (oite)
- T (Sen)
. £ (u)
(rO U) N\ j( (J[a|)
< (tai)
The executed body was intentionally <gatsu) H Ju (|<U)
severed just a fraction before the katana hit 45 (bu)
the mound below. This act serves to both ) (ki
preserve the integrity of the sword and (hl) ] ( II’I)
demonstrates the tremendous skill level of 1] (kiﬂ)
Yamada Genzé who officially succeeded (Ya ma) il = (J[
as head of the Yamada sword-testing (da) EE! &
family in 1869,

(Gen) JH

This is an extremely rare cutting test and

=
one of the last performed in Japan as the (Zé) JEX,
Edo period drew to a close just years later.
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samurai

kaishakunin (assistant)

Seppuku is honourable death or
ritualistic suicide by disembowelment
conducted by a samurai.

The importance of the Kaishakunin

Upon completing seppuku (voluntary cutting of the
stomach), the samurai's faithful assistant (kaishakunin)
would step forward to issue the killing strike to the
exposed neck of the samurai.

However, it honour was to be preserved in the act, it
was expected that this cut would not severe the neck
completely, but allow just enough flesh attached for
the head to fall naturally forward into the executed
man’s arms. In this way, not only the viewers' clothes
are not stained with the blood but also the head drops
among the two hands of the samurai as if he was

holding his head.

A formidable amount of trust was thus instilled in the
precise skill and calmness under pressure of the
kaishakunin. Yamada Genzé echoes such qualities
regarding this katana's tameshigiri cutting test.
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NBTHK Tokubetsu Kicho

Certificate of Designation

A sword designated as Especially Precious
by the Society for the Preservation of the Japan Art Sword

Issued in the 36th year of Showa (1961), September 26th
One, Katana

Mei (signature)
Go6fu ni oite Fujishima Tomoshige kore o tsukuru
Genji gan nezumidoshi rokugatsu hi
Geniji ni ushidoshi shégatsu nijiigonichi
Senju ni oite taitai kubu-kiri kirite Yamada Genzé

Nagasa (length)
2-shaku 3-sun b-bu (71.2cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 63rd year of Showa (1988), May 6th
One, Katana

Mei (signature)

Gofu ni oite Fujishima Tomoshige kore o tsukuru
Genji gan nezumidoshi rokugatsu hi
),

(Kiritsuke-mei)

Geniji ni ushidoshi shégatsu nijtigonichi
Senju ni oite taitai kubu-kiri kirite Yamada Genzé

Nagasa (length)
2-shaku 3-sun b-bu (71.2cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)
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The origins of the Fujishima school date back to the early Muromachi
period in Kaga province on the Hokurikudo trade route in the northern
territory that faces the Sea of Japan. Along with the Sanindo route, this
area was known as Ura Japan.

The winters in Ura Japan are harsh and last much longer than other
regions of the country. This required swordsmiths to produce blades that
would perform well in frigid temperatures.



gunome-midare (rounded, wavy pattern)

The eclectic hamon is a feast for the eyes mixing semi-circled gunome-
midare with spiking togari-gunome and loads of yé (leaves) falling to
the edge of the blade.

y6 (leaves)

togari (peaks)



This katana has been freshly polished and shines magnificently. Its bright hamon
and bluish tinge is reminiscent of freshly fallen snow captured at twilight.

photo: Giacomo Meneghello




muji-hada

This katana weighs nearly kg (2171bs).

This impressive mass is derived from the
density of the folded steel that is so well-
packed that the surface grain pattern has a
mirror-like finish referred to as muji-hada.



Visible nie-crystals shimmer along the hamon line.

Unigue rounded nie elements similar to
Hizen Yukihiro's abunomefu (horsefly eye).



Shirasaya
(protective scabbard)

gold-wrapped habaki with exquisite
botan yujo (peony) design




Submit, Repair, Sell & Createl

Unique Japan offers a full-service menu to assist clients with their Japanese swords
and fittings. All services are performed inJapan with top quality craftsmen and women.

Services include (non exhaustive):

“NBTHK and NTHK-NPO shinsa certification (swords and fittings)

* polishing for all types of Japanese swords (standard to Jaya-level quality polish)
* shirasaya making (standard to high quality with horn fittings)

* habaki making (gold, silver, copper in most any design pattern)

* fix wobbly koshirae, repair cracked scabbards, new lacquer work, etc.

* otoshi presentation boxes for your beautiful tsuba, menuki, fuch-kashira, etc.

* tsuka-maki (re-wrap your hilts in silk or leather in most any colour, weave or braid)
* oshigata (sword/hamon tracing on a scroll with a large choice of background)
sayagaki services with Tanobe-sensei (qualifying conditions apply)

sword boxes with hakogaki (with humidifying options for dry climates)

custom koshirae projects (see separate page)

sell your sword(s) on consignment (qualifying conditions apply)

* % ok %
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polish, sayagaki, hakogaki
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AlINBTHK and NTHK-NPO Shinsa authentication services otoshi boxes oshigata scrolls



ujka36/
A Shodai Yukihiro Katana

Circa Kanbun era (1661~16/3)

Length: /00cm
NBTHK Tokubetsu Hozon Certificate

SOLD (for reference & educational purposes)
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Kissaki: 414cm
Saki-kasane: 4.3mm

Saki-haba: 2.23cm

Moto-kasane: 6mm Nagasa: 20.6cm
i
B
; Sori: 1.60cm
;-‘ : Nakago: 20.6cm
\
“
Omosa: /10g
Moto-haba: 3.03cm
w
\“ A Mekugi-ana: 1
\;
\
i




Maestro Yukihiro, son of Yoshinobu, younger brother
to shodai Masahiro was born in 161/. He received
his Dewa no Daijo title in 1648 and his Dewa no
Kami title in 1663. This katana was made after he
received his ‘no Kami” title.

In 1650 he moved to Nagasaki to study Dutch

forging techniques with Hisatsugu and Tanenaga. It
is assumed that he also studied the Bizen Ichimoniji in

Edo (Tokyo) with Noriyoshi.

Swords produced by Yukihiro display all the
hallmarks that make the Hizen tradition sought after.

The hamon (temper line) on this spectacular katana
is an exquisite example of choji-midare with his
trademark abu nomefu - an iconic horsefly eye
appearing as circular dots in the ashi.

Y ukihiro died on May 27,1683, 3rd year of Tenna.
Six generations of Yukihiro followed in their master’s
footsteps. Yukihiro is ranked as j6-saku (a superior
swordsmith).




(Ichi) —
(Hi) A

(zen, no) Bij
(Kuni) [
(De) Hi
(wa, no)
(Kami) 5F
(Fuji) &
(wara) Ji
(Yuki) 17
(hiro) &

Location: Hizen (resident of Saga)

Title: Dewa no Kami (Lord of Dewa province)
Clan name: Fujiwara

Swordsmith: Yukihiro (first generation)

ubu-nakago (original, unaltered tang)
sujikai-yasurime (diagonal file marks)
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the 30th year of Heisei (2018), August 20th
One, Katana

Mei (signature)
Ichi Hizen no Kuni Dewa no Kami Fujiwara Yukihiro
(shodai, first generation)

Nagasa (length)
2-shaku 3-sun 1-bu (70Ocm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)
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Hizen no Kuni Dewa no Kami Fujiwara Yukihiro
Dewa no Kami Fujiwara Yukihiro from Hizen Province

IR

Shodai

Ist generation
HNEZR="T=%
Haché 2-shaku 3-sun 3-bu

Blade length ~/00cm

Y T4y TJE
Sori 5-bu 5-rin

Curvature ~1.6cm
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Dark lines of chikei woven beautitully
into the expertly forged konuka-hada
that's known to resemble rice bran.



A magnificent long black line of kinsuji (nie crystals) rips through
the yokote (the dividing line between the kissaki, tip, and the
blade) and well into the boshi (hamon in the tip of the sword).

kinsuji

\



abu nomefu or horsefly eyes’

Swords by Yukihiro have a unique feature
called abu nomefu or 'horsefly eyes' where
circular dots of nie appear in the ashi (legs).



(signed tachi side of the blade)

The choji-midare hamon has a serrated look along
the monouchi area (top third of the blade).

Long ashi (legs) reminiscent of icicles formed in wintertime.

The hamon then serrates again flowing
upwards towards the shinogi ridge line.



(unsigned ura side of the blade)

Interestingly, the ura side's monouchi area is less serrated tending
to an undulating wave notare with sporadic ‘ashi icicles.

A more classic choji-midare in the mid-area.

Here the hamon shows ko-chaji,
small clove blossom buds.
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Pac-Man fever in the 1/th century?




Shirasaya
(protective scabbard)
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gold habaki with

horizontal file marks




Kuro-roiro aogai-mijin
fuemaki nuri saya

uchigatana-koshirae
(= a7 BB BB TIHE2)

Uchigatana-koshirae
lacquered in striped glossy black
with unique texture of
mother-of-pearl

Crafted during the
Modern period

NTHK-NPQO Kanteisho
Certificate of Authenticity




Raden fuemaki
the unique striped design pattern resembles a
traditional Japanese flute called fue.

The mother-of-pearl inlay sparkle like twinkling
stars. This exemplary lacquerwork is finished to
the highest degree of crafting skill.



This is a beautiful polished iron tsuba with attractive
depictions of flowers, birds, bamboo and clouds in silver

and gold inlay. The motif itself is said to bring good fortune.

The tsuba has been attributed to the work of the Kugimoto
school of Hizen province. Crafted circa the middle Edo

period (1700~1780).

NBTHK Hozon
Certificate of Authenticity



(reverse)



Menuki (decorative grips on the hilt) celebrating the peony. In Japan, the peony is
referred to as the "king of flowers'and a symbol of good fortune, bravery, and honour.

As such, it has been cherished by the samurai class for centuries.




(pommel)

Shisa lion with peonies

Kashira
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Congratulations Franco

Warm regards,
Pablo
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UNIQUQ service@uniquejapan.com
]aPaN uniquejapan.com
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ARIGATO!

THANK YOU FOR DOWNLOADING OUR CATALOGUE.
WE LOOK FORWARD TO SERVING YOU.

PLEASE JOIN OUR VIP MAILING LIST TO BE INFORMED OF RECENTLY
ACQUIRED SWORDS. EMAIL US AT SERVICE@QUNIQUEJAPAN.COM
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ujka350 - A Shigezane Katana (63rd Jityé Token)
Enbun era (1356~1361)

Custom-made paulownia wood sword box with hakogaki
Congratulations Marc!

UNIQUEJAPAN.COM





